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CrnoBapu, cocrapneHsbie mo ABBYY Lingvo 8.0

Bcem co3HaTenbHbIM CTYAEHTaM: BBIIOJHEHHBIEC yIpaKHEHUS — yaaIuTh! CrenaTs X caMoMy.
MeHee co3HaTeILHBIM — OCYIIIECTBUTh PeaKTUpOBaHUEe nepeBoa. Haiitu ommOku. OHuU ecTb.
Be3nenbHUKaM — CIMCATh, M MTOAMUCATHCS CBOCH (DaMuIHeH.

VYupaxuenus BoinonHw: Apkaauid Kypakun, r. Hukonaes.

OCHOBHas 11eJTb: TIPEUIOKUTh CO3HATEIBHOMY CTYJCHTY IIEPECTaTh 3aHUMATHCS TYION paOOTOM MO TUCTAHUIO
CJIOBaps B MOUCKAX TOrO WM HHOT'O PEAKOrO CJIOBA, HOPOM — IOPUAMYECKOT0 TEPMUHA, KOTOPHIN TOJIBKO B
CIICIIMAJIBHOM CJIOBApE U HaWTH TO MOXHO, a MPEAJIOKHUTD JIYy4I€ CKOHIICHTPUPOBATHCA Ha THIATCJIBHOM
BBIITOJIHEHUH YIIPAYKHEHUH.

MpumeyaHue: 3a ocHoBy 6bin B3AT cnosapb ABBYY Lingvo 8.0 ¢ gononHuTenbHbIMKW CrioBapsiMM MOCIOBUL, U NOrOBOPOK,
hpaseonorn3amMoB U amepuKaHCKnx uanom. NogyépkHyTble pasbl — B3ATbI LIENMKOM U3 crioBaps. AnbTepHaTuBbl B3sTbl U3
crnoBaps, Korga ux HeBo3MOXHO oTbpocutb 6e3 koHTekcTa. MiHoraa nobaBnsinack NepBon anbTepHaTvBa, OTCYTCTBYHOLLAs B
crnoBape HO npeanonaraemasi ypokom, nmetowasaca B Words and Words combinations gns gaHHoro ypoka. O6wmn npuHumn
nonoXxeH B MpUEMbI NepeBoda: He HafesATbcsl Ha cebs, nonaraTbCs/BEpUTb CNOBapko, UcCkaTb BapuaHTbl B HEM. Beugy
TemaTuKM ypoka LUMPOKO UCMONb30BasCs IpUANYECKUIA crioBapb. 3HakoM Bonpoca(?) u 3B€3404Kol(*) 0603Ha4YeHb! peLleHus,
Nno-BUANMOMY HEBEPHbIE, Ny4Lle KOTOPbIX MOMYy4YMTb MPOCTLIM NPUBIIEYEHNEM CroBapsi HEBO3MOXHO. lNMepedpasnpoBaHue,
JOMbICNIUBAHME, OMyLLIEHUE CIOB, 3aMeHa CUHOHWMOM M MPOY. NMPUEMbI CUHXPOHHOTO MepeBofda HEe UCMOoMnb3oBanuch, 3a
WCKIIOYEHNEM OFOBOPEHHbBIX CryyaeB, NMpU STOM LUMPOKO WCMOMb3oBanach SKBUBANEHTHas 3ameHa dpasbl Ha dpasy,
CTPYKTYPbl Ha CTPYKTYpY. 2KUpHbIM 0603Ha4YeHbl HIOAHCbI, HA KOTOPbIE CTOUT 0OPaTUTL BHUMaHME.

MepeBopn, BbIMOMTHEHHbIN LIENMKOM “BPY4YHYH”, 6€3 MPOMEXYTOYHOIo UCMONb30BaHNS MAaLLMHHOIO NepeBoaa:
st cTyneHTa-MeauKa BBITYCKHBIE 9K3aMEHbBI — HEUTO, mop00Hoe CMepTH/CMepTH WHBepcus: TO. a medical
[OOOHEI: HEMPHUATHASA/CKydHAash HEM30€KHOCTH/HEOTBPATHMOCTh, C KOTOPOH paHO student + subj. + pred.
an unpleasant inevitability to
WA TO3JHO CTAJKUBACIIbCA JIMIOM K JIAIy, W COCTOSHHE TIOCIE KOTOPBIX be faced sooner or later
onpeaenseTcs/ 00yCIOBINBACTCS | YCHIIUSMHU |/TIIATEILHOCTRIO, 3a-/TIOTPAaYCHHON Ha
MTOATOTOBKY K 3TOMY COOBITHIO.
DK3aMeH — He YTO MHOe, KaK [MpoBepKa] 3HAHWK [CTyACHTA], IPOBOANMAS TAaKHM _ )
o the most fair and convenient
Croco00M, KOTOPBIH BJIACTH CUYMTAIOT HawOoJiee CIPABEIIMBBIM M yIOOHBIM JIs touch off smb’s fighting spirit
o0eux cTopoH. YBB/OJHAKO CTYACHTHI-MEIMKH HE MOTYT BUACTH 3TO B TaKOM straight contest
CBETE/TaK HE CUMTAIOT. DK3aMEHBI BBI3BIBAIOT/[TIPOOYKTAIOT| OOEBOH ITyX/HACTPOI;

OHH — OOBIYHOE/TPATUIIMOHHOEC COPEBHOBAHUE/COCTSI3aHUE MEXKIy HHUM U
9K3aMEHATOpaMH, MPOBOJIUMOE O TBEPIIO YCTAHOBJICHHBIM IPAaBHUIAM IS 000UX, H frank cheating
OH UAET XOIUT HA HUX Kak [Ha puHT]/0oKkcép-nipodheccrona. spend much time over

Ha sx3ameHax 1mo MeJuIMHEe KaKoe-JIM00 OTPHITOS/OTKPOBEHHOE MOIIICHHUYECTBO
CIIy4aeTcsi HEYacTO/PeK0, HO MPETCHIACHTHl MYCOJSAT!/IPOBOAAT/TPATAT MOYTH
CTOJNIBKO JK€ BPEMEHHU 3a H3YyYCHHEM TEXHHUYECKUX TOJAPOOHOCTEH COCTS3aHuUs
CKOJIbKO W Ha U3yYCHHUE MO YUeOHUKAM OOIICH METUIIMHBL.

BenckuH BbISICHWI, 4TO MaibkoibM MakCBOPT OBUI B DK3aMEHAI[MOHHOMW
KOMUCCHH TMpejcTaBuTelieM oT OonbHUIBI CB. CBUTHMHA U C TOTO BPEMEHH MbI
COIPOBOXKIANIM ero/(ciemuwin 3a) o0X0JOM MM TanaT, cTos BHepean/Hamporus u tick the days off the calendar
YCTaBUBIINCH/TAA3ess  HA  HEro  KaK  BIEYATJIMTENbHBIE/IyBCTBUTEbHbIE/ E‘r’]";t Efe;htﬁlzzgt g:ﬁ::'%gv .
[oK3anbTHpOBaHHbIE] [MOKIOHHMKM] My3bIKM Ha comupytouero ckpumada. (Tem ™y o irodden paths of
BpeMeHeM)/(MeXay ~ TeM) MBI  [EYalNbHO/YHBUIO  OTMEYall  TaJlOYKOM/

[mepenucThiBanM| AHM B KajicHAape, 3a3yOpuBas 3aTpyaHHUTEIbHBIE BONPOCH U  to keep an eye open for
noberas  [Ha  TOCJACIHEM  JIbIXaHWH |/3albIXaBIINCh/3a/IBIXaACh  IIOCIICIHUI fragrant cheating
PBIBOK/OPOCOK 110 IPOTOPEHHBIM/ HPOTONTAHHBIM I0POKKAM MCNLMHBL. to look dispassionately down

OK3aMeH Ha4MTajCs C MUCbMEHH(0H ero 4acTu)/(-bIx pabor). invigilator/cCMOTPH- 4t the poor victims
TEeb-OAWHOYKA CHJEI B MaHTHM W  IIAaoyke [C  KUCTOYKOH]| Ha
BO3BBIIICHUH/TPUOYHE, CIIEJIs1/CMOTPSI/ TS IS B o0ba 3a SIBHBIM
MOIIICHHUYECTBOM/)KYIbHUUECTBOM. EMy MoMoraim JBa WM TPU AacCHCTEHTa B
yHH(]OpPME, KOTOpBIE CTOSJIM y JBEPH M CBBICOKA XJIAJHOKPOBHO/OECCTPAcTHO
B3UpaIU Ha OeHbIe JKUBBIC CYIIECTBA/XKEPTBBI, o100HO
HOJIMIICHCKUM/OXpaHHUKAM,  pacIojiaraloiuMcss 1o 00e  CTOpOHBI  CKaMbU
noAacyauMeIx ¢ LleaTpansaom cyne Craporo beitnm.

thenceforward, gazing



Ha nmnucemMeHHyl0 dacTh oOTBOAMTCS TpH 4aca. [IpuMepHO Ha moONITyTH
[6e3nuKkue]/aHOHNMHBIE/Oe3bIMSIHHBIE IK3aMEHYIONTUECS] HAUMHAIOT [BBIAEISATHCS Ha
(doHe ocranbHbIX |/pa3nuyarbes. HekoToprie M3 HUX HAYT OOJBIIMMHU IlIaraMH 3a
JIOTIOJIHUTENIHBIM ~ CIIPABOYHUKOM?, €  TPYAHOIPEOJOJUMBIM  BBIPAKCHHEM
HEJOBKOCTH/3aCTEHUYMBOCTH W TPEBOCXOJICTBA HA CBomX Jumax. Jlpyrue -—
ITOTHUMAIOTCS /BCTAIOT, MOAAIOT CBOM OymMarn W yaausioTcs. o M OHH CTOIb
BBIIAFOIIUECS/OMUCTATENBHBI, YTO CMOIJIM 3aKOHYUTh SK3aMEH 3a TOJTOpa yaca,
TOJNM 3TO HMMEHHO TO BpeMs, YTO TpeOyeTcs /i HECHEIIHOTO/HETOPOILTUBOTO
FAHCbMEHHOTO—N3IIOKEHHSI CBOMX COBEPIICHHBIX TMO3HAHWHA B MEAWIMHE — HUKaK
HENb3s1 OBLIO PasMIeTh 0 OECCTPACTHOMY BBIPAKECHHUIO JIMI, C KOTOPHIMH OHH
MOKUAANN 3ai/ioMenieHre. Habmogarens BRIHUMAET W 3BOHUT B KOJOKOJIBYUK 32
moiyaca 0 [MCTEUEHHWS  OTIYIIEHHOrO| BPEMEHHW; TMOCIEAHHNA  BOIPOC
CICIIHO/TOPOIUIMBO JIOMMCHIBACTCS/IIPOTACKUBAJICS, KOI/Ia MOMOIIHUKA HAYMHAIOT
BBIpbIBATh OyMard y JDKCHTJIbMEHOB, pa3fgocajioBaHHBIX  CPOKOM, UM
MIPEIOCTABIICHHBIM JUII CAaMOBBIPRXKEHHWS, B HAJeXKJ]e, 4YTO HE3aKOHUYEHHOE
penioxerne/o00pBaHHas Ppaza co3qacT y 9K3aMEHATOPOB OIIYIIEHHE COPBAaHHOTO
Onecka/moiaBIeHHON TeHHaIbHOCTH.

S cmyckayncs BHM3 IO JISCTHHIIC C OLIYIICHHEM, OYATO TOJBKO YTO BhIIEPIKAI
BOCEMb payHIOB (Ookcépckoro maTda)/(Ha puHre). I’ puMcnaiik ObUT IEPBBIM, KOTO S
BCTPETHJI B CKBEpE Ha YIIHUIIE.

«Kak TBOU ycmiexu?» — CIpoCHI 5.

«Tak cebe, HeBaXKHO/CHOCHO» — OTBETHJ OH. «TeM He MeHee/oHaKo/(HE CMOTPS
Ha 3TO) s HE OEeCcrHoKoioCch. B mro00oM ciiydyae OHM e HHKOTZA HE TPOBEPSIOT/
YUTAIOT paboThl. Pa3Be! Thl He CbIIIAN, KAK OHU OLICHUBAIOT YK3aMEH Ha MOJyYCHHE
ornmuuuss B KemOpumxke, npyxumie? Houb mnepen mosiBIeHUEM/OTIAlICHUEM
pe3yabTaTOB, TMpEecTapeNblid MperoaaBarenh (M3 YHHBEPCHUTETCKOH KOJIIETHH)
HEBEPHOM MOXOKOW (KOBBUISET BHH3)/CIIyCKaeTCs M3 3ajia U OpocaeT pabOThl BHHU3
Ha JICCTHHIlY. 3acTpSBIINE/OCTAHOBHBILIEECS B BEPXHEM MPOJIETE/CTYNCHBKAX,
MOJTy4aT «OTINYHOY»/TIEPBYIO CTENEHb, OOJNBITMHCTBO U3 HUX JOCTHTAET JIECTHUYIHOM
IO IKH, u MOTy4YaroT OIICHKY «XOpOIIIO»/BTOPYIO CTETICHb.
«Y moBIeTBOPUTENBbHO»/ TPETbI0  CTENEHb IONY4YaroT Ha HIDKHEM MponéTte, a
JOCTUTIIIUE/HA 3€MJIM, HE TPOXOAAT OSK3aMCH/IPU3HAIOTCS HECHaBIIMMH. OTa
CHCTEMa 3aMeYaTeTbHO/IIPEBOCXOHO paboTaeT rofaMH, HE BBI3BIBAS KAKHX-JIHOO
3aMeYaHMI/3aMEIaHIH.

Uepes Heneno 1OCie MHCBMEHHOTO TPOBOJUTCS HETOIYSPHBIN/HEHABUCTHBIN
YCTHBI JK3aMeH. [luchMeHHBIE OTBETHl HMMEKIOT HEKOTOPYIO OT-/yHan&HHOCTb,
OIIMOKHU ¥ YIYIICHHS, KaK U B )KU3HH, MOXKHO JOIYCTUTh 0€3 YIPO3bl HEMEIJICHHOIO
HakazaHus/kapel/[pactuiatel]. Ho ycTHBIH Sk3amen — 310 CyaHbBIH JCHb. OJUH
HEBEPHBII/HETPaBUIIHHBIN OTBET, u OpoBB Cynuun mpeBeraeT
Hen30eXXKHYI/HeMIHYyeMYyto Tpo3y. Eciu (y) mperenaeHT(a) Tepser camooOnananme/
(cmaroT HEpBBI) TMEPE ITUM YXKACHBIM MPOSBICHUEM HEIOBOJILCTBA -- OH CXOJHUT C
JUcTaHnuu/mpourpan/(ero  meceHka cmera). BomHeHue/CMSATEHHE  BBI3BIBACT
CMSTEHHE/TTyTaHUITy, U OH JOOHMpaeTcs 0 KOHIA TTOBECTBOBaHUS/OOPHOBI-I0TpOCa,
3aBsI3HYB Kak OereMoT B 00J0Te.

MHe TmoKa3zaaM KpOIUICYHYH NPUEMHYIO, MEOJMPOBAHHYIO  TSKETBIMU/
MAaCCUBHBIMU CTYJIbSIMH, JIEPEBSHHBIM CTOJIOM, C HEOTKPBIBAIOIIMMHUCS OKHAMH,
oI00HO KaMepe CMEepTHUKOB. Tam ObuTH el 1mIecTepo MPETCHICHTOB, 0XKHU/IABIIINE
[mpurnamenusi| BONTH BMECTE CO MHOM, SIBISIBIIUX [CBOMM BHJIOM |/BOTUIOIIABIINX
SIPKUE THIIBI, KOTOPhIe OOBIKHOBEHHO MOXHO YBUJETh B TAKUX NMPUEMHBIX [YCTHOTO
sk3ameHa]. Tam Obin bespazmuunslii/PaBHOMYIIHBI/ HEeBOZMYTHMEIH, Kadaromuiics
Ha 3aJIHAX HOXKaX CTyja, «HOrM Ha cToj». Clenymrmuid 3a HUM, MPEICTaBUTEIb
knacca OTkpoBeHHOW (3a00YEHHOCTH/, CHAEBIIMH Ha KpaellKe CTyia, OTpbIBas
MaJeHbKHE KYCOYKA OT CBOETr0 NPHUTIACHUTENHHOTO OHileTa W pasipakKUTeIhHO/
[HepBHO| TTOACKAKHUBAIOIIMK BCSIKAKW pa3, KOorja IBEph OTKpHIBajgach. bl Tam u
3yOpwiia, TepeOsmuil /IacKaroluii CTPaHUIBl CBOErO MOTEPTOro/MOTPENaHHOrO
yuyeOHMKa B  TPOINAJIbHBIX  OTYASHHBIX  OOBITHAX, a4  HAIPOTHUB
Betepan/beiBanbrit/ TEpTEIE  Kamad, KOTOPBHIM BOCHPHHHMAJ IPOUCXOIAIIEE C
OecriepeMOHHOCTRIO/haMIITbIpHOCTRIO oTorpadda Ha cBaapbe. OH Tak 4YacTo u
SIBHO/OYEBUTHO MPO-/3aBAMBAI IK3aMEH, YTO (CMOTPEI Ha)/CUUTAIl YCTHHIM 3K3aMeH
IPOCTO KaK Ha emE OJHO JAeN0/00S3aHHOCTH, BBINaBIIee/(0XKUIAIOIIYI0 €r0) Ha/B
3TOT JICHb.

with an awkward
expression of self-
consciousness and

superiority of their faces
to rise on their feet, hand in
they were able to complete

to set down unhurriedly their
entire knowledge

to rush trough
tear away

to give the impression

... feeling as if | had just
finished

| am not worried. They never
read the papers anyway.
Haven’t you heard how

has been working admirably
for years. ... without
arousing any comments

certain remoteness
mistakes and omissions
like those of life

furnished with
condemned cell

lolling back on the rear legs
of his chair with his feet on
the table.

tearing little bits off

jumping irritatingly

Old Stager



Emgé onun odutarens STol KOMHATHI — IeByIIKa. [[puBiekaTenbHbIE CTYICHTKH, a
HE MPOCTO 0COOBI, MPUHAIISKAIINE K )KEHCKOMY TIOJIY B CHITy HEM30€KHBIX IPUUINH
AHATOMHUYECKOTO XapakTepa, HaxOIiATcs Ha YCTHOM DJK3aMEHE B HEBBITOJHOM
MOJIOKEHUHU.  DK3aMCHATOPBI-MYXYHUHBI ~ HACTOJILKO  OMacarTcs/0osTcs  ObITh
PaCTOJIOXKEHHBIMHI OJIarOCKJIOHHO TI0 OTHOIICHHIO K [MpeKpacHOMY]| Moy, 4To (IO
OTHOIIEHUI0O K HAM  TpOSBIAIOT)/(00BIMHO  maxe  0oOpeTaloT  CliaBy)
He3aclyKCHHOW/M3NuIIHe cypoBocTd. Ho 3Ta neBymka sBHO 1mo3a00THIIach o
MOJTrOTOBKE K dK3aMeHy. E€ KocTioM ObUT M3silleH, HO HEe CBEPXMOJICH, BOJOCHl —
[ymoxensI| akkypaTHO, HO He [Opocannch B rinas3al/[o0pamany Ha ceOs BHUMaHHE].
EmE HeMHOro KOCMETHKH, YTOOBI BHITISIACTH MpHUBJIEKaTedbHO. M OHa SBHO
YIpaxXHsIaCh, c orpeaenéHHBIMA/HEKOTOPBIMU YCUIIHSIMH, BBI3BATh?
BOCXHUILEHHOE/0UapOBAaHHOE IIOCIYLIAHNE/TIOKOPHOCTh MYKCKOro moja. S Obun
YBEPEH, UTO OHA IPOUIET.

«BaM k cToiry HOMep 4eThIpe» — cKa3all MHE TIOMOIIHUK/aCCUCTEHT.

S crosm mepen HOMEpPOM deThIpe. DK3aMEHATOPOB s HE y3HaBaJ/[HE BUAEN].
OpuH n3 HUX OBUT TUTOTHBIN MOXKHUIIOW MYKYWHA, TIOX0XKHUN Ha [ObIBIIETro] OoKcépa-
[mpodeccuonanal; apyroro He OBUIO BHIHO, TaK Kak OH OBUI 3aHAT YTECHHEM
yrpeHHen Taiimc.

«UWrak, xak ke BbI OyzneTe MPOBOANTH KypC JIYCHUS B cirydae cTonOHsAKa?» Moé
cepare pagocTHO/(C Hamex)A0H) 3a0HI0Ch/3aIPhITAIO B TPYAH. DTO OBLIO TO, UTO 5
3HaJI, IOCKOJBKY KaK pa3 HeJaBHO ObLI Takoil ciydail B OombHuue CB. CBuTHHA. S
Haydal TOBOPHUTH A0BepuTenbHO(?), Oe3 3amMHKKM YETKO H3Jiarasi 3Tambl JICUCHHS,
qyBCTBYSI ce0s1 MHOTO JTydiie. Bapyr sx3ameHaTop MeHs mpepBail.

«Xoporo, Xxopomro!» — cka3ajl OH HETEPIEInBO, «KaXeTcs BbI 3T0 3HaeTe. K Bam
MIPUXOJUT JIEBYIIKA ABAALATH JET ¢ jkanobamu (Ha mpuOaBKy B)/M30BITOYHEIN Bece.
Uro Obl BbI mpeanpuHsiu?y S coOpajics ¢ MBICISIMH U, CIIOTHIKAsSCh/3allMHASACH,
OTBeYaJ/HavaJ.

Jduu mocne yctHOro sk3ameHa — uépHble AHU. Kak Oyaro mocne KpyuieHus/
HECYAaCTHOTO Ciydas. B TedeHHe TMEpBBIX HECKONBKHX YacoB s HAaXOIWICA B
OIICTICHEHNH, HECTIOCOOHBIH TOHSATH/OCO3HATH, YTO TaK MOpaswio MeHd. Torma s
Hayval WHTEPECOBATHCS, BOCCTAHOBJIIOCH JIH 51 KOTAa-HUOYyAbh U mpodbtock nu? [lapa
MOMX JIpy3ed o00oapsiia MeHs, [AeNsICh|/OmUChIBas [MOXO0KWM/AHAIOTUYHBIH |
THETYIIUM/ TSATOCTHBIM/TOPEKHM OITBITOM/BIIEYATICHNEM, OXBATHIBABIIEM HX paHee
u, BCE Ke/TeM HE MeHee, IMO3BOJMBIINM WM NPOUTH/CHaTh dKk3aMmeH. [Hamexma
3arerimiiack Bo MHe]. Kamenbku/mpobiecku/mancel ycmexa coOupainch BMeECTe
CJIMBAsACH B TPUYM(aIbHBIN/TaBPOBBI BEHOK. . .

«HukTo He TepnuT HeymaduM Ha JK3aMeHax»/"JK3aMeH HeNb3sl 3aBalUTh" --
ropopunl ['puMCANK, TPEUCHIOTHEHHBIH pemuMocTH. «OAMH CITyCKaeTcs, APYrou
MIPOBaJIMBACTCSA, TPETHH — MPOOMBAETCS C TPYIOM, CHIIOM BBIXBATHIBACT, WIIU
3ampixaetcs. OHH [MpenmoriararoT]/moapasyMeBaioT Oemy/Heymady, KOTOpas He
SIBJIACTCS UbeH-THO0 JIMYHOHN ommmOKoi. ['oBOpUTH 0 Heynaue — Oe3BKYCHIIa/ IypHOM
TOH. DTO TO XK€ CaMoe, YTO TOBOPUTH 00 CMEPTH M XOJUTh BOKPYT Jia OKOJIO, BMECTO
MIPOCTON cMepTH». Pe3ynbpTaThl 3K3aMeHa (BCeria) oramaiTcsi HOYbIO.

MsI npunnIa B 34aHAE, TOE MPOBOIATCS 3K3aMEHBI, 9TOOBI OTBICKATh TaM TaKHX
e MPETEHACHTOB, HO ATO OblIa MOoAaBlIeHHAs, 0OpMOUYyILas TOJMa, HOAOOHAs TOJIE
CTOPOHHUKOB/[0OJIETBIIUKOB] 3a XO035€B MOJS/MECTHYI0 KOMAaHAY, TOJBKO 4YTO
moOuTyro Ha KyOKOBOM (pHHAIE.

[MsI TOuHO 3HaIH, 4To OymeT]/(Mbl yxke ObIITH HACIBIIIAHBI O TOM, YTO CITYYUTCH,
B TOYHOCTH). TOYHO B MOJJIEHh CEKPETaph SK3aMEHAIIMOHHOTO KOMUTETA CITYCTUTHCS
[0 JISCTHHIIE B COMPOBOXICHUHU JIBYX IOMOIIHHKOB B YHH(OpPME IO CTOPOHAM M
3aiiMér cBo€ MmecTo. [lom Melmkoil y Hero OydeT TOHKas, OTAEIaHHAs KOXKel
KHWKeYKa ¢ pesynbTaraMud. OIWH W3 TMOMOIIHMKOB TMPHHECET CIHCOK/TIEpEeYeHb
HOMEpOB TPETEHACHTOB W OyIeT W3 BBIKPUKWBATH/OOBSABISITH OMUH 33 APYTHUM.
[IpereHaeHT TOMOWAET MPSIMO/BILIOTHYIO K CEKpETapio, KOTOPBIA CKaXeT TOJBKO
«mpomény, «He mnpomém»y. Te [cUacTIMBUMKH]|, KOMY YJIBIOHYJIAach yjaua,
NOJHUMYTCS TO JIECTHHLE IJIsI TOJYYEHHUs MO3IPaBICHUA M PYKOMOXAaTUH
9K3aMEHATOPOB, a HEYNAYHHWKH IE€YAIbHO MPONUAYT KPaaydhch K BBIXOAY HCKaTh
YCTIOKOUTEITLHOTO 3a0BIThHS.

be3 opmnoii MuHYTH aABeHaauaTh. BHesanHoi/HeoxxumaHHO —ToMenieHHE
HaTOJHAETCA YCTpallaroleH/Myraomeil/THeTyeil TUIIMHOW W CHOKOMCTBUEM,
no/o0HO emé HepasopBaBieiics OomOe. Brianeke/(rme-to Ha pacCTOSHHH) Yachl

are so afraid of being
prejudiced favourably by

undeserved sternness
?

wear — wore — worn

?

she was practising a look of
admiring submission

how would you treat
tetanus

leaped hopefully
start off

a girl of twenty ; complaining
of gaining weight
stumble through the answer

The days after were black
ones.
what had hit me.

| began to hope.
triumphal garland

firmly
?

These infer a misfortune that
to speak of -ing is bad taste.

were to be published

subdued, muttering crowd

under one’s arms
containing the = with the
one after the other
closely

go upstairs

opiate oblivion

frightening unexpected
silence and stillness like
an unexploded bomb

palms were as wet as



3BCHAT ABCHAALATh pas. Mon JIaIOHU MOKDPBIC, KaK ry61<a. Kro-To KallUIAHYJI, a g
MCIAJICHHBIM TIOLIAPKWBAHUCM,
YCIbIIATE 40 UX IMOABJICHUA, CCKPETAPh U MOMOIIHUKN TOPKECTBEHHO CITYCKAIOTCA

oxumaro npebesra oxoH. C

spongers

slow scraping feet

came solemnly down the
stairs

KOTOpPO€ MOKHO

mo nectHune. OAWH W3 TOMOIHHWKOB, TOCTapiie, (BO3BBIIIAET ToJIOC)/(TPOMKO

0OBSBIISACT):.

«Howmep cTo 1miectbaecsaT nepBblit» -- Hauaid oH. «Homep Tpucrta Bropoit. Homep

TPUCTa IECTOM». ['pUMCANK CHIBHO TOJKHYN MeHs [B Ook]/mon pedpo, -- «am», --

MPOILUTIEI/IPOLIETITANl OH. — «DTO TeOsI».

S mOmNPBITHYJ/TIOACKOYNI W TPOOMJICS dYepe3 OCCIOKOWHYIO TOJITY BIEPEN.
IIynbc crydan/[oTnaBayics| B yIax, JIMIIO TOPEJIO, OBUIO Takoe ONIyIIeHHE, OyATO

punched me hard in the ribs
"Go on”

struggle smb’s way

my pulse shot in my hear,
my face was burning hot

XKeNMyIOoK BAPYT Cxkajica B KOMOK. He momHIo, Kak g okazasucs/(mpuiuén B ceds yxe)

HaBepXy BO3JIE CEKpeTapsl.

«Homep Ttpucra mectb?» -- MpOIIENTall CEKpeTapbh, HE OTPBHIBAasCh OT CBOEU
kamxeukd. «P. [oprou?» «Jla» - npoxpumnen/[0ypkHYI/BbIAaBII | 5.

Mup 3amep. JIBrxeHHE OCTAaHOBUIIOCH, PACTCHUS MEPECTAU PACTH, IO — ObLITH
Mapaan30BaHHBIMU, OOJaKa 3aBUCIH/3aMEpNIN/3aCTBUIM B BO3AyXe, BETEp CTUX/
(mpuman K 3emiie), BOJIHBI YJIETJUCh, COHIIE Ha He0e OCTAHOBUIIOCH.
OmapamreHo/Benemnyto,

The world stood still. men
were paralysed, the
clouds hung in the air, the
sun halted in the sky.

like a man just hit by a

blackjack
KakK

dispassionate — 1) cioKOIHBII, HETOPOTLTHUBBIN;
CAep KaHHBIN, HEBO3MYTHMBIH,
XJIaJIHOKPOBHBIH, OeccTpacTHBIN (0 YeIoBeKe,
0 XapakTepe YeI0oBeKa U ero ACHCTBHSIX) 2)
OecrpUCTpacTHBIN, CIIPaBEINBBIN;
HeTpeaAB3ATHII, 00BEKTHBHEIH

«Ipomén» - npodoOpMOTAI/IIPOBOPYAT  OH.
[mpumubIeHHbIH |/(TToce yaapa AyOWHOM), CIIOTHIKAsICh, 51 TOJHUMAICS/KapaOKacs
HaBEpPX.
inaway — B HEKOTODOM OTHOLICHHH,; B H3BECTHOM
CMBICJIE; 10 U3BECTHOW CTEICHU
fair — a) TIOPSIIOYHBIIA, YECTHBIH, CIIPaBEAIHBbINA
convenient — [ken’vi:njent] 1) ynoOHBIA, NOAXOISIIMNI;
NOPUTOAHBIN 2) ONM3KHMM, HaXONAIIMHCA MOJ
pyKoii
touch off — 1) ObicTpo HaOpocarth, mepenarb CXOACTBO 2)

BEIMANUTh (W3 mymku) 3) nmate otboi (mo
TeneoHy) 4) BBI3BaTh (CIIOp U T. I1.) 5) epenaTh
scragery B Oere
fighting spirit — 6oeBoii nyx, 6oeBoii HacTpoi
well-established — 1) xopomo oOocHOBaHHBIH 2) TBEpIO
YCTAHOBUBILIUKUCS
— 2. v. 1) conpoBOXIaTh, COITyTCTBOBATH, OBITH
YHUM-JI. TPOBOJHUKOM 2) BECTH, PYKOBOAWTH 3)
TUPYOKAPOBATH (OPKECTPOM, XOpOM H T. II.) 4)
BecTH cebs (0 MaHepe, TMOBEIeHHH) 5)
MIPOBO/INTD; CIIY>KHTH MPOBOAHUKOM 6) BecTH (0
Jopore, Ipoxo7e M T. II.)
MYCOJHUTH (4T0-11.) 1) = MycnuTs 2) (I0ITr0 BO3UTHCA C YEM-
1.) spend much time (over)
thenceforward =thenceforth — 1) ¢ aToro Bpemenwu, Brpens
2) ¢ aTOrO MECTa
— 1) ynensts BHIMaHME, OBITH BHUMATEIbHBIM
(to - K KOMY-JI., 9eMy-II.) 2) 3a00THTbCS, CICIUTh
(to - 32 4YeM-J1.); BBIIOJIHSATD 3) XOAUTb,
yXaKUBaTh (32 O0JIBHBIM) 4) IPUCITYKUBATB,
o0cyxuBath (on, upon) 5) CONPOBOXKIATD;
COITyTCTBOBATH 6) MOCENaTh; IPUCYTCTBOBATh
(Ha nexkuusax, COOpaHUsIX  T. I1.)
ward round — o6xo manar (Bpauom)
gaze — 2. IpUCTaNBHO TIAAETH (at, on, upon - Ha);
BIVISABIBATHCS; YCTaBUTHCS
meanwhile = meantime — Tem BpemMeHeM; MEXIy TeM
tick off — 1) orMeuats rajyoyKoi, CTaBUTH I'aJIOUKY
breathless — 1) 3anpxaBmniics; 3apIXarOIUACs 2)
3aTaMBUIMH JbIXaHue 3) Oe3abIXaHHbIH 4)
Oe3BETPEHHBII; HETIOABIKHBIHN (0 BO3yX€, BOJIE
M T. L)
— 1) HEeYKITIOXKWiA, HETOBKUIA (O JIFOISX,
IBIDKCHUSX U T. 11.) 2) HEYyIOOHBIH;
3aTpyJHUTENbHBIH, HEJTOBKUH 3) TpyIHBIH (0
4enoBeke) 4) TPYAHOIPEOTOTUMBII
unhurried — menneHHbBIN, HECTIEUTHBINA, HETOPOILIIMBBIN

conduct

attend

awkward

apparent — 1) BUIMMBIi, BUIHBIA 2) BUIAMBIH,

HECOMHEHHBII, OTKPBIThIA, OUEBUIHBIN, SIBHBIH

3) KaXymuiics,, MHUMBI, 0OMaHYHUBBIN

nonchalant — 1) 6eccrpacTHbIii; Oe3pa3IMYHBIH,
PaBHOIYIIHBIN, HHANGDDEPEHTHBIH,
HEBO3MYTHMBIii 2) 0€33a00THBII; OCCIICUHBII;
HeOpex HBIN

nonchalant air — GeccTpacTHOE BRIpaXeHHE JIATIA

rush through - Topomutbses; pase. IIPOBEPHYTH,
HPOBEPTETh,
tear away — 1) OTpBIBaTh; BBIPHIBATH, OCBOOOXKIATH 2)

paccraBaTbest 3) yoerarb npoub, YyHOCUTBCS
— 1) paccrpauBath, cpbiBaTh (IIJIaHBI); AENaTh
THIETHBIM, OECIOJIE3HBIM; IPENSITCTBOBAT,
MelaTh 2) pa3ouapoBBIBATh; OOMAaHBIBATH
(HameXIbl, OXKHUTAHNS)
impression — 1) sddexT, NPoM3BOAUMEIN BHEITHUMHU
(akTOpamMM Ha YYBCTBAa WJIH yM a) OILYIIEHHE
(>bdexr, mpomsBOAMMEI HAa  YYBCTBA,
OLIYIIEHMs, BocmpuiThe) O) BIeyaTieHue
(3dbdexr, B ocobenHocTH CcHIBHBIN 3ddekT,
MPOU3BEAEHHBIA HAa UHTEJJIEKT, CO3HAHUE WU
YyBCTBa) 2)  MpEACTaBICHUE,  IOHATHE,
OIIyIIeHWe, MHEHHE B) 00pa3, OTHedaTok (B
CO3HAHUH, TTAMSTH)
— 1) BBIIYCKHUK IIKOJBI, YENIOBEK, KOIJa-TO
00y4JaBIIAHCS B TAKOK-TO MIKOJIE 2) IPYKHUIIE,
NIPUSITENb, TOBAPHIL
— 1) uaTu HeBepHOH, Ipo’kamied MOXOAKOM,
KOBBUISTH 2) TPSICTUCH; INATaThCs; YIPOXKaTh
najieHueM 3) TMOHYTh, MOruOaTh, pa3pylaTbes
end up — 1) oxanumBath(cs), mpeKpamaTh(cs),
0o0pwIBaTh(CsA) 2) MOCTHYL KaKOH-JI. TO3WIINH,
3BaHUS U T. II.
admirable — BOCXUTHUTEIIHHBIN,
3ameyvaTelIbHbIN,
[IPEBOCXOIHBII

frustrate

old boy

totter

BBIJAFOIIHICS,
MOPa3UTENbHBIH,



remoteness — 1) ynajiéHHOCTh, OTIAIEHHOCTD; JAILHOCTH 2)
OTIANEHHBII palioH

omission — 1) mpomyck; JiakyHa, mpoOen 2) HeIoCMOTp,
ommoOKa, ymyieHne

immediate 1) mpsmo#, HENMOCPEACTBEHHBIH; CIEXYIOIIUIT
HEIOCPEICTBEHHO, 0€3 TMPOMEXYTOUHBIX CTaJIui
(3a mpmumHOHM, BO30yamTeneM u T.aL); (O
COOBITUSIX U T. I1.) - CIIEAYIOLIHH, TIPOUCX OJSIIUN
HEIOCPEJCTBEHHO  OJMH 33  JpyruM  2)
6e30TiIaraTesIbHbIN, He3aMe TN TEIbHBIN;
HEMEJICHHBIH;, HEOTJOXHBIM, CHEIHbIA 3)
Ommkaiimmii (o0 BpeMeHH, B MPOCTPAHCTBE, TK.
0 POICTBEHHHKAX M T. [I.)

threaten — 1) rposuth, yrpoxare (with - dem-m.) 2)
IIpeABeIaTh

imminent — HajgBuTarouMiics, ONU3KUH,  TPO3SIIHNA,
HaBUCIINH, HEOTBPATUMBIIA, Hen30eXKHBIH,
HEMUHYEMBII

displeasure — 1. HEeyJIOBOJBLCTBHE, HEJOBOJBLCTBO; J0CANA,
HEYJOBIICTBOPEHNE, HEYIOBIECTBOPEHHOCTh

confusion — 1) cMmymieHne, cMATeHHE, 3aMEMIaTEIbCTBO 2)
Oecriopsiiok;  HepazOepuxa,  IyTaHuma  3)
KpyIICHUE, pa3pylieHue (HaIexX I, IUIaHOB U T.1I.)

condemned cell — kamepa CMEPTHHUKOB

desperate — 1) Oe3Han&XHBIM, OECHEPCICKTUBHBIN;
0e3BICXOIHBIN 2) OTYASHHBIH,

treat — 1. oOpamiarbesi, 00XOOUTHCS, BECTH C€eOs 1O
OTHOIIICHAIO K KOMY-JI. KaK-JI.; OTHOCHTECS 3) a)
TPaKTOBaTh, pacCy)KIaTb, paccMaTpuBaTh 0)
00CyX1aTh, TOBOPUTH (O YeM-I1.)

prejudice — 2. 1) a) mpenyOexnare (against - TpOTHB);

co3/laBaTh MpPENB3SITOC MHEHHUE, HACTpauBaTh
npotuB 0) pacnoinarars (in favour of smb. - B
YBI0-J1. TIOJIB3Y -)

prejudiced — muIENPUATHBINA, HEOOBEKTHBHBIH, TPESAB3SATHIN,
TIPUCTPACTHBIN, TEHICHIINO3HBIN

favourably — 1) cHmcxoguTenbHO; T00€3HO; MHIIOCTHBO,
6J1aroCKIIOHHO 2) OJIaronpHATHO; MOJI0XKUTEIHHO

submission — 1) mogunHeHNe 2) TOBUHOBEHHUE, TIOKOPHOCTH,

nociuymaHue 3)  IpeiacTaBleHHe, — Iojaua

(1TOKYMEHTOB H T. 11.)

— 1) TIoTHBIN, TOPOAHBIHN 2) KpenKuil, 60IbIIoN

U CUJIBHBIA 3) BENNYaBbIA, BEIWYESCTBEHHBIN 4)

TOJICTHIH, TSDKENBIH (00 07Xk ae, IMepcTH)

— (leaped, leapt) 1) a) mnpeirath, CKakathb;

TIEPEeNpHITUBATh, NEPECKaKNBATh; BCKAaKUBATh 0)

CHJIBHO OMTBCS, KOJIOTHTHCS, IPHITaTh B rpyau (0

cepaue; TX. leap up)

start off — 1) Haumnate nyremectBue (for,
HAYMHATh TOBOPUTH

to reel out a line — pa3marbIBaTh JecKy

impatient — 1) a) HeTepmenWBHIN; >XKAXKIYIMIUNA TIEPEMEH,

HOBBIX coOpITHII (for) ©) Herepnsmuii, He

BBIHOCSIIINI Yero-iI.; HETEPIUMbIA K YyeMy-i. 2)

HETEePIEIUBBIN, pa3apakuTeNbHBIN (at, with)

—2. 1) a) crioThIKaThCsl, OCTYNATHCS (THK. TIEPEH. -

over) 0) HATH CHOTHIKAACH 2) 3allUHATHCS;

ommbarscst (over) 3) OMMOUTHCS, CIIOTKHYTHCS;

corpemiute 4) cOMBaTh C TOJKY, NPUBOAWUTH B

3aMEIaTeNbCTBO

—3) OoNbIIOW WHTEHCUBHOCTH, CHUJBHBIA a)

PE3KHid, CHIIbHBIN (0 BETpe, TOJIOBHOM OONH | T.

I1.); BbI3BIBAIONIMH HENPHATHBIE OIIyLICHUS,

TIEPEHOCUMBIH ¢ TPYJIOM 0) )KECTOKHH, TSHKENbIN

(o Oonesnm, yrpare W T. I.); B) TpPYIHBIH,

TSKEIBII; TPYIHOIPEOAOIUMBIN

burly

leap

on) 2)

stumble

severe

wonder  — 2. 1) ynuBisaThes (at) 2) MHTEpecOBaThCS;
KeJaTh 3HATh

hearten — 1) BOOAYIIEBIATh, BIOXHOBIISATh; O0OIPSTH,
OO0 APSTH

depressing — rHETYIIHIA, TATOCTHBIN; YHBUIBIN; HABOJSIIINI
TOCKY

overtake — 2) oOpymmBaTbCsi, CIIydaThCsl BHE3AITHO;
OXBaTbIBaTh, OBJIAJICBATh

shred — 1. 1) KIIOYOK, KycO4eK, OOpBIBOK 3) KIIOYOK
(obmaka); momocka (TymaHa) 5) Karwi,
KpyIHuLa, YacTuia (0 4eM-J1. HeMaTepUualibHOM)

weave — 1) tkare 2) mrectm (TK. mepeH.) 3)
ciauBaTh(cs), COeaWHATH(Cs), creTarb(cs) 4)
a) KayaThCs, IIOKAYUBATHCSA 0) OTKIOHATHCS OT
IPSIMOTO ITyTH

muff — 1) mponyctuth, npomasarh (Tk. to make a

muff of the business) 2) mpoBamuthecs (Ha
9K3aMeHe)
MPOBAIKTHCS Ha 3k3amene — to fail, to flank, to muff, to
plough, to be ploughed /plucked, to ball up
— 1) 3akmouaTh; AenaTh (JIOTHUECKWI) BHIBOI;
BEIBOJWTE (3aKIFOYCHUE, CICACTBHEC H T.IL;
from - w3 dero-i.) 2) 3HauMTh, 0003HAYATH,
03HauaTh, MOJ[PA3yMEBATh; HABOJUTH HA MBICIb
3) [nenath TPEIIOJOXKCHUE, BBICKA3bIBATh
JOTaJIKy
misfortune — 6e1a, Heyaua, HECUYACTHE; 3TOKIIFOUCHUE

infer

fault — 2. 1) coBepmars MPOCTYIOK, OIIHOKY;
IPELINTh

passing away — oTMHpaHue

subdued - 1) II0JIaBJICHHEBIH, IO TYMHCHHEIH,
YTHETEHHBIN 2) IPUTTTYIICHHBIA, CMATYEHHBIN

muttering — 1) Oopmoranue 2) BopyaHue 3) riryxue
packatbl

xo3sieBa mouist — the home team

call out — 1) BBIKpHKHBATh; KpHIATh

step up — 1) mopmoiftn 2) mpoaBHraTh; BHIABUTATH 3)
YBEJUYUBATH; YCKOPATD

MOIHUMATHCS 1O JIECTHHUIIE — to go upstairs

slink — I xpactbcs, uatu kpaxyauch (slink off,
slink away, slink by)

miserably — 1) HecuacTHO 2) medanbHO, MPUCKOPOHO
3) xanko, mpe3peHHO 4) BechMa, OYCHbD,
CHJIBHO, Y’)KaCHO

frightening — ycTpamenue, otnyrusanue

tingle — 2. 1) a) omymare 3BOH, WyM (B ymax);
UCIIBITHIBATh OOJIC3HEHHBIC OLLyLICHHS
(mokanpIBaHKe, MOUIMITBIBAHUE, 00JIb, 3y U T.
I. - TXK. TepeH.) 0) roperb (OT CThIIA) 2) a)
3BEHETh, BBI3BIBATH 3BOH (B ymax);
IIOKaJIbIBATh, BbI3BIBATH OLIYIICHUEC
NOKaNbIBAHMSA, JOKCHMS, 3yd WIH Ooilb B
MBIIIIIAX W T. T. O0) 3BEHETh, 3BIKATh,
MO3BSKHBaTh, I03BAHHBATH 3) a) APOXKATh,
TpeneraTb 0) BBI3BIBATH APOXKb, Tperer 4)
pasapaxarh, HEPBHPOBaTh; BO30YKIaTh

restless — 1) OecrnoKOHHBIH, HEYrOMOHHBIA  2)
HECIIOKOWHBIN; TPEBOXKHBIA 3) TOCTOSHHBIH,
MPOAOIIKAIOIIUNCS

mutter — 1. 1) HeBHATHOe, THXOE IPOM3HECCHHE
BBICKa3bIBaHHS C KAKMM-JIH00 YMOLMOHAIEHBIM
OTTEHKOM - HCIyra, HEJOBOJBCTBA WU T.JI. a)
OopmoTanne ©0) BopuaHHE 2) OTHAJICHHBIC
packatsl (rpoma) 2. 1) a) 60pMOTaTh; TOBOPUTH
THUXO0, HEBHATHO ©) coo0mare 4Yro-l. IO



cekpery 2) Bopyarh (against, at - Ha) 3) riiyxo = stumble — 2. 1) a) cmoTeikatkcs, ocTtymarbcs (TK.

IrpoOXoTaTh mepeH. - over) 0) HATH CHOTHIKasCch 2)
blindly — 1) Bciemyro, kak cnemnoit 2) 6e3 ornmsaakua 3) 3alMHATHCs; OmHU0aThCst (over) 3) omMOUTHCS,
HEBHATHO, TyCKJIO, HEOTYETIINBO CIOTKHYTHCS; COTpEInTh 4) cOMBATH C TOJKY,

IIPUBOJAUTH B 3aMEIIATEIILCTBO

META®OPA, -51, k. 1. Bua Tpona — CkpbITOe 00pa3HOE CpaBHCHHUE, YIIOAOOJICHHE OJTHOTO PEAMETA, SIBICHUS APYTrOMY
(Hanp. yamia ObITHS), a TaKXKe BOOOIIE 00pa3HOe CpaBHEHUE B Pa3HBIX BUAAX UCKycCTB (crel.). Cumgonuyeckas,
pomanmuyeckas m. M. 8 xuno, 8 srcusonucu. Pazeépnymas m. 2. B IMHTBUCTHKE: IEPEHOCHOE YIIOTPEOICHNE CII0BA,
oOpazoBanue Takoro 3HaueHus. Il npur. MeTadopudeckuii, -ast, -oe. M o6pasz nmuyvl-mpotixu ¢ "Mépmevix oyuiax”.
Memadghopuueckoe mviuinenue.

SIIUTET, -a, M. B mostuke: o0pa3Hoe, XyI0KeCTBEHHOE onpeaencHue. Ilocmosnnulil 3. (B HApOTHOH CIIOBECHOCTH, HATIP.
cunee Mope, 3aamul Kynpn). Herecmuuiii 5. (IepeH.: 0 HEOJOOPUTEIEHON XapaKTEpPUCTHKE KOT0-Yero-H.).

CPABHEHHME, -3, cp. 1. cm. cpaBauTS. 2. CII0BO MM BBIp2)XKEHHE, COJIEpKalliee yIo100JIeHHE OHOTO IpeIMeTa Ipyromy,
OJIHOM cuTyanuu — npyroit. Ocmpoymnoe c. * [1o cpaBHEHHIO € KeM-YeM., npedioz ¢ me. n. — CPaBHUTEIBHO, CPABHUBAS,
COIOCTAaBJISISA KOT0-4TO-H. C KeM-4eM-H. Bbipoc no cpasguenuro ¢ npownivim 2000m. Ilo cpasuenuio ¢ opyeumu o
docmamoyHo Hauuman. B cpaBHEHMU ¢ KeM-ueM, npednoe ¢ me. n. — TO XK€, 9TO 110 CPABHEHHUIO C KeM-4eM-H.

APAKHWH-4-1. ctp. 11, CnoBapb (cCMHOHUMBI, aHTOHUMBI — moAroroBka k KKP)



APAKUH-4-1. ctp. 21, ymp. 2A
annoy — I0CaXAaTh; T0Ky4aTh, JTOHUMATh, IONEKATh, HAJIOEIATh, PA3IPaKaTh

Syn.: vex, irk, bother

vex — 1) nocaxknaTb, pasapakarb; BO3MYLIATh, CEPAUTH 2) OECIIOKOUTH, BOJHOBATH ( at ) 3) apa3HuTH ( )KUBOTHOE ) 4)
0e3 KoHLIa 00CYXJaTh, 1e0aTHPOBATh, IEPEKEBBIBATH OHY U TY KE TEMY

irk I ; — (ycrap) moxy4aTh, U3HYpATH, HAJIOEAATh, Pa3pakaTh, yTOMIISTh

bother [ ] 1) HamoemaTp, OecrOKOWTH, NOKydYaTh, JOHMMATh 2) OECHOKOMTHCS, BOIHOBaThea ( about, with ) 3)
CYCTUThCS; XJIOMOTATh

Syn.: worry, harass, plague, pester, tease

worry 1) Hagoenarb; AOKy4aTh, JOHUMATh, IIPUCTaBaTh 2) OECIIOKOUTH(Cs1), BOIHOBAThH(Cs1) 3) OECIIOKOUTH, OOJIETh,
BOJIHOBATh, TPEBOXKHUTH

harass — 1. 1) OeciokouTb, BOTHOBATh, M3BOIUTH, TPEBOXKUTH 2) HAZ0EAATh, YTOMIISATE, H3HYPATH

plague — 2) a) nocaxars, OECIIOKOUTD; W3BOJUTH, MyYHUTb, JOBOANUTH ( 4eM-II. - by, with ) 0) memaTs, Hamoenats ( 0
YeM YTOJTHO )

pester — 1) noky4arts, TOHUMaTb, JAONEKATh, HAJIOENATh 2) 3aIlOJIHATH, 3aII0JIOHATh, HABOAHSATH, HAIIOIHATh

tease — 1. 1) 1pa3HUTB; NOUIPa3HUBATH 2) BBIIPAIIMBATH, JOMOTAThCs

‘ Ant.: soothe (ycriokauBath, yremars), comfort (mogdanpuBats, 0OHAIC)KHBATH, ~)

chatter — a) mycras 60sTOBHS, cloBOOIyME; 2) 00ATATh, MYCTO3BOHUTE; pa30aiNThIBaTh, pACTPE3BOHUTD;

cheer — co3maBaTh XOpolllee HACTPOEHHE, BECEIHNTH;, YCIOKaWBaTh, IMOAOAAPUBATH; COOUPATHCS C yXOM,
MIPUBOIUTE ceOs B Xopoiee HacTpoeHue ( OOBIYHO B MMIIEPATHBE ); Pa3BECENUTh 2) MPHUBETCTBOBATH
TPOMKHUMH BO3TJIACAMHM; IMOOUIPATH OJAOOPUTEILHBIMUA BOCKJIMIIAHUSAMHU KOTO-JI. , OOJIETh; TMOJaBaTh
npumMep AeicTBreM 3) arnmoaupoBath; kpuuats "bpaso! Ypal!"

cheer 1 1) macTpoeHme; TO, OT YEro MPHUXOIAUT XOpOIIee HACTPOSHUE, OCOOCHHO erma 2) Becelbe 3)

0100pHUTENHHOE, MPUBETCTBEHHOE BOCKIIMIIAHNE; alNIOINCMEHTHI, OA00pUTENbHBIE BO3TIACHL; TOCT

cheer on — 0001psATH ( 0COOCHHO KOMaHAY | T.J. )

Syn.: glad, happy, light-hearted, joyful, joyous

glad I — 1) nmoBomeHBIH; pan, moBoseH, cyacTiiuB ( about, of ) 2) Becenmsld, paJOCTHBINA; >KU3HEPAIOCTHBIN 3)

HPHSTHBIN; SIPKUiA, IPEIECTHBIN; IPUHOCAIIMI Pag0CTh

light-hearted — 6e33a00THBIH, OSCIIEUHEIH, BECENBIN, paIOCTHEIH

joyful, joyous — pajocTHbIH, CHUACTIIMBBIN; JIOBOJILHBIH; TPHHOCAIIMHI panocTh ((about, over )

Ant.: gloomy 1) TeMHBIN, MpauHBbIi 2) YIpIOMBIN, NT€YaIbHBIHN; yAPYyYarOIUi; TPUBOAAIINN B YHBIHUE, HABOJIIINI

TocKy ( about, over ) cheerless — rHeTymuit, MpadHBIi, TOAaBICHHBINA, YTPIOMBIH, YHBUIBIH, O€3paOCTHEIH

contest — n. 1) TUCKycCHsI, TPEHUSI, CIIOP, OCTPast MOJIEMHUKA, CIIOBECHAs BOWHA 2) KOHKYPEHITUS, COTIEPHUYIECTRO,
COpPEeBHOBaHUE; 00pr0Oa, MPOTHBOOOPCTBO 3) COPEBHOBAHHE; COCTSI3aHNE; KOHKYPC

to contest = to contend — vz. 1) onpoBeprarb, OCapuBaTh; 0’KECTOUCHHO CIIOPUTH ( With, against ) 2) 6opoTscst (
with, against ); 3) u cocTs3aThCsI, COPEBHOBATKLCS; COTIEPHUYATH; OCTIAPUBATH ( IPU3, HATPAAY U T.II. )

contestant = contender

to emerge — 1) a) MOSABNATHCS; BCILTBIBATh; BRIXOMUTH ( from ) 6) BcTaBaTh, BO3HHKATH ( O BOIPOCE H T. II. ) 2)
BBIACHATHCS ( from )
Syn.: to turn up, to show up
emergency
Syn.: juncture, contingency, pinch, crisis
juncture [80NktSq]—5) cTedeHue 00CTOSITENBCTB, CIOKUBIIAsCS CUTyalus ( 0co0. KpuTHYecKas )
contingency — ciry4aifHOCTb, CIlydaii; HepeIBHICHHOE 00CTOSTENHCTBO
go about — pacxaxuBars,
go along — pa3BUBATHCS, IIPOABUTATHCS
go at — OpocaTtbcsi, HAOPaCHIBATHCA
go back — Bo3Bpamarecs,
go behind — nmepecmarpuBath, pacCCMOTPETh 3aHOBO
go by — go by 1) npoxoauth MUMO ( KOTO-JI. WJIM 4Yero-JI. ) 2) mpoXoAuTh ( O BpeMeHH ) 3) MPOXOANUTh He3aMe4eHHbBIM 4)
MEPEABUTAThCS C MOMOIIIBIO ( Yero-i. ); AeicTBOBaTh, ()YHKIIMOHUPOBATH Oaroaaps ( 4emy-i. )
go down —7) OBITb IpHEMIIEMBIM, OBITH 0JJ00peHHBIM ( With ) 8) OBITH IPOTTIOYCHHBIM
go down the drain — 1) GeccnenHo NCYE3HYTH, IPOMACTh; OBITH MCTPAYCHHBIM BITYCTYIO ( O ACHBIAX ) 2) UCIIOPTHTHCS
go easy 1) BecTH ce0st CHOKOHMHO 2) OBITH OCTOPOXKHBIM ( C YEM-JI. ); PacX00BaTh ( YTO-J. ) AKKypaTHO, SKOHOMHO
go (so far) as 1) mocTmup ycriexa, Maneko MOWTH 2) XBaTaTh, OBITH TOCTATOYHEIM; (TOBOPHUTH OTKPOBEHHO, "HAYHCTOTY",
npsiMo "B riasza"
go into — 6) paccienoBaTh, TIIATEIIFHO paccMaTpyUBaTh, H3y4aTh
g0 over — 8) BHUMATENbHO M3Yy4aTh, TIATEIFHO pacCMaTPUBaTh; IPOBOJUTH OCMOTP, TPOBEPHUTH NPABUILHOCTD
go round — 1) Bpamarbcsi, BEpTETHCS; KPYKUThCs ( O TOJIOBE ); KPYTUTHCS, BEPTETHCS, IOBTOPSTHCS ( B FOJIOBE )




hint — 1) a) namex ( about, of ) 0) HaBozKa, COBeT, JierKas MoJcKa3Ka 2) BO3MOXHOCTb, CIIy4ai, aHc 2. HaMeKaTh ( at - Ha ),

HaBOJWTH Ha MBICTh ( O UE€M-JI. ), 1aTh MOHATh
Syn.: suggest, imply, intimate, insinuate

suggest [ | 1) mpennarath, COBETOBaTh 2) BHYIIATh, BBI3BIBATh; OJCKA3bIBATh ( MBICIb ); HAMEKATh; HABOAUTH HA MbICIIb; TOBOPUTH

0, O3Ha4YaThb

imply [ ] 1) npeamonarare, moxpasymeBaTh, 3aKII0UaTh B ce0e, 3HAYUTH 2) BRIpAKaTh HESBHO, UMEThH B BUY, HAMEKATh
intimate 1) OOBSBIATH, CTaBUTh B M3BECTHOCTh, AaBaTh 3HATh, M3BemaTh ( to ) 2) a) moxpasymeBaTh 0) HaMeKaTb, BCKOJb3b

YIIOMHUHATH ( 0 4eM-11b0 )

insinuate [ ] 1) a) mocteneHHo BBOAUTH ( into - BO YTO-JI. ), HOAXOJUThH U3Jalieka ( K COOOLICHHIO KaKUX-THOO CBEICHUH ) 0)
BHYILIATh MCIIO/IBOJIb, HAMEKaMH 2) TIPOHUKATh, MPoOHpaThes ( into ); BKpaIbIBaThCS, BTUPATHCS; BXOJUThH B CO3HAHHE

rattle [ ] 1. 1) a) Tpeck, rpoxot; npebe3kaHue; CTyK 0) ram, TBajiT, IIIyM; IITyMHasi OONTOBHSA, Becelbe, CyMaToxa
B) 3BYK 4) 00NTYyH, mycToMeNs, TpemoTka 5) 2. 1) Tpemars, rpoxoTaTh; rpeMeTh ( MOCYI0H, KII0YaMHu U T. 1. );
npebe3kaTh; CHIIBHO CTY4aTh 2) a) IIBUTaThCs, MepeMenaTh(Cs), MYaThCs WU Majarh ¢ rpoxotoM ( rattle down,
rattle over, rattle along, rattle past ) a) roBoputh ObICTpO, TpOMKO 0) OoTath ( rattle on, rattle away, rattle along ),

TOBOPUTH HU O YEM
Syn.: embarrass, discomfit, abash, faze

embarrass — 1) 3aTpyaHsTh, MEIIATh, IPEMIATCTBOBATH, CTECHATh

discomfit — 1) 6) pa3pymats, paccTpanBaTh ( IUIAHBI U T. I1. ) 2) CMYIIATh, IPHBOANTE B 3aMEIIATEIHCTBO
faze [ ] ; ; 6ecriOKONTb, JOCAXKIATH; BOJIHOBATH, PACCTPAaUBATh, TPEBOKHUTH

abash [ ] ; cMymare, KOHQY3UTh; IPUBOAUTH B 3aMELIATEIHLCTBO

reduce

Syn.: decrease, lessen, diminish, abate, dwindle

decrease — ymeHbIIaTh(Cs1), YOBIBaTh, COKpaIaTh(cs) ( in - B 4eM-II. )

lessen [ ] 1) ymenbiaTb(cst), cokpaarb(cs)

diminish [ ] 1) a) yObIBath, yMeHbIIaThCs 0) yMEHbIIATh 2) 3aHIKaTh, HEJOOLEHUBATH ( POJIb, 3HAYEHUE U T.X. ),

[IPEyMEHBUIATH

abate [ ] 1) ymeHbIath, 0caabiaTh, yMEpATh, OOJeryaTh 2) CHUXATh, COABIIATH; MEJIaTh CKUAKY 3) UCKIIOYaTh, HE
BKITIOYATh 4) YMEHBIIATHCS, OCIa0eBaTh, YCIIOKaWBAThCS, yTUXATh ( O BETpe, SMUICMUH H T. II. )

dwindle [ ] 1) cokpamaThCsi, yMEHBIIATECS, YOBIBATh, UCTOIIATHCS 2) TEPATh 3HAUCHHE; YXYALIAThCA, IPUXOINTEH B
YIAaJ0K; BRIPOXKAATHCS 3) COKpAIIaTh, yMEHbIIATE ( pa3Mephl )

reduction = discount — 1. 1) a) ckuaka, IUCKOHT

«TBI CIUIIKOM MHOTO CYCTHIIBCS W3-3a MEHS, He
Oecrokoiics», CKazaln OH C YJIBIOKOH, TWBITasCh
CKPBITh pa3Ipa)KeHUe/dyBCTBO Hocalbl (suggestive
of annoyance).

51 me gacto Buaen ero TakuM. OH, KaXXeTcs, B CaMOM
JieTie CEepAMTCS/3IUTCS Ha MEHS U3-3a TOTO, YTO S
3ajaJl eMy 3TOT BOIPOC.

Ero pazmpasain TOT criocod, KOTOPBIM OHa MBITANach
TJIaBEHCTBOBATH/(Iep>KaTh BEpX) Ha BCEM
coOpaHum/3aceIaHnH.

51 xody, 4TOOBI BBI, Jieau Buiapa, BeIICHWIN IS
MEHS TOYHO, CKOJIBKO TYT Ta3€THBIX CIUICTEH/YTOK, U
KaKk MHOTO, MO’KHO CKa3aTh, OCHOBaHO Ha (hakTax.
The woman kept chattering in and out as she
prepared the table. JKenmuna cHapyu u BHYTpH (in
and out) [Tam u 3/1€eck] MpoaoIKaia 6ONITAaTh O TOM,
Kak (s0) oHa HakpeBana Ha croin. (HakpeiBas Ha
CTOJN, JKEHIIMHa, Oeras Tyda-Clofa, NpoJOoJIKaia
OonTath)???.

Ha 6mm3nexariem nepese Tpemaia Oeka.
lym/xyxxKaHne/BU3T yCTapeBIINX
KOMABIOTePHBIX! IPUHTEPOB Cpa3y BHI3BAT y MEHs
TOJIOBHYIO 0OJTb.

Torma nuxopanka [moactynuial/(cHOBa Hamana) U
ero 3yObl 3aCTydalIu.

Hpy3es ero obompunu, Korga OoH (coOupancs yxe
0b110)/(TIOYTH TOTOB OBLI) CAATHCS.

10.

11.

12.

13.

14.

15.
16.

17.

18.

19.

20.

No one could help but cheer... Henb3s ynepxarscs,
Y4TOOBI HE (moTpHUBETCTBOBATH TPOMKHUMHU
BO3TJIacaMM )/0aIuIoINPOBATh BEPIVKT/Y
«HeBUHOBeH». (Huuro He Morio momodb Kpome
YTEUIUTENFHOTO BEPANKTA KHEBUHOBEH)???

«Hy yBuaumcs cerogns Beuepom. Iloka!» -- ckazan
s M TIOJIOXKHII TeJIe(DOHHYIO TPYOKY.

ATUIOIMCMEHTBl TONIBI CJBILIHO 33 JBE MWIA OT
(hyTOOIBHOTO TTOJS.

OH omapun  MeEHs PajJOCTHBIM TPHBETCTBHEM/
MO3/IPaBJICHUEM.

Camo panoctHoe MPUHATHE/TIPU3HAHHE
OTBETCTBEHHOCTH 00OIPHIIO BCEX HAC.

Tel HuUKOTAAa HE OyJCIIh HECUACTIMBOM B TaKOM
BECEIJIOM JOME.

B xamuHE Topen BecEnbIii/’KIUBOW OTOHb.

«2T0 copeBHOBaHHUE HE M0 OOpLOE, HE COCTSA3aHUE B
CHJIe» — CKa3aJl OH.

OHa oTcTanBalia IATh U3 CEMU 3BaHHI/THTYJIOB.
Mexnay agMUHUCTpanued W mpodCcoro3aMHu Bceraa
crop/ ocTpasi IoJeMHUKa/ CJIOBECHasl BOMHA/TPOTHUBO-
OopcTBoO.

Ona mobemuna Ha  HECKOIBKHX
COpPEBHOBAHHUSAX I10 TAHLIAM.

Tenmepb ceMb aTIeTOB (CHJIBHO OCIApUBAIOT) /
[0oT4astHHO MBITAOTCS BHIMIPATh???| UEMIIMOHAT.

KOHKypcax/



21.

22.

23.

24.

25.

CerofHss BeyepoM Ha BHKTOPHHY CbhEXaJUCh
COTIEPHUKH/YJaCTHUKH CO BCEH CTpaHBI IJIsi OOPHOBI
38 TUTYJI «CymepMo3ra». (obcroATenscTtsBo mecTa B
HyNeBOM NO3NLMK)

Bopeba 3a (pyKOBOASIIYH POJIb
(pyKoBOACTBO napTHen)

naptun) /
Habupaer

26.

27.

28

BBIJICIUTE/TIOMYEPKHYTh ~ T€  IYOJNMKAlUU, YTO
MOSIBUJINCH B )KM3HU YHUBepcuTeTa B 1960-M rony.
[Ipesunent Beimen w3 ckaggana ([mensM W]
HEBPEIUMBIM )/HEe3aSI THAHHBIM?

OH, Ka3aJI0Ch, BRIXOAMI U3 33 TyMIABOCTH.

CKOPOCTE/00OPOTHL.
OH gomén A0 CephE3HOW MENMPECcCHH, [M MBICIH O]

camoyOmiicTBe W oOpatwics 3a  CpPOYHOH
MICUXOTEpanue.

OHa BBIUTBIA W3  MOpPS  XOJIOAHOW, HO
BECENOW/OKUBIEHHOH ¥ OJHEPrHYHO BBITEPIACH

MOJIOTEHIIEM.
Meton Takoro BcecTopoHHero oOydeHust (is to
highlight) nomken/(cymecTByeT Ui TOTO, YTOOBI)

CJIOBAPb:

29.

30.

E€ mnpodeccnoHasbHAass TpPEeHUPOBKA Jajga  Ci
BO3MOXHOCTB/TI03BOJIMIA? JIEHCTBOBATh OBICTPO/0E3
OpOMEUIEHHS W PElIMTEeNIbHO, KOrJa  OHa
CTOJIKHYJACh JIUIIOM K JIFITY C OTTACHOCTBIO.

Most xeHa ObUIa BBIHYXJCHAa BCKPHITh KOHCEPBBI,
KOTOpPBIE MBI XpaHWJIN Ha KpaltHUH cIydai.

BoLICHUIIOCH/BCIUIBUIO,  YTO ~ MEXOY  JIBYMs

KOMITaHMSIMUA  IIPOUCXOJIMIIN/BEINCH/IIUIA _TIOJHBIM
XOJIOM CEKPETHBIE ITEPETOBOPHI.

5. in and out — 1) To BHYTpb, TO HapyXy 2) CHapyXd M BHYTpU 3) MONEpPEMEHHO, C KoJeOaHHAMU
He is always in and out of hospital. — On T0 u nemo0 monagaer B OOIBHUITY.
in-and-out — 1) To BHYTpH, TO HAPYXKY 2) CHAPYKH B U3HYTPH; JOCKOHATHHO

9.
HeJIb351 He one can't help (doing smth.) L | - loving him. — Henb3s1 He MFOOUTS ero.
(()e]lamb ymo-ii. ) one cannot but (do smth. ) I can not but say it. — 5l He Mory He cKa3aTh 3TOTrO.
HE MOT'Y He there is no escape from (doing s.) [ cannot but agree — He MOr'y He COTJIACHTHCS
it is impossible not to (do smth.) - see/admit -- HeNb3s HE YBUICTh/TIPU3HATD
. ’ - hat this action is. — ~
Hemb3s we/one cannot fail to (do Smlh.) see what this action 1S BHJIETh, YTO O3HAYAET / UeM

ynepxatscs (0T)

SIBIICTCS 9TA AKLHA.

-- OH HE MOT BO3/ep:KaThcesl oT 3amedanust — he could not
refrain from making a remark; he could not forbear from
making a remark; he could not help making a remark

20. keenly — eiko, KOJIKO, OCTPO, PE3KO, CHILHO




APAKHUH-4-1. ctp. 21, ynp. 2B

1. OH xoTen, 4TOOBI €ro OCTaBWIM B IIOKOE/HE KOTOpOi paboTtanu jronu B pydalkax ¢ OensMu
TpOTaJiu, YTOOBI HAa4aTh CBOE JIETIO. HapyKaBHUKaMU U CHHUMU TIepeTHUKAMU.
2. FEro HOBasi KHUTA HaYaIach MHUJIO. 17. Ipy> 0e3 yMOJIKY TOBOpPHI, XBacTas O CBOUX
3. 3aBTpak Nojajii ¥ OH HAOPOCHJICS Ha HEro, Kak HelaBHUX moOenax, a XEpcTBy oOwkancs BcE
Y’KacHO TOJIOHBINA OeKeHeTl. OoJIBIIIE U OOMIBIIIE.
4. S nmomwlTaloch, 1O MEpPe BO3MOXKHOCTH, 18. Tuxue HETOPOIUTMBEIC IIATH, TTPHOIMKAFOIITHECS
pPYKOBOACTBOBaThCs/ pasymoM. K coxaneHuro, K MoeH 1BepHd, OPOCHIIN MEHSI B APOXKb.
MagaM, Mbl JOJDKHBlL  PYKOBOACTBOBATHCS 19. Ona,  kazamochb, JpoXkaja OT  MOETO
TIpaBUIIaMHU/HOPMAaMH. TIPUCYTCTBHSI/BOTIPOCA.
5. «Jymaro, Mo€ mpeacTaBiieHHe COILIO JOBOJBHO 20. S B3sm TakcH, exasiiee (C ITyMOM) O JOPOTe.
HEILJI0XO0, HE TaK JIM?» 21. Ou ocrancs oauH, 3a HCKIIOYeHHEM Peiiuern,
6. HecMoTps Ha yxacHOE MPUHMKEHHE KPUTHKAMU, CTy4aIei TopiIkaMu B KyXHe.
(hnIBbM MMETT OTPOMHEIN KOMMEPUECKUHN YCTIEX. 22. JloBeIEHHBIN 210 KpaitHen OemHOCTH,
7. 77?7 4 npennouén Obl TeNeph HE BXOAUTH? *.. HUILEHCTBA, MHOTIA — TOJI0Ja/CHlid Ha xjebe U
8. Hwuwuero He mummuTe IO TEX IOp, MOKa BBl HE BOJIE, HOUYS B mapkax, XEPCTBY/ MpPU3HAJ, YTO
MIPOCMOTPHUTE 3TO TOTHOCTBHIO. Jiesio ObLTO MTPOUTpaHo/KapTa OuTa.
9. byms octopokeH (go easy) C COJBIO, 3TO 23. Otaen oOpa3oBaHUs  YrpOKal  JUPEKTOPY
BPEIHO/TIIOXO ISl TBOETO CEpAlIa. LIKOJIBl COKpAIlEHHMEM IITAaTOB, YTO O3HAYaIo
10. HekoTopple ITyTKH BO3BPAIIAIOTCS/[KUBYT] TOM OomnpIiec pabOTHl W MEHBINE JKAJOBAHbBS IS
3a TOJIOM. OCTAIOUINXCS YIUTEIEH U HETO CaMoTO.
11. [ITo3BoNbTE cTakaH BOJBI, YTOOBI 3alUTh STH 24. Kaxnoe 31anue B o0macTu ObUIO mpeBpatieHo! B
mwnonn|! — Could I have a glass of water to eGeHb.
help these pills go down. 25. Karmmrana paxanoBalii B COJNJAThl 3a €ro
12. Onn MuHyTy Hckanu B Tuxoi 3enenu (hinted) 0ecueCTHBII/THYCHBIN/ IO UTBIA/TIOCTHITHBIH
BETBEW HAIPOTHB. ITOCTYTIOK.
13. Xots ObLI CBIPOI MapT, MOJACHb, C HAMEKOM Ha 26. llompsaumk  yMEHBIIWI  CBOK  IEHYy C
NpUOBIBAIOIIUI C CyMEpKaMd TyMaH, OKHO Y HIECTH/IECATH JI0 COPOKA THICSY IOJUIAPOB.
HEro ObUI0 IIUPOKO OTKPHITO. 27. r-0 Jlam0 oOw>kajcsi Ha 3TH BTOP)KEHHS M CBEN
14. 51 BexIMBO KaNIISHYN, TaK KaK OHA 3aKypwia WX 0 MUHUMYMa.
CUTapeTy, HO OHA HE MOHsUIa HaMEKA. 28. OHn OBLIM MOBEACHBI IO TOTO, YTO IIPOJIAITH
15. B coyce ecTb TONIbKO HAMEK Ha OpEHIIH, TaK YTO MAaIllUHY, YTOObI OMJIATUTH CUET 3a TeleOHHbIE
sl HE [yMalo, YTO BBI OMbSIHEETE. MIEPErOBOPHI.
16. Oto Obuta OoJbITAsS KOMHATA C HHU3KUM 29. OHHM CYIIECTBEHHO COKPATHJIM 3aTPaThl TPy[a.
MOTOJIKOM,  TPOXOYYIIUMH  MalliHAMH, B (MpeavkaT COCTOSIHMSA > NpeankaT AenCcTBYS)

30. K xoHIy nHTEpBBIO MapTHHA TOBEIH 10 MTOYTH
HEOMNUCYEMOT0O PA3APAKEHUS.

CJIOBAPB:

* 7. go into 1) HanmeTreTh (Ha 4YTO-J.) C CHIJIOW; BIIETETh, BPE3aThCs (BO YTO-JI.) 2) BXOAWUTH, BCTYNaTh, MPUHUMATH
ydacTuie 3) BmajgaTh (B UCTEPUKY U T. II.); MPUXOAUTH (B SPOCTh U T. 1.) 4) HAUWHATH 3aHUMATHCS (YEM-JI. B Ka4eCTBe
npodeccuu, NODKHOCTH, 3aHATHS W T. M.) 5) HOCHTH (O CTHJIE B OJEXKIE; 0C00. HOCUTH Tpayp) 6) paccienoBarTh,
TIIATEIbHO PacCMaTPUBATh, U3y4aTh

22. to go hungry — romnonats; cocatp namy — to tighten one's belt, to go hungry ; cuners Ha xnebe u Boge — to live
on bread and water, to go hungry ;

the game is up — "kapTa 6uta", 1eJI0 MPOUTPaHO

22. reduce — 1) a) ocnabnsaTh, MOHMWKATH, COKpAIaTh, YMEHbIIATh 0) IMOHIXATh B JOJDKHOCTH W T. 1. B) BEI3BaTh
MOXy/JIeHNE; XyIeTh, COOIOIATh AUETY IS MOXYAEHHUS T') 0CNIabisATh, ociadeBaTh (0 3ByKe, oHEME) 2) a) MpeBpaIiarh,
oOpaiiaTh; MepeBOaUTh (B Apyrue, Oojiee MEJIKHWE MEphbl, SAMHHUIBI W T. I.) 0) COKpallarh, HIpeoOpa3oBHIBATH;
IIPUBOJINTH; B) JOBOJAUTH (JI0 KAKOT'O-JI. COCTOSIHHSA) T) CBOJUTH, TPUBOAMTS (10 - K UeMy-I1.)

25. dishonourable OecuecTHBII, TO30PHBII; THYCHBIN, TIOJUTBIH, HEYECTHBIN, TIOCTHIIHBIN; O€CUECTSAIIHNIA, TO30PIINN
30 . speechless 1) a) Hemoli 0) oHeMmeBIIMi 2) OE3MOJBHBINA; MOJYAIUBBIA, HEPA3rOBOPYMBBIA 3) HEBBIPA3UMbBIN
(coBaMu); HEOTIHCYEMBIIA



cTp. 23, ynp. 3 (Bce CIOBOCOYETAHUS IIEIIMKOM U3 CIOBaps, KpOMe MOMEUEHHBIX 3HAKOM BOMPOCA)

JOCKIATH/HACKYIUTh/
HaJ0eaaTh K-1 IO CMEPTH

vex, annoy (with), bother, plague / bore with / pester, molest, worry
to bore to tears, bore to sleep — o4eHb CHIILHO HAJ0ECTh

OHa MHe 110 cMepTH Hajoena — | am bored to death with her

He bores me to death. — O MHe 10 cMepTH HagoOe.

to pun to death — Haj0eCTh JI0 CMEPTH KajlaMOypamMu

OBLIO JOCaHO/HENPHUSITHO

it was annoying to everyone — BceM OBLIO JOCAJHO

displeasure — 2) OBITH HENPUATHBIM, IPOTHBHBIM, OCKOPOHUTEITHHBIM

off-put — 2) OBITh HENIPUATHBIM, OTTAIKHBATh, BHYIIATh OTBPAIIICHUE U T.II.

I was quite taken aback at their bad manners. — I Obul HenpuATHO
MOpakKEH/OIeNOMIIEH/ (3aXBaYeH B PACIIIOX ) UX HEBOCIIUTAHHOCTHIO.

She was annoyed that. — Eit 66110 HEPHUITHO, 9TO

... feeding her dislike —uT0 6BI7I0 HETTPUATHO

Nothing is more frustrating than — Yto Mo>keT OBITh HEIIPHUITHEE, YEM

HCI[OBOHLHBIﬁ T'0JIOC

a discontented voice

pazapak€HHBIA TOH

irritated / exasperated tone

CTy4aTh 3y0amu / ne0eTanbe MTHIL

to chatter ; GontyHsl — chatters

PagOCTHBIC MBICJIN

1) joyful, glad, joyous 2) (Becénblii) merry - thought / idea

BeCEJI0€ JIUII0

a merry / lively face

BecEnasg KOMHATa

a sunny cheerful room — Bec€nas cogHeyHas KOMHATA

SIDKUH, CBETJIBIN JI€Hb

a bright day (M.0. a cheerful day)

00JIpoe HACTpPOCHHE

B 00/1poM HacTpoeHHH — in good spirits, cheerful

JKU3HEPAJOCTHBIN YEI0BEK

ball of fire — 1) Gokan Openan 2) )KU3HEPATOCTHBIHN, TOTHBII YHEPTUHU YEIIOBEK
sunbeam — 2) pase. J)KH3HEPATOCTHBIN YeJIOBEK (0c06. peOEHOK)

npusTHasA 6@06,[[3

a friendly, nice, pleasant chat — munas 6ecena, npusitHas Oecena
a good long talk (Besant) — nonras, npusitHas Oeceny.

BCCCJILC

merriment, fun, mirth, gaiety; merrymaking / merry-making

OKHMBJICHHUC

1) (meiicTBue) reanimation, reviving; enlivening, make more lively (npunanue
OoapocTh, KHBOCTH); revival, resuscitation 2) (cocrostHue) animation,
gusto

BO3IJIaChl 0JI00pEHHS

Bo3rIacel 0100penus — cheers of approval
BO3MIac ¢ Mecta — exclamation from the audience
BO3MIac yauBieHHs — cry of astonishment

NOJIIEPXKKA / yTelIeHUe

MoOpaJibHas IOJIZICPKKa — countenance

UCKAaTh yTeleHus B ueM-1. — to seek consolation in smth.

HaXOJWTH yTeleHne B ueM-J1. — to find comfort / consolation in smth.
ciaboe yremneHne — poor consolation

aIIOAUCMEHTEI

applause, clapping, cheers

CIop, cocTs3anue, 6oppda

contest

MCKAYHAPOOHOC COPEBHOBAHUC

international competition/contest

MY3bIKaJIbHBI KOHKYPC

musical competition

60pOTBC5[ 3d KOKAYIO I ab 3CMJIN

to fight/struggle/compete for every ? (sap 3emnu -- a square foot of land)

COIICPHUYATDH

compete (with in), rival (in), vie (with in); be a match (for)

JI0OMBaThCS M30paHMS B MAPIaMEHT

try to be elected to a parliament?

BHC3aITHO MOJABUTHCA

to appear suddenly

HENPUKOCHOBEHHBIN 3amac

untouched/untouchable stock

3aMacHOM BBIXOJI; CTOI-KpaH

emergency exit | emergency brake

KpaiHsisi HE00X0JIMMOCTh

absolute necessity

KPHUTUYCCKOC ITOJOKCHUC

critical situation

BBIHY>KJICHHAS IMOCaJKa

forced / emergency landing

I‘I]Z)GSBI:»I‘IB.I\/'IHBIG MepBI/ ITOJIOKCHHNC

extraordinary / emergency measures ; state of emergency

HETPEIBUICHHBIN cllydail

HETPEBUACHHOE 00CTOATEIBCTBO — contingency

HeTpeIBUICHHOE cTeueHe o0CcTosATeNbCTB — chapter of accidents

HeTpeBUICHHBIE 00CTOsiTeNnbcTBa — unforeseeable consequence, unforeseen
consequence

ciydail (npoucwecmsue) -- 2) occurrence; incident, event

criacaresbHasl NUTIONKa/ IoaKa

life-boat

I‘IpGSBI:»I‘IB.I\/'IHBIG TTOJTHOMOY M

extraordinary powers

PacxXaxmnBAaTb

walk / strut about, walk up and down, pace (back and forth)




MIPOJIOIKATh continue, go on; proceed (with), keep on

TIPEAIICCTBOBATh precede, forego, forerun, antedate; take precedence/priority (of)
TepecMaTpPUBaTh continue, go on; proceed (with), keep on

MIPOAHATTM3UPOBATH 3aHOBO to analyse anew/afresh ?

TOCPETHUK 1) mediator, intermediary, go-between 2) middleman

acTh macth B 6010 — to be killed in action, to fall in action

OBITH TOOEKIEHHBIM

to get left; to give best; to go down; to lick the dust; to bite the dust
to be on the right (wrong) side of the hedge — 3aHmmaTs TpaBUIBHYIO
(HeTIpaBWIIbHYIO) MO3UIMIO; ObITh MoOeauTeIeM (00K IEHHBIM)

0CTaBaThbCA B BEKaxX

to remain forever/(through the ages)
JKUTh B Bekax — to live forever, to live through the ages

OBITH IPUHSATHIM / 0I0OPEHHBIM

to go through — ObITb 000OpeHHBIM, OBITH NPHUHATHIM (O MPOEKTE,
MIPEIIOKESHHUH U T. 1I.)

to pass — OBITh MPUHATHIM, OBITH OJOOPEHHBIM (3aKOHOAAT. OPTAHOM)

to get by with — ObITE IpHEMIIEMBIM/TTPUHSATHIM; IPOMTH (OCMOTP H T. II.)

to get past — ObITh TPUEMJIEMBIM, OBITh TPUHSATHIM

Opocarbcs Ha K-T

(Ha xoro-i. / uto-11.) dash (to), rush (to), fall (on), jump (to), plunge (into), dart
(into); throw oneself (on, upon)

Hanajgaatb Ha K-T

to attack, to fall (up)on; to assault

BO3BpalaTbCs K 4-J1

to return; to make back; to go back (xyma-i.); to revert (to); to recur (to)
(MBICJICHHO, B Pa3roBope)

OCHOBBIBaTh CBO€ MHECHHE Ha q-JI;

to base/build/found one’s opinion (up)on

Law: ocHOBEIBaTh Ha (hakTax (yTBepKIeHue u T.11.) predicate

One should always base/found one's opinion (up)on facts. — Bcerma cinemyet
OCHOBBIBATh CBOC MHEHUE Ha (haKTax.

IJIATUTH (32 00e)
MIOPOBHY / TIOTIONIaM

to pay at halves | in equal parts | equally

morojam — in two, in half, half-and-half; fifty-fifty

to rent at halves — cHumarh (oM, KBapTHpPY W T. 1.) BIBOEM, Ha J[BOHX;
IUIATUTh APSH]TY TOII0JIaM/BBOEM

poJaTh AEMIEBO / JapoM

npoaatbes Aémeno — to sell/(be sold) at a low price
napoM — 2) (ouens aémiero) for next to nothing; for a song, for a trifle

HpaBUTHCA (0 Y-T)

to like smth

IOTEPATH CO3HAHHE

TepsITh co3HaHMe — to lose consciousness, to become unconscious

IIPOCMOTPETH Y-T,
0€rJI0 03HAKOMUTHCS

to look through / over, to glance over
Oerio npocMmarpuBath — scan; skip through

CJIeTKa/TIpo3padHo to give smb a gentle/broad hint
HaMEKHYTh/HaMeKaTh Ha Y-II HamekaTh — hint (at), allude (to); drop / make hints (about); imply
rpy00 HAMEKHYTh to telegraph

to hint roughly/coarsely ?

OBITH TIPU3HAKOM (HAABUTAIOIIICHCS
TPO3bI)

CITYXUTh TIpU3HaKoM — (dero-i.) to be a sign (of)

TPEIMATh/TPOXOTATH/ TPEMETH;

to crack; to crash/rumble ; to thunder/rattle/clank

JIOXKIb OapabaHII IO KPBIIIIE

The rain rattled/beat on the roof
1) noxnap — rain beats, patters (against the windows) — noxnap OapaOaHuT,
CTY4HT (IO CTEKJIaM)

0OJNTaTh/TPEMATH/ TOBOPUTE 0€3
YMOJIKY

to chatter / jabber
— to talk without a stop, to talk without pause; to talk blue streak

MYaThCA C I'POXOTOM

to hurtle — qBUTaTHCS C ITyMOM; HECTHCh, MYAThCS C IYMOM, POXOTOM

to rattle — a) ABUTraTHCS, IepeMemaTh(cs), MYaThCA WM MajaTh C TPOXOTOM (~
down, ~ over, ~ along, ~ past) They rattled the furniture around the big old
house. — OHU ¢ TPOXOTOM MEPEBUraId MeOEIb B OOJBIIOM CTAPOM JIOME.

orOapabaHHUTh YPOK

to rattle off one's lesson — orbGapabaHuTh ypok
to roll off — 3) orbapabaHuTh; BHINAIUTH OJHUM AYXOM
to tick off — 2) GBICTpO cKa3aTh, BHIIAINTH OJHUM JYXOM, 0TOapabaHUTh

MIOTPEMYIIIKA / TpeMydasi 3Mest

rattle / rattlesnake

CHIDKATh IICHBI/3apIuiaTy

cHkath 1eHbl — to deflate, degress prices, bring down prices, cut prices, slash
prices, reduce prices

CHIDKATh IIeHy — to reduce a price, lower the price of, mark down the price

CHIDKATh 3apabOTHYIO IJIaTy — to cut wages

YKOPOTHTH I00KY

to take up a skirt — yKopoTHTB I00KY




to shorten a skirt — ykopauuBaTh 100Ky

YMCHBIIUTH BJIIMAHHC

diminish, decrease, lessen; (o 1iere u T.11.) reduce influence ?

JIOBECTH JI0 KPaiHOCTH/ HUTICTHI/

JIOBOJIUTH JIO KPaWHOCTH KOTO-JI. — to push smb. too far, to drive smb. over the

MUHUMYMa/abcypia

edge; to take smth. to extremes, to carry to an extreme
JOBOJIUTH 0 HULIETHI — to reduce to poverty
JIOBOJIUTH IO MUHUMYMa — to minimise
JIOBECTH J10 abcypa — to carry to an/(the point of) absurdity

COKpaTUTb BOCHHBIC PACXObI

COKpAaTUTh pacxonbl — to cut down expenses
BOCHHBIE pacxoibl — military expenditure

cOaBUTH CKOPOCTh lose velocity

cOaBuTh a3 — to reduce speed; to throttle back, to slow down,

IIOHMKATh TEMIIEPATYypPy

I do not think he cares a straw whether your temperature goes up or down.
— S mymaro eMy aOCOJIFOTHO HAIUICBATh, MOBBIIIACTCS WM TOHHKACTCS Y
TeOs1 TemIepaTypa.

OBITh IPUSATHBIM

MPUATHBIA Ha BU — nice-looking, gratifying to the eye
NPUSTHBIA Ha BKyC — palatable, tasty
MpHUATHOM HapyxHOCTH — of pleasing appearance

APAKIMH4-1-26-Ynpaxsenue 11

a) 1. 3akpon OKHO, noXanywmcra, LyM MeHsi pasapaxaer.
2. Boga Obina Takasi xonogHasi, 4to ToM Havan cTy4aTtb
3ybamum o1 xonopga. 3. B necHon TMLLM BbINO CrbLILWHO
webetaHbe NTUU. 4. be3pagoCTHbIE MbICNN HE AaBanu eMy
cnaTb BCIO HOYb. 5. Yepes BCo XN3Hb OH MPOHEC HOHO-
LLEeCKMI ONTUMU3M M PpagoCTHYIO Bepy B niogen. 6.
Monoaon HeN3BeCTHbIN My3bIKaHT, NPUHUMABLININ y4acTue
B MeXAyHapoAHOM KOHKypce YankoBCKOoro, crarn
BMOCNEACTBUN 3HAMEHUTbLIM NAHNCTOM. 7. Pbiba HakoHeL
nosiBuniacb Ha NOBEPXHOCTU BoAbl. CTapuk Obin nopa)eH
ee pasmepamu. 8. OH nosiBUNCS B ropoae, Koraa ero
MeHee Bcero oxuaganu. 9. AgBokaT Hanagan Ha
cBuaeTens, 3agaBasn eMmy 6eCckoHeYHble BONPOChI, TaK YTO
B KOHL|e KOHLIOB cBUAEeTENb CTan npoTMBOPEYMTb CaMOMy
cebe. 10. Muctep BonTtep wen no HabepexHon. Bece
BOKPYT ObIfio crnokonHo. 11. "A 3Hato, 4YTO cenvac Tbl
conran MHe, Ho s He Byay Ha 3To obpalaTe BHMMaHwMe,
yBepEH, Tbl cam 060 BCEM MHE pacCKaxellb", — ckasarn
epanbg ycTano.

b) 1. A HamekHyn, YTO eMy NPUUUTAIOTCA KOe-Kakune
OEeHbIM, HO, K MOEMY YOVBIEHUIO, MOM CMOBA HE JOLUNN A0
Hero. 2. [lannu npo3pa4yHo HaMEKHYIK, YTO B ee ycryrax
OornblLE HE HYXXAAKTCsH, HO OHa NpoAoskKana NnpuxoanTb
Kaxabln aeHb. 3. OkHa gpebezxanu ot BeTpa. 4. A He
noHMMato, 3a4eM Bbl 4OBOAWUTE MOM crnoBa o abcypaa.

5. Jonras 6onesHb Myxa n 6e3paboTtmua goBeNn M1Mccuc
XapTByq A0 KpanHen HULETHI.

6. Bbl JOMKHBI CHU3UTL CKOPOCTb. Mbl Bbexanu B ropoa. 7.
[MonkoBHUKa pa3xanoBanu B congaTbl 3a TO, YTO OH caan
ropoga.

a) 1. Close the window, please, the noise irritates me.

2. The water was such a cold that Tom began to chatter
from the cold. 3. A chatter of birds could be heard in the
wood silence. 4. Cheerless/dismal thoughts gave him no
sleep all-night. 5. Youthful optimism and joyful belief in
people were carried by him through all his life. 6. A
young unknown musician having taken part in the
Tchaikovsky International Competition became a well-
known pianist later. 7. At last a fish has appeared on the
water surface. The old man was taken with its sizes. 8.
He appeared in the city when he was expected least of
all. 9. The lawyer attacked the witness, asked him infinite
questions so at long last the witness began to contradict
himself. 10. Mr. Volter walked on the quay. All around
was quiet.

11. "l know that you have just told me a lies but | shall
not pay attention on it, | am sure you will tell me
everything yourself", - Gerald said wearily.

b) 1. I have dropped a hint that some money are owed to
hem but to my surprise my words have not reached him.
2. Dally had been given a gentle/broad hint that her
services was not required any more but she continued to
come each day. 3. Windows were rattling of wind. 4. |
don’t understand why do you carry my words to an/(the
point of) absurdity? 5. A long iliness of her husband and
unemployment reduced Mrs. Harthwood to extreme
poverty. 6. You should lower the speed. We have driven
into the city. 7. The colonel has reduced to the ranks for
his delivering the city up.

4. He 1aBaTh MOKoOS — to give no rest, never leave in peace

6. IpUHUMABIITUH ydacThe?




APAKHNH-4-1-27. CioBapsb

1. WHO IS WHO:

applicant ['1plikgnt] 1) kaHgupmat, KaHAUIATYpA,
MPETEeHACHT, COHNCKAaTenh 2) TIPOCHUTEb,
XoJaTal, IoJaTeIb NCTUIIUN

prospective [prgs'pektiv] 1) OyayIiuii; 0XuIaeMbIii;
TPSAYILINH, IPEANOIaracMblid, IPEICTOSIIIHN

freshman — 1) Am. ctyaeHT nepBoro Kypca

sophomore [' sOfgm%] ; (CTYIEHT-)BTOPOKYPCHHK

junior ['8u:njg] 3) Am. B aMEpHKaHCKUX KOJUIEHXKax
U MIKOJax: TPEeTUui, MpeArnocie Huil (Kmacc,
Kypc - Ipu 4-X TOIUYHOM Kypce), TepBBIH,
BTOPOH (TIpH 3-X TOIUIHOM Kypce), TIEPBBIA
(pm 2-X TOOUYHBIX Kypcax)

senior ['si:mjq] 3) Am. ydeHHMK BBITYCKHOTO KJacca;
CTYICHT TTOCIIETHETO Kypca;
CTapIIEKJIACCHUK; CTAPIIEKYPCHUK

undergraduate [,Ondg'grldjuit] 1) cTymeHT a
college undergraduate — cTyneHT KoJUTEKA
a university undergraduate — cTynmeHT
yHHBepcuTeTra Syn: student 2) HEONBITHBIH,
Houuok (in) He is still an undergraduate in
German. — OH eme IUIOXOBAaTO 3HAET
HEMELIKU.

graduate student — acnupaHT

assistant professor — norent

associate professor — Am. agproHKT-TIpOdeccop

full professor — Am. nmpodeccop, UMEIONTHI JOKTOPCKYIO
CTETEeHb

counselor — ['kaunslqg] 1) KOHCYIBTaHT, COBETHUK 2) ;
aJIBOKaT

2. ADMINISTRATION:

*dean I — [di:n] 1) 2) mekan (dakynprera); assistant
dean — MOMOIIHUK JieKaHa

president — 5) pekTop (YHMBEPCHUTETCKOTO KOJUIEKA
WIN YHUBEPCHUTETA)

student government — CTyA€HUECKOE CaMOYIPABICHUE,
CTYI€HYECKHUI COBET

board of trustees — coBeT nmoneunTenei

3. STRUCTURE

evening school — BeuepH:s mIKOJIa; BEUEPHUE KypPCHI

graduate school — actiupanrypa

summer school — 1) merHue Kypchl Ui CTYIEHTOB U
BCEX OKEJAalomuX 2) JIeTHHE KYypCH
IpOoQeCcCHOHATBHOTO YCOBEPLICHCTBOBAHUS

continuing education — manpHeiimee oOpazoBaHue

department — ¢akynbTeT, Kadenpa

career development — npoBHKEeHUE TIO CITY)KOE

(job) placement — Tpy10yCcTpOMCTBO

4. ACADEMIC CALENDAR

fall — B) 3akIOUNTENBHBIN TIEPHO, 3aBEPILAIOIIAs YaCTh
(mHs1, TONA, YKM3HN)

recess [ri'ses] 1. 1) mepepsiB, may3a B paboTe 4ero-i.,
Koro-i. 0)  KaHWKy7 sl  (IIKONBHEIE,
YHHBEPCUTETCKHE W T. 1.) B) NEpPephB (B
0aHKe U T. I1.); IepeMeHa (B IIKOJIE U T. 11.)

dead-line ['dedlain] 3) mpenenbHBIA CPOK, NEUIaiH
(oxoHYaHHUS KaKoi-1100 paboThL,
3aBepILICHUS IPOEKTA U T.II.)

summer vacation — JeTHHE KaHUKYJIBI

5. ACADEMIC PROGRAMS
to take a course —mpocaymaTh Kypc
yuTaTh JieKIuu to give lectures, to deliver lectures; to

lecture
elective [i'lektiv] 4) Am. wHeoOs3aTCIBHBIN,
(axynbTaTUBHBIHA

major ['mei8q] — 2 4) a) npodunmpyromas AUCIUTUINHA
(B Kxomnemxe, B Kakoi-lI. oOjiacTu - in);
TUCITATITHA, BEIOpaHHAS KaK
crienuanu3anus 0) CTYJIEHT,
CHELUATN3UPYIOLIUIICA B  ONpelesIeHHOI
obnactu
['maing] — 2 5) a) HeocHOBHad,
HenpomImpyromas JTUCTIMTIITHA (B
YHHUBEpPCUTETE, KOJUIeIKe) O) CTYHICHT,
3aHUMAIONIHNIICS HEOCHOBHOM TUCIUIIIMHOMN
student teacher — cTyaeHT-pakTHKaHT (B IIKOJE)
student teaching MIpeTIoiaBaTeIbCcKast
MPaKTUKa CTYJCHTOB

minor —

GRADES:

to get, receive a grade — monyJarp OICHKY

fail — neynaua, nposan It's the difference between a pass
and a fail. — B a3tomM pasHuma wmexmy

cmadedi (9K3amMeHa) W mpoBaioM  (Ha
JK3aMeHe).
credit — 3) a) Am. ycmoBHOe OYKO, HaYMCIsIEMOE 32

MPOCITyIITBaHUE KaKOro-J1. Kypca (3a OAHH KypC
MOXET OBITh HAYHCICHO HECKOIBKO OYKOB);
CTYACHT 00si3aH Ha0OpaTh Ha JTaHHOM TOJIY
00y4YeHHe TaKOe YHCIIO KYpPCOB, YTOOBI YHCIIO
OYKOB 3a HHMX OBUIO HE HIDKE OMPEICICHHOIO
3HA4YCHUA, pyCCKI/Ie BMHFpaHTBI Ha3bIBAKOT JTO
Kpenut ©O) 3ammMch B 3a4eTHON KHIDKKE 00
YCIIEIIHOM c/]aye TOro WK HHOTO Kypca
earn a degree —IOJTy4IHUTh CTENIEHb

TESTS:

quiz [kwiz] II 1. 1) Am. a) 3x3aMeH; KOPOTKHHA TECT 0)
KOHTPOJIbHBIN BOIPOCHUK

take an examination — caBaTh 9K3aMeH

to administer, conduct, give an examination —
MPOBOJIUTH IK3aMEH

retake 1. [ri'teik] 1) cHoOBa B35Th, 3aHATh WIH
3aXBaTHUTH 2) MepecaaBaTh SK3aMeH

flunk [£10NKk] 1. ; 1) Am. momHBIA ipoBai (0COOEHHO Ha
9K3aMeHe) 2) Oe3nmenbHUK, JeHTSH 2. ; 1)
VKJIOHATBCS (OT y4acTHs B 4YeM-II.) 2) a)
MPOBAJIMThCS Ha DJK3aMeHe O) 3aBajUTh
(cTymeHTa Ha PK3aMEHe)

flunk out 1) Am.; cmyo.crene BBUIETETH 3a
HEYCTIEBAEMOCTh (M3 YJICOHOTO 3aBEICHU)
2) WCKIIOYUTH 3a HEYyCNeBaeMoCTb (U3
y4eOHOTO 3aBE/ICHHS )



drop out 1) BIOBIBaTh U3 (KOHKYpCa U T. I1.) 2) OpocaTh
(yuely, paboty)

withdraw [wiD'dr%] 1) otnepruBath (Hamp., pPyKy);
OTHHMaTh 2) a) 3abuparh, OT3HIBATH;
OTBOIUTH (Boiicka) 0) OpaTe Ha3zan (Hamp.,
CJIOBAa) B) OTKA3bIBATHCS

RED TAPE (BoJsiokuTa, KaHIIEIAPIINHA)

enroll [in'rqul] 1) craHOBHUThCA WiIeHOM (KaKOW-II.
OpraHu3allid), 3alHUCHIBATHCS, BCTYNaTh B
wiIeHbl (Kakoi-N. opraHW3amuyd - in) 2) a)

BHOCHTh B CIHCOK (WIEHOB KaKOM-II.
OpraHu3alyy | T. 1.); perucTpupoBats (for)
admission [gd'misFn] 1) gomyiieHWe, NPUHATHUE;
npueM (B ydeOHOe 3aBe/leHHE, KIyo,
00IIEeCTBO M T. 11.)
interview — 1) wuMerp  0Oecely, HMHTEPBBIO;

MHTEPBBIOUPOBATH 2) IPOBOAUTE OIPOC
sign up — 1) 3anucarbcs (B apMuto, Ha Kypcol U T. T.) 2)
NOCTYNHTH Ha paboTy 3) HaHAThH Ha paboTy
library card — Am. 6ubnuoTeuHbIit GopMyIIAp
transcript ['trinskript] 1) nyOnmkar, komms 2)
pacumdpoBka (cTeHOTpaMMBI) 3)
npejicTaBIeHUEe, HHTEPIPETAIINS
to confer a degree on 1) mpuCyXIaTh/IPHCBauBaTH

CTENEHb
tenure ['temjugq] 1) BiameHHe (HEIBMKUMOCTBIO),
COOCTBEHHOCTh, HMYIIECTBO 2) 3aHATHE

(momxHOcTH) 3) Ccpok BmameHHWs 4) CpOK
npeObIBaHus (B JOIDKHOCTH

thesis ['Ti:sis] 1) Te3uc; nonoxenue 2) quccepranus
3) Tema JuId COUMHEHMS], OUepKa U T. II.

paper — 4) a) SK3aMEHAIMOHHBIN Ouier 0) MUChbMEHHAs

paboTta B) HayuHBId JOKIAd; CTaThs;
JUCCepTalus
dissertation [,disg(:) 'teiSFn] JIUCCepTAaIIHs;

TpaKTar, TPyX

FINANCING
full-time fees
fee — 0) rutata 3a oOyueHue (B IIKOJIE, YHUBEPCUTETE U

T.1.)

grant — 2) JEHEeXHOE BO3HATPAXKICHWE a) TpPaHT;
JoTars, cyocuanst 0) CTUTICHIHS

student financial aid — cryaeHdeckas ¢uHaHCOBas
MIOMOIIb

to apply — 1) oOpamatscs ¢ mpochOOii, 3asBICHHEM
(oco0. B muceMeHHOH (opme; for - 3a uem-
1.; t0 - K KOMY-J1.)

to be eligible — nmeTs ipaBo OBITH N30PAaHHBIM

Financial Assistance — 1) ®unancoBas mnomoIip 2)
(UHAHCOBOE COMEHCTBHUE

scholarship ['sk01lgSip] 1)  o0pa3oBaHHOCTB,
MO3HaHWA,  YYEHOCTb,  JpyAuuus  2)
CTUNEHUS 3) TyMaHUTapHbIE HAYKH

housing  ['hauziN] 1) oOecrnedeHne  KUJIBEM;
MIpeIoCTaBIeHNE MIPUIOTA, yOeKHUIIa;

MPOXXUBAHUE B JIOME

work-study programme — Am. mporpamma "pabora-
yaeba" (mpedycmampusaem maxou epaghux
yuebbl CHyO0eHmos, KOmopblil NO360Ji51en UM
napanienbHo pabomams HA MepPpUMOpUl
YHUBepcumema,)



APAKHNH-4-1-268. How to Write an Essay -- CioBapb

concise ['kgn'sais] 1) KpaTKui; CXKaThIi; KOPOTKUML,
JIAKOHWYHBIH, HEMHOTOCJIOBHBINA (0 peuw,
CTHIIC TICHMa)

essential [i'sentSF1] 1. 1) cymecTBEeHHBINH;
BHYTPEHHE TPHUCYIIUI, HEOThEMIICMBIl;
3aTparwBaloONIUii  CymecTBo  nena  2)

Ba)KHEHIIINIT; HeOOXOIUMBIN; OCHOBHOM
paragraph introducer, ~ developer, ~ terminator
context modulator

to modulate — 4) mus. nepexoauTb U3 OJHOU
TOHAIBHOCTH B Apyryio (from; to)

transition [trin'siZzFn]! — 5) cMeHa, nepeMeHa (TEMBbI
W T.I.), CBs3yioliee 3BeHO (cioBo, ab3arl,
CBSI3BIBAIOIIHIH TPEIBIIYIIYIO TeMy "
MOCIIETYIOTYIO)

restatement [,ri:'steitmgnt] IIOBTOPHOE

3asIBIIEHUE; TIOATBEPIKICHUE

well-thought-of ['wel'T%tOv] HMEIOIMHI XOPOIIYIO
peryTaluio; yBaxxaeMblid

well-thought-out ['wel'T%taut]
MIPOIyMAaHHBIN

persuade [pqg'sweid] 1) yoexnaars (that, of - B uem-11.);
Ype30HUBaTh, MEHATh 2) a) CKIOHHUTH (K
YeMy-JI.), YTOBOpPHUTh (Ha 4YTO-JI., CHENaTh
YTO-JI. - Into)

excite [ik'sait] 1) a) mpussBaTh K AEATEIHHOCTH,
nmoOyXXIaTh, CTUMYJIHPOBaTh O) BHI3HIBATH
(SMOLIMOHANBHBI  OTKJIMK,  Kakue-mibo
YyBCTBa); MPOOYXaTh (MHTEPEC U T. 11.)

techniques of development are comparison, contrast,
description, classification, generalisation

comparison [kgm'plrisn] clIMYCHHE, COMOCTABICHHE,

CpaBHEHHE

['kOntra:st] 3) MOPOTHUBOIOCTABICHHUE;

COTIOCTaBJIEHUE, CPABHEHUE

classification — xnaccudukanus, knaccuduuUpoBaHHe,
CUCTEeMaTHU3aIUs

The following connectives and transitional phrases are
particularly useful in an essay writing:

next — 2. 1) 3arem, mocie, MOToM 2) B CIEAYIONINIA pa3,
CHOBa 3) eme

finally — 1) B 3akiroueHue 2) B KOHEYHOM CUETE, B KOHIIE
KOHIIOB 3) OKOHYATEILHO

eventually [i'ven7gli] B KOHEYHOM CYETE, B UTOTE, B
KOHIIE KOHIIOB; CO BpeMEHEM

furthermore ['fq:Dg'm%] K TOMY e, KPOME TOTO;
Ooxee Toro

meanwhile ['mi:n'wail] TeM BpeMEHEM; MEKIY TEM

because of, for; as, and since;

thus 1) Tak, Takum oOpa3oMm 2) B COOTBETCTBHH,
COOTBETCTBEHHO 3) 710, 10 TAKOH CTETICHU

therefore — nosTomy, cinenoBaTenbHO

000CHOBAHHEIH,

contrast

as a result of — B pesynbrare (4ero-i.)
at the same time — BMecTe, OJHOBpEMEHHO
and (in order) to —u s TOTO, YTOOBI
so that — ¢ TeM 4TOOBI; AJ1s1 TOTO YTOOBI; TAK YTO
by order and for account — 1o npukasy u 3a cyer (4ero-.
/ of smth.)
free gratis and for nothing — aGconroTHo GecruiaTHo,
"Ha xanaBy"
once and for all — oxonuarenbHO, pa3 U HaBceraa
nevertheless [, nevgDF'les] 1. Bce ke, BCe-TakH, TEM
HE MEHee
nonetheless [, nOnDF ' 1es] HECMOTps Ha, OHAKO
however — 1. adv. xkak Obl HH 2. ¢j. OJHaKO, TEM HE
MeHee, HeCMOTps Ha (3)To
[wEr'lz] 1) BBOAOWT YCTYNUTEIbHBIE H
MPOTHUBOIIOCTaBUTEIIbHbIE NPEAIOKECHUS
TOTJa KaK; HECMOTpS Ha To, 4TO 2) (8
npeamobynax oQuYUanbHLIX OOKYMEHMO08)
MPUHUMAsl BO BHUMaHHUE, TOCKOIBKY
while — ¢j. 1) moka, B To Bpems kak 2) a) HECMOTPS Ha TO,
YTO; TOTJA KaK (8800um yCmynumeinbHble
npudamoumnsie npeonodxcenuss) 0) XoTs 3)
HapsAy C TEM, 4TO
B OTJIMYHE OT as against, in contrast to, unlike; as distinct
from
B NPOTHBOBEC (KoMy-1. / yemy-i.) in contrast (to), as
distinct (from)
unlike — 2. prep. B oTiinume ot
similarly — Tak xe, mogo6HBIM 06pazom
also — Toxxe, TaKXKe, K TOMY K€
too — 1) W3IWIIHe, CIWINKOM, 4Yepecuyp 2) BechbMa,
O4YEHb, CHIIBHO 3) TaKkKe, TOXKE; K TOMY K€
4) nelcTBUTENBHO, (DaKTHUECKH, HA CaMOM
Jiene
obviously 1) sBHO, 3aMeTHO 2) a) SIBHO, SICHO, OUYEBHIIHO,
MOHATHO 0) GaHaJIbHO, TPUBUAIBHO
[strqul] — 2. 1) mporymuBaTbcsi, OpOIUTE,
rynate (OOBIYHO MEAJICHHO, Tpa3fHo) 2)
CKUTAaThCSl, CTPAHCTBOBAaTh (B TOHMCKax
paboTHI; TK. 0 OPOATUNX aKTEPaAX)
shuffle — a) BoounTs HOTH; MAPKATh; CKOIB3UTH HOTAMH
1o noxy 0) ep3atb, BEPTETHCS
trot — 1. 1) peich 2) ObICTpHIiA TIar 2. 1) a) UATH PBICKIO
(o momaau) ©) MycKaTh PBICHIO 2) CIICUIUTh,

whereas

stroll

TOPOIIUTHCS

overuse 1. [,euvg'j9s] Upe3MEepHOE HCIOIb30BAHUE;
3noynorpebieHue 2. [,euvg'joz]
YPE3MEPHO, CIHMIIKOM JIOJIT0 MCIOJIb30BaTh;
3710ynOTpeOIsATh

be aware — OBITH OCBEIOMIICHHBIM

campus — KaMIyC, TEPPUTOPHS  YHHBEPCHUTETA,

KOJUICHKa UJIN IIKOJIbI



APAKHNH-4-1-37. Ynp.-9-10. -- CroBapb

apprentice [ ] 1. 1) moamactepbe, yueHUK 2) HOBHYOK;

HaYMHAOUIUI

gradually [ ] wmcmoaBoib, Majo-moMaty, MOHEMHOTY,
MOCTETIEHHO

proper [ ] 1. 1) a) mpucymuid, CBOWCTBEHHBIA O)
crennpUIECKHA, XapaKTEpHbIN 2)
MpaBWIbHBIM,  JOJDKHBIM;  HaJJIeXKalllHii;
HOIXOIAIINN

ward [w%d] 1) a) omexyHCTBO, oreka 0) MpOsBICHHE
3200TBI ( O KOM-J., O YeM-JI. ), 3alluTa,
oxpaHa

distinction [ ] 1) pasnuuenue, pacro3HaBaHUE;
BBIJICNICHUE, pasrpaHuucHue 2) OTIHYHE,
pasnuume 3) OTIMYUTENbHAS IPHU3HAK,
OTJINYUTENIbHASI OCOOCHHOCTH

virtue ['vg:tj9] 1) moOpoaerens, JOCTOMHCTBO 2)
xopoiiee CBOMCTBO, KadecTBO,
MPEUMYIIECTBO, JOCTOMHCTBO 3) XpabpoCTh,
MYXeCTBO 4) cuia, NefCcTBYIOIIee CPEeICTBO
5) nenomyapue, 100OpoaeTEIh

welfare ['welfEq] 1) OmaromeHCTBHE, OJiaromnoiydue,
OnarococtosiHue

ethos ['i:TOs] ; xapakTep, mpeoOmagaromias 4epra,
JTyX; TIOBaJIKN

in respect of — uTo kacaercs

franchise ['frln7aiz] 1) mpaBo ydacTBOBaTh B
BEIOOpAXx, MpaBo ronoca 2) Am. IpUBUIETUSL

issue ['iSu:] ! 4) a) nmyOaukaius, OnmyOJUKOBaHHE,
n3manue ( 4Yero-i. ) 0) BBITYCK; H3JaHUE
( COBOKYITHOCTh W3JIaHHBIX JK3EMILISIPOB
raser, KHUI' ¥ T.J. ) B) BHIIYycK ( OJUH
ONyOTMKOBAHHBIHN SK3EMILIAP )

enact [ ] 1) npeanmuceiBaTh, ONPEACIIATh, YCTAaHABINBATE;
BBOJIUTH 3aKOH; TIOCTAHOBJIATH 2) a) CTaBUTh
Ha CIICHE; UTPaTh POih

panel discussion —xpyrubIii cTom

vital ['vaitl] 1) xu3HeHHbIH 2) (’KU3HEHHO) BaXKHBIH,
HACYIIHBIH, CYIIECTBEHHBIN; HEOOXOAUMBIi






Molly: Yolanda, I have big news to tell you. I've made a very big decision.

Yolanda: Well, come on. What is it?

M: I'm going to apply to a medical school.

Y.: You're what? But I thought you wanted to teach.

M.: T've decided to give that up. Teaching jobs are being cut back now at many universities.

Y.: Yes, and I've read that a number of liberal arts colleges have been closed.

M.: I have a friend who finished his Ph. D. in history last year. He's been looking for a teaching
position for a year, and he has been turned down by every school so far.

Y.: T suppose a Ph.D. in the humanities isn't worth very much these days.

M.: No, it isn't. And even if you find a teaching job, the salary is very low.

Y.: Yeah, college teachers should be paid more. But, Molly, it's very difficult to get into medical
school today.

M.: I know. I've been told the same thing by everyone.

Y.: How are you going to pay for it? It costs a fortune to go to medical schools now.

M.: Maybe I can get a loan from the federal government.

Y.: That's an interesting possibility but it doesn't solve the financial problem entirely even if
you get the student financial aid. You will graduate owing money. Medical students, especially,
acquired heavy debts. Recently I read of one who owed $ 60,000. Won't you be facing
sufficient other problems without starting life in debt? Aren't many college graduates having
trouble even finding jobs? When they find them, don't they begin at relatively modest salaries?
M.: I don't know, but...

Y.: It's foolish for a student to acquire debt, a negative dowry, unless it's absolutely imperative.
Students sometimes become so excited about college that they forget there's life afterwards.

M: Maybe you're right. Life is a series of compromises, I'll have to consider career possibilities

in the light of college costs...



APAKHNH-4-1

B. 1. He wanted to be left alone to go about his
business. 2. His new book was going along nicely.
3. The breakfast arrived and he went at it like a
starving refugee. 4. I'll try to go by reason as far as
possible. I'm sorry, madam, but we have to go by
rules. 5. "I think my presentation went down rather
well, don't you?" 6. In spite of going down badly
with the critics, the film has been a tremendous
commercial success. 7. I'd rather not go into that
now. 8. Don't sign anything until you have gone
over it thoroughly. 9. Go easy on salt, it's bad for
your heart. 10. Some jokes go round year after
year. 11. Could | have a glass of water to help
these pills go down? 12. They were looking for a
minute at the soft hinted green in the branches
against the sky. 13. Although it was a raw March
afternoon, with a hint of fog coming in with the dusk,
he had the window wide open. 14.1 coughed
politely as she lit a cigarette but she didn't take the
hint. 15. There's only a hint of brandy in the sauce,
so | don't think it'll make you drunk. 16. This was a
large low-ceilinged room, with rattling machines at
which men in white shirt sleeves and blue aprons
were working. 17. Druet was rattling on boasting
about his recent victories and Hurstwood grew
more and more resentful. 18. The quiet deliberate
footsteps approaching my door rattled me/got me
rattled. 19. She seemed rattled about my
presence/by my question. 20.1 had taken a taxi
which rattled down the road. 21. He was left alone
except Rachel rattling pots in the kitchen. 22.
Reduced to extreme poverty, begging, sometimes
going hungry, sometimes sleeping in the parks,
Hurstwood admitted to himself the game was up.
23. The Education Department had threatened the
headmaster with a reduction in the staff, which
meant more work and reduced salaries for the
remaining teachers and himself. 24. Every ,building
in the area was reduced to rubble. 25. The captain
was reduced to the ranks for his dishonorable
action. 26. The contractor had reduced his price
from sixty to forty thousand dollars. 27. Mr. Lamb
resented these intrusions and reduced them to a
minimum. 28. They were reduced to selling the car
to pay the phone bill. 29. They have made
substantial reductions in the labor costs. 30. By the
end of the interview Martin was reduced to almost
speechless anger.

B. 1. OH xoTen ObITb OCTaBMEHHbIM OAWH, YTOObI MATU O ero
BusHece. 2. Ero HoBag kHura wna no npuatHo. 3. 3aBTpak npubbin, u
OH nowen B 3TOM nogobHo ronogatwwemy 6GexeHuy. 4. A 6yay
npoboBaTb WMATU MNPUYMHON HACKOMNbKO BO3MOXHbIA. MHe xanb,
rocrnoxa, HO Mbl JOMXHbl UATK npaBunamu. 5. " A gymato, 4To Moe
npeacTaBneHve MOHU3UNOChL [OBOMBHO XOPOLWO, He Tak nn ? " 6.
HecmoOTpA Ha MOHWXEHME YXAaCHO C KpuTukamu, dunbm Obin
OTPOMHBIN KOMMepYeckuii ycnex. 7. A npegnoyen 6bl He BXOAUTb B
ato Tenepb. 8. He nognuwuute 4TtOo - HMByab, noka Bbl He
npoGexanucek Yyepes 31O MONHOCTBI. 9. ManTe nerkum Ha conu, aT1o
nnoxo gng sawero cepgua. 10. HekoTopble WyTK1 MAyT BOKPYr rog 3a
rogom. 11. A mor nmeTtb cTakaH{*cTekrno*} Bogbl, YTOObI MOMOYb 3TUM
nunnamMm  noHmsnTbea? 12, OHM  uckanM  MUHYTY B MSAMKOM
HamekaBLUeM 3eneHoM B oTpacnax{*otgenexHusax*} npotue Heba. 13.
XoTa 3710 ObIN CbipoM MapT B MNONAeHb, C HaMEKoM TymaHa,
NpubbIBalOLWLEro B C CyMpPakoM, OH MMES OKHO LUMPOKUA OTKPbIThIN.
14.1 kawwnan BeXNUBO, NOCKONbKY OHa ocBeTuna{*3axrna*} curapery,
HO OHa He Bpana Hamek. 15. EcTb Tonbko Hamek GpeHan B coyce, Tak
4YTO 51 HEe gymato, 4YTto aTto OyaeT aenatb, Bel Beinunu. 16. 310 ObINO
bonbwasi Huskasi-ceilinged komHaTa{*mecTo*}, C rpoxo4yLumm
MalMHaMu{*MexaHnamamun*}, B KOTOpbIX Jitoan B 6enbix pykaBax
pybalkn n cuHmMx nepegHukax pabotanu. 17. Druet rpoxoTtan npwu
XBacCTOBCTBE O ero HegaBHUx nobepax, n Hurstwood ctan Bce Gonee
obmxeHHbIM. 18. Tuxue npegHamepeHHble{*HeTOponnuBbLIE*} LWaru,
npubnuxkarowmecs K MOen ABepu rpoxoTanv MEeHS/MoNny4mnum MeHs,
rpoxoTtan. 19. OHa ka3anacb, rpoxotan O MOEM MPUCYTCTBMM MOW
Bonpoc. 20.1 npuHAN Takcu, KoTopoe rpoxoTano BHu3 goporn. 21. OH
ObIn ocTaBneH OAMH KpoMe Panyern, rpoxoyyLuen ropllkm B KyxHe. 22.

YMeHbLUEHHbIA 00 4pe3BbldaniHOM 6GedHocTn, npocbObl, MHOraa
nporofiogaBllencd, WHorga cnawunm B napkax, Hurstwood
npu3HaHHbI{*goNyLweHHbIN*} ceba wurpa Obima. 23. Otgen

O6pasoBaHnA yrpoxan AWPEKTOpY LIKOMbl COKpalleHneM LTaTa,
KOTOpbI O3Hayan 6onblee KoNMYecTBO paboTbl M YMEHbLUMN
XanoBaHbe ANnsA OCTalLlmMxca npenogasaTenei U HeNOCPEeACTBEHHO.
24. Kaxpgbin, cTposwmn B obnactn Obil yMeHblueH A0 webHa. 25.
KanutaH 6bin ymeHbLUEH A0 pa3pagos AN ero NoCTbiAHOMO AeNCTBUS.
26. MNoapsagyvK yMeHbLUUN ero LeHy OT LWeCTbAecAT OO COpoKa ThicaY
gonnapos. 27. . Jlamb obwkancsa Ha 3T BTOPXKEHUA U YMEHbLUUI KX
00 MUHUMyMa. 28. OHM ObINM YMEHbLUEHBI 4O NpoAaXu aBToMobuns,
yTobbl onnaTuTb TenedoHHbIN cyeT{*3akoHonpoekT*}. 29. OHu
cAaenanu cywecTBeHHble cokpalleHus Tpyaosbix 3aTpat. 30. K koHuy
NHTEPBbI0O MapTuH Gbin yMeHbLLEH 40 NOYTN 6€3MOMBHOMO rHeBa.




TEXT From: TO KILL A MOCKINGBIRD
By Harper Lee

Harper Lee was born in 1926 in the state of Alabama. In 1945-1949 she studied law at the University of Alabama. "To Kill a

UNIT 2

Mockingbird" is her first novel. It received almost unanimous critical acclaim and several awards, the Pulitzer Prize among
them (1961). A screen play adaptation of the novel was filmed in 1962.

This book is a magnificent, powerful novel in which the author paints a true and lively picture of a quiet Southern town in
Alabama rocked by a young girl's accusation of criminal assault.

Tom Robinson, a Negro, who was charged with raping a white girl, old Bob Ewell's daughter, could have a court-appointed

defence. When Judge Taylor appointed Atticus Finch, an experienced smart lawyer and a very clever man, he was sure that
Atticus would do his best. At least Atticus was the only man in those parts who could keep a jury' out so long in a case like
that. Atticus was eager to take up this case in spite of the threats of the Ku-Klux-Klan.?

He, too, was sure he would not win, because as he explained it to his son afterwards: "In our courts, when it is a white man's
word against a black man's, the white man always wins. The one place, where a man ought to get a square deal is in a court-

room, be he any colour of the rainbow, but people have a way of carrying their resentments right into the jury box. As you
grow older, you'll see white men cheat black men every day of your life, but let me tell you something and don't you forget
it — whenever a white man does that to a black man, no matter who he is, how rich he is, or how fine a family he . comes

from, that white man is trash...

There is nothing more sickening to me than a low-grade white man who'll take advantage of a Negro's ignorance. Don't fool

yourselves — it's all adding up and one of these days we're going to pay the bill for it".

Atticus's son Jem aged thirteen and his daughter Jean Louise, nicknamed Scout, aged seven were present at the trial and it is

Jean Louise, who describes it...

opurnHan XyOoxecTBeHHbI nepesog H.Manb n O6noHckon n3 6ubnuotekn M

MalukoBa, NPUBNMKEHHBIN K OPUTMHANY B PELUEHUSIX,

HenpaBaonofAobHbIX ANs CTyaeHTa
Atticus was half-way through his speech to the jury. He ATTUKYC cka3an NosioBMHY CBOEW peyn K NpUCsKHbIM. Kakne-To /
had evidently pulled some papers from his briefcase that Oymaru, o4eBMAHO, OH BbITALLMIT UX U3 CBOErO NOpTdENS, KOTOPbIV nan
rested beside his chair, because they were on his table. ocTaBarcd Bo3ne CTyna, fiexanu y Hero Ha ctone. Tom PobuHcoH CBO
Tom Robinson was toying with them. BepTen nx B pykax. Bep
"...absence of any corroborative evidence, this man was - ...OTCYTCTBME NMOATBEPXKAAOLMX YUK, STOT YeroBek -
indicted on a capital charge and is now on trial for his 06BUHSIETCS B NPECTYNIIEHUN, HAKA3YEMOM CMEPTHOM Ka3Hbto, U1 3BU
life..." Tenepb NpeacTan nepes cyaoM 3a CBO XU3Hb... 3Ha
| punched Jem.."How long's he been at it?" A cunbHo TonkHyna xuma. - [laBHO OH Tam? A
"He's just gone over the evidence," Jem whispered... We - OH TOMbKO TLAaTeNbHO paccMOTpen YNuKK, - npoLlentan [Jxum. -
looked down again. Atticus was speaking easily, with the Mbl HOBaH nocmMoTpenu BHM3. ATTUKYC rOBOPUIT NErko, C HEKOTOPON | 3HO
kind of detachment he used when he dictated a letter. He OTCTPAHEHHOCTBLIO, YacTO NPUMEHSIEMOM M BO BPEMS AUKTOBKM BigL
walked slowly up and down in front of the jury, and the jury | nucem. OH MeaneHHO NpoxaxuBarncs B3ag v Bnepén (Tyaa-croaa) OVK
seemed to be attentive: their heads were up, and they nepeq NpUCSXXHbIMKU, a NPUCSXKHbIE, Ka3anocb, cryLlianm (TyL
followed Atticus's route with what seemed to be BHMMaTENbHO: NX Nua Obinn NPUNOAHATLIMU U OHW Cneaunu 3a yBa;
appreciation. | guess it was because Atticus wasn't a nepeasmxkenoeM ATTUKyCa, Kasarnocb, OLEeHMBatoLLE/NMOHNMaIOLLE. nep
thunderer. Monarato, noTomy, 4To ATTUKYC OH He TpeLlan. Bga
Atticus paused, then he did something he didn't ordinarily ATTUKyC ocTaHoBuncs/caenan naysy, 3atem oH caenan To, YTO OH A
do. He unhitched his watch and chain and placed them on | o6bi4HO He genan. OH oTuenun [peMeLLOoK] YacoB OT LIENOYKM Ha 3as|
the table, saying, MONoXWn nx Ha cTon, rosops: - C paspelueHus cyna — Big
"With the court's permission —" - Cynpsa Tewnop kuBHyn oaobputensHo, 1 Torga ATTUKyC caenarn -
Judge Taylor nodded, and then Atticus did something | TO, YEro 8 HUKOr4a He BUAeno, Ytobbl OH He Aenan paHblue, Unm -
never saw him do before or since, in public or in private: he | nocne aToro, H1M OTKPbLITO/NYGNMYHO, HU B YACTHON XMU3HW/OoMa: A Hi
unbuttoned his vest, unbuttoned his collar, loosened his_ paccTerHyn XuneT, paccTerHyn BOPOTHUYOK, pa3Bsa3arn rancTtyk u b0
tie, and took off his coat. He never loosened a scrap of his | cHan nugxak. OH HUKOr4a He CHMMan HU KrNoyka CBOew oaexabl, KT
clothing until he undressed at bedtime, and to Jem and pasgeBarncs TOMnbKo Nepes CHOM, U Ans Hac ¢ [kuMom 3To Obino HiKC
me, this was the equivalent of him standing before us stark | paBHOLEHHO TOMy, OYATO OH CTOMT Nepesn HamMu COBEPLLEHHO nep
naked. We exchanged horrified glances. ronbii. Mbl B 06MeHANMCh LLOKNMPOBaHHbLIMM CTO
Atticus put his hands in his pockets, and as he returned to B3rnNsgamu/neperngHynuck B yxxace. ATTUKYC NOMOXWUM PYKX B LLIOK
the jury, | saw his gold collar button and the tips of his pen | kapmaHbI 1 koraa BepHyrcs k NPUCSHKHbIM, Ha CBETY S yBuaena PYyKI
and pencil winking in the light. MepLaHue ero 30510TOM 3arnOHKN Y KOHYMKa PYYKU U KapaHdala. no6
"Gentlemen," he said. Jem and | again looked at each - [I)XKeHTNbMeHbI, - ckasan oH. Mbl ¢ [)kKumMomM CHOoBa NOCMOTpEn# OJiE
other: Atticus might have said "Scout". His voice had lost apyr Ha gpyra: ATTukyc Mor 6bl cka3aTtb "pa3seauuk”. onoc y Hero -
its aridity, its detachment, and he was talking to the jury as | nepectan 6bITb CyxMM 1 OTCTpaHEHHbLIM, OH obpaLuarncs K oau
if they were folks on the post office corner. NPUCSXXHbIM, BYATO K POOHBIM Ha Yriy BO3Me noyThl. nep
"Gentlemen," he was saying. "l shall be brief, but | would - [XeHTNbMEHbI, - FOBOPWI OH, - 5 Byay KpaTok, HO 51 Bbl XoTen HibV
like to use my remaining time with you to remind you that ynotpebnTb OcTaBLLEECs Y MEHS BpeMsi ANS Bac, YToObl HANOMHUTb -
this case is not a difficult one, it requires no minute sifting BaM, 4YTO [AeN0 3TO HE OTHOCUTCS K CIIOXHbIM: HN MUHYTbI He BXW
of complicated facts, but it does require you to be sure TpebyeTcsa aAns nepebopa/nepeknanbiBaHUs 3anyTaHHbIX BaMm
beyond all reasonable doubt as to the guilt of the o6cToATENbLCTB, HO TpebyeTcs, YTo6bI Bbl Obinu BUM
defendant. To begin with, this case should never have yBepeHbl/ybeamnuck 6e3 kaknx-nmbo 060CHOBaHHbLIX COMHEHWN, BUM
come to trial. This case is as simple as black and white. BMHOBEH N noacyauMelin. Hayatb ¢ Toro, 4To Aeno ato Boobuie He | obr

OOJMKHO ObINo gowTn 0o cyfa. [eno aTo Takoe e NpocToe, Kak piy



"The state has not produced one iota of medical evidence
to the effect that the crime Tom Robinson is charged with
ever took place. It has relied instead upon the testimony of
two witnesses whose evidence has not only been called
into serious question on cross-examination, but has been
flatly contradicted by the defendant. The defendant is not
guilty, but somebody in this court-room is.

"l have nothing but pity in my heart for the chief witness for
the state, but my pity does not extend so far as to her put-
ting a man's life at stake, which she had done in an effort
to get rid of her own guilt.

"l say guilt, gentlemen, because it was guilt that motivated
her. She has committed no crime, she has merely broken
a rigid and time-honoured code of our society, a code so
severe that whoever breaks it is hounded from our midst
as unfit to live with. She is the victim of cruel poverty and
ignorance, but | cannot pity her: she is white. She knew full
well the enormity of her offence, but because her desires
were stronger than the code she was breaking, she
persisted in breaking it. She persisted, and her subsequent
reaction is something that all of us have known at one time
or another. She did something every child has done — she
tried to put the evidence of her offence away from her. But
in this case she was no child hiding stolen contraband: she
struck out at her victim — of necessity she must put him
away from her — he must be removed from her presence,
from this world. She must destroy the evidence of her
offence.

"What was the evidence of her offence Tom Robinson, a
human being. She must put Tom Robinson away from her.
Tom Robinson was her daily reminder of what she did.
What did she do? She tempted a Negro.

"She was white, and she tempted a Negro. She did some-
thing that in our society is unspeakable: she kissed a black
man. Not an old Uncle, but a strong young Negro man. No
code mattered to her before she broke it, but it came
crashing down on her afterwards.

"Her father saw it, and the defendant has testified as to his
remarks. What did her father do? We don't know, but there
is circumstantial evidence to indicate that Mayella, Ewell
was beaten savagely by someone who led almost
exclusively with his left. We do know in part what Mr Ewell
did: he did what any God-fearing, persevering, respectable
white man would do under the circumstances — he swore
out a warrant, no doubt signing it with his left hand, and
Tom Robinson now sits before you, having taken the oath
with the only good hand he possesses — his right hand.

"And so a quiet, respectable, humble Negro who had the
unmitigated temerity to 'feel sorry' for a white woman has
had to put his word against two white people's. | need not
remind you of their appearance and conduct on the stand
— you saw them for yourselves. The witness for the state,
with the exception of the sheriff of Maycomb County, have
presented themselves to you, gentlemen, to this court, in
the cynical confidence that their testimony would not be
doubted, confident that you, gentlemen, would go along
with them on the assumption — the evil assumption — that
all Negroes lie, that all Negroes are basically immoral
beings, that all Negro men are not to be trusted around our
women, an assumption one associates with minds of their
calibre.

"Which, gentlemen, we know is in itself a lie as black as
Tom Robinson's skin, a lie | do not have to point out to
you. You know the truth, and the truth is this: some
Negroes lie, some Negroes are immoral, some Negro men
are not to be trusted around women — black or white. But
this is a truth that applies to the human race and to no
particular race of men. There is not a person in this court-
room who has never told a lie, who has never done an
immoral thing, and there is no man living who has never
looked upon a woman without desire."

OTNMYNTL YépHoe oT Benoro.

??7 He NPeabABUIIO HU Ha NOTY Kaknx-nnbo MeanLMHCKUX
CBMAETENbCTB/A0oKa3aTENbCTB OTHOCUTENBHO TOrO, YTO
npecTynneHve, B KOTOpom ob6BuHsieTcs Tom PobuHCoH, (BoobLLe)
Koraa nubo umeno mecto. ??? nonaraeTcs/OCHOBbIBAETCS NULLb Ha
YTBEPXKOEHMAX OBYX CBUAETENEN, YbW MOKa3aHNsI He TOMbKO
BbI3bIBaNIN CEPLE3HbLIE COMHEHUS Ha NEPEKPECTHOM LOMNPOCE, HO U
0OBUHSIEMbIV UX KATEropnU4ecKn/peLunTenbHO OnpoBepraeT.
O6BMHAEMbIA HE BUHOBEH, HO BUHOBEH KTO-TO B 3TOM 3are .

B M0oéM cepaue HeT HUYero, KpoMe XxanocTtu/coxarneHus 3a
rnmaBHylo ceuaeTenbHuuy (??7? - 06BMHEHUS), HO MOS XanocTb/
coXxarieHne He NPOCTUPAETCA HACTONbKO, YTOOLI MOCTaBUTL Ha
KapTy >KM3Hb YerioBeka, KOTOPYI OHa Morybuna nomnbITKON
n36aBUTLCS OT CBOEW COOCTBEHHOM BUHBI.

£ roBopto "BMHA", KEHTNIbMEHbI, MOTOMY YTO CBMAETENbHULA
BuHoBaTa. OHa He coBepLuMia NPeCTynsieHnsl, OHa NPOCTO
HapyLLuna CypoBbIii, OCBSILLLEHHBIA BPEMEHEM 3aKOH HaLLero
o6LecTBa, 3aKOH CTOfb HEMPEKIOHHbIN, YTO BCAKOrO, KTO ero
HapyLLUn, U3rOHSAT N3 HaWen cpeAbl, kak HegocTonHoro. OHa
XepTBa KECTOKOW HYXXAbl U HEBEXECTBA, HO st HE MOTY €€ XaneTb:
oHa 6enas. OHa npekpacHO 3Hana, Kak HeMO3BOMUTENbHO TO, YTO
OHa COBEpLUAET, HO XeraHne okasarnocb AN Hee BaXHee 3aKoHa -
W, yNOpCTBYsi B CBOEM XXEMNaHuW, OHa HapyLlumna 3akoH. OHa
yCTynuna CBOEMY XeJflaHuio, a 3aTeM noserna cebs Tak, Kak XoTb
pas3 B xu3HU BedeT cebs kaxapii. OHa nocTynuna Tak, Kak
nocTynatT AeTH, - NbiTanack n3daButbcsa OT obnuyaroLlel ee
ynukn. Ho Beab nepeg Hamun He pebeHok, KoTopbIn NpsayeT
KpaJeHoe NakoMCTBO: OHa HaHecna CBOEWN XepTBe
COKpYLUMTENbHBIN yaap - en Heobxogumo 6b1no n3baBmTbCS OT TOrO,
KTO 000 Bcem 3Han. OH He gomkeH bonblue nonagaTbcs en Ha
rnasa, He JOIMKeH cyllecTBoBaTb. OHa A0OMKHA YHUYTOXUTD YIUKY.
YT0 e 370 3a ynuka? Tom POBMHCOH, xmBoi yenosek. OHa
[omkHa nsbasutbes ot Toma PobuHcoHa. Tom PobuHcoH camum
CBOVIM CYLLIECTBOBaHMEM HAMOMUHAI e O TOM, YTO OHa
coBeplumna. Yro xxe oHa cosepwmna? OHa xoTena cobnasHuTb
Herpa.

OHa - 6enas - xoTena cobnasHute Herpa. OHa coBepLuuna
MOCTYMOK, KOTOPbIN Halle 0OLecTBO He MPOLLAET: nolenosana
yepHoro. U He Kakoro-H1byab cTapvka Herpa, a Mono4oro, NofHoro
Cvn My)XXYuMHy. [10 3TOW MUHYTbI AN HEe He CyLLIeCTBOBAIIO 3aKoHa,
HO, eiBa OHa ero npecTynuna, oH 6e3xanocTHo 06pyLLNICS Ha Hee.
Ee oTtel yBuMaen a1o. YUTo OH Ha 3TO cKa3ar, Mbl 3HaeM U3
nokasaHuin obsuHaemoro. Yo xe caenan ee otel? Mbl HO 3Haewm,
HO MMEITCS KOCBEHHbIE YNUKK, yKka3sbiBaloLwwue, Yyto Marienna KOan
Obina 3Bepcku n3buta kem-To, KTO AeNCTBOBas No NPeMMyLLecTBy
neson pykow. OT4acTu Mbl 3HaeM, 4To caenan muctep HOan: oH
MOCTYNWI TakK, Kak NocTynun Obl HA ero MecTe Kaxabli
60ro60s1I3HEHHbIV XPUCTUAHWH, KaXObIA NOYTEHHbIN OenbIN YenoBek.
OH pobuncs apecta Toma PobrHcoHa, aB COOTBETCTBYHOLLME
nokasaHusl, KOTopble, HECOMHEHHO, Noanucan fieBO pykow, U BOT
Tom PobrHCOH oka3sancs Ha ckambe NoACYAMMbIX, U Bbl BCE
BMOENW, KaK OH npucsiran Ha 6ubnuun, Buaenu, 4To y Hero
OEencTByeT TOMNbKO OfHA pyKa - MpaBasi.

W Takon TUXmi, NOPASOYHBINA, CKPOMHbIN HErp, KOTOPbIN UMen
SIBHYIO HEOCTOPOXXHOCTb "noxkaneTb" 0enyt XXeHLUMHY, BbIHY>KAEH
ocnapuBaTb croBa AByx 6enbix ntogen. He ctaHy Bam HanoMuHaTb,
Kak OHW BbIrNSiAenn 1 Kak Benu cebs, korga AaBanuv nokasaHus, -
Bbl camun 310 Buaenu. Ceugetenn 06BUHEHUS, 32 UCKIIOYEHNEM
wepunda okpyra Meiikomb, Nnpeactany nepes Bamu, SKEHTNIbMEHbI,
nepen CyaoMm, B UMHUYHOW YBEPEHHOCTU, YTO NX MOKa3aHWs He
BbI3OBYT COMHEHWUI, YBEPEHHbIE, YTO Bbl, J)KEHTINIbMEHbI, NOVAETE C
HMMM 3204HO B NPEANOMNOXEHNU - MOPOYHOM NPEANONOXEHUN - YTO
BCE Herpbl NryT, Bce Herpbl — 6e3HpaBCTBEHHbIE CyLLECTBA, BCEX
HErpoB-MY>X4MH JOMKHbI ONacaTbCs HALUWN KEHLLMUHbI.

A 3T0 No camol CyTn CBOEN, PKEHTNbMEHbI, €CTb NOXb, YepHas,
Kak koxka Toma POGUHCOHA, U Bbl HE XyX€ MEHS 3HAeTe, YTO 3TO
NnoXb. A Mexagy TemM BaM U3BECTHA M NpaBAa, BOT OHA: HEKOTOpbIE
Herpbl NryT, HEKOTOPbIE€ Herpbl 6€3HPaABCTBEHHbI, HEKOTOPbIX HEFPOB
OOJDKHBI OMacaTbCA XXEHLWMHbI - U 6enble u YepHble. Ho Beab To xe
camoe MOXHO cka3aTb 060 BCEM YenoBeYecTBe, a He TONbKo 00
OAHOW KaKon-TO pace. B aTomM 3ane He HanMaeTca HU OAHOro
YenoBekKa, KOTopblI Obl HU pa3y 3a BCKO CBOK XM3Hb He comrarsn, Hu
pa3sy He noctynun 6e3HpaBCTBEHHO, N HET Ha CBETE MYXXUUHbI,
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Atticus paused and took out his handkerchief. Then he
took off his glasses and wiped them, and we saw another
"first": we had never seen him sweat — he was one of
those men whose faces never perspired, but now it was
shining tan.

"One more thing, gentlemen, before | quit. Thomas Jeffer-
son® once said that all men are created equal, a phrase
that the Yankees* and the distaff side® of the Executive
branch in Washington are fond of hurling at us. There is a
tendency in this year of grace, 1935, for certain people to
use this phrase out of context, to satisfy all conditions. The
most ridiculous example | can think of is that the people
who run public education promote the stupid and idle along
with the industrious — because all men are created equal,
educators will gravely tell you the children left behind suffer
terrible feelings of inferiority. We know all men are not
created equal in the sense some people would have us
believe — some people are smarter than others, some
people have more opportunity because they're born with it,
some men make more money than others, some ladies
make better cakes than others — some people are born
gifted beyond the normal scope of most men.

"But there is one way in this country in which all men are
created equal — there is one human institution that makes
a pauper the equal of a Rockefeller, the stupid man the
equal of an Einstein, and the ignorant man the equal of
any college president. That institution, gentlemen, is a
court. It can be the Supreme Court of the United States or
the humblest J.P. court in the land, or this honourable
court which you serve. Our courts have their faults, as
does any human institution, but in this country our courts
are the great levellers, and in our courts all men are
created equal.

"I'm no idealist to believe firmly in the integrity of our courts
and in the jury system. Gentlemen, a court is no better
than each man of you sitting before me on this jury. A court
is only as sound as its jury, and a jury is only as sound as
the men who make it up. | am confident that you,
gentlemen, will review without passion the evidence you
have heard, come to a decision, and restore this defendant
to his family. In the name of God, do your duty."

Atticus's voice had dropped, and as he turned away from
the jury he said something | did not catch. He said it more
to himself than to the court. | punched Jem.

"What'd he say?"

"In the name of God, believe him, | think that's what he
said."...

What happened after that had a dreamlike quality: in a
dream | saw the jury return, moving like underwater
swimmers, and Judge Taylor's voice came from far away
and was tiny. | saw something only a lawyer's child could
be expected to see, could be expected to watch for, and it
was like watching Atticus walk into the street, raise a rifle
to his shoulder and pull the trigger, but watching all the
time knowing that the gun was empty.

A jury never looks at a defendant it has convicted, and
when this jury came in, not one of them looked at Tom
Robinson. The foreman handed a piece of paper to Mr
Tate who handed it to the clerk who handed it to the judge.

| shut my eyes. Judge Taylor was polling the jury: "Guilty ...
guilty ... guilty ... guilty ..." | peeked at Jem: his hands were
white from gripping the balcony rail, and his shoulders
jerked as if each "guilty" was a separate stab between
them.

Judge Taylor was saying something. His gavel was in his
fist, but he wasn't using it. Dimly, | saw Atticus pushing
papers from the table into his briefcase. He snapped it
shut, went to the court reporter and said something,
nodded to Mr Gilmer, and then went to Tom Robinson and
whispered something to him. Atticus put his hand on Tom's
shoulder as he whispered. Atticus took his coat off the
back of his chair and pulled it over his shoulder. Then he
left the court-room, but not by his usual exit. He must have

KOTOpbIV XOTb pa3 He MOCMOTpPenN Obl Ha XEHLLUMHY C BOXAENEHNEM.
ATTUKYyC 3amMonyan u goctan HoCoBOW MnaTok. [10TOM CHAN OYkM K
npoTep WX, U Mbl CAeNanu eLle ogHO OTKPbITUE: HUKOrAa 4O 3ToN
MUWHYTbI Mbl HE BUAENMU, YTOObLI OH BCNOTEN, - OH ObIn U3 Tex, Ha
YbEM NMLE HUKOTAA HEe YBUAULLb MCMApUHbI, @ cenyac OHO
bnecteno, kak oT 3arapa. - Ewe ogHo, [KEeHTNbMEHBI, 1 5
3akaH4mBato. Tomac [xeddepCcoH ckasan ogHaxabl, YTO BCe noan
C034aHbl CBOOOAHLIMU U PaBHLIMU; SIHKU 1 MOPanucTbl N3
BaLUMHITOHCKMX AenapTaMeHToB BEYHO HamM 06 3TOM TBepasT.
HblHe, B ThicAYa AeBSATLCOT TpUALATh NSTOM rofy, eCcTb noau,
KOTOPbI€ CKIMOHHbI MOBTOPSATb 3TU CrOBa K MECTY U HEe K MeCTY Mo
no6omy nosoay. BoT Bam oanH 13 cambix HEMNENbIX NPUMEPOB:
negaroru NepeBoOAAT U3 Kiacca B KIacec TYNuL, 1 NEHTAEB HapaBHe
CO CMOCOBHBIMY YYEHMKaMM N MPecepbe3HO 0OBSCHAT, YTO MHaYe
Henb3s, 6o BCe NoAN Co3aaHbl PpaBHLIMU U AETU, OCTaBISIEMbIE Ha
BTOPOW rof, HEBLIHOCMMO CTPaAaloT OT CO3HAHMS CBOEN
HernonHoueHHocTU. Ho Mbl 3HaeMm, noan He co3gaHbl paBHbIMA B
TOM CMbICIE, KaK KOEe-KTO XO4EeT Hac yBEPUTb: OOHM BbiAENATCA
YMOM, y OpYrux no Bore cny4vas 6onblue BO3MOXHOCTEN, TPETbMU
ymetoT 6ornblue 3apaboTaThb, MHBIM XEHLUMHAM Nydlle yaatTcs
nMporu, - KOpove roBOpsl, HEKOTOPbLIE MAM POXOATCS
3HauMTenNbHO Bonee ogapeHHbIMK, YeM ocTarnbHble. Ho B ogHOM
OTHOLLIEHWM B HaLLel CTpaHe BCe MOAMN paBHbl, €CTb Y HAC 04HO
YCTaHOBINEHME, OOUH MHCTUTYT, Nepes KOTOPbIM BCE PaBHbI - HULLWIA
n Pokdennep, Tynuua n SNHLWTENH, HEBEXAA N PEKTOP
yHuBepcuTeTa. VIHCTUTYT 3TOT, AXKEHTNbMEHbI, HE YTO UHOE, KaK
cya. Bce paBHo, 6yab 10 BepxoBHbI cya CoeanHeHHbIX LLTaToB,
UM camblii CKPOMHBI MUPOBOW CyA roe-HUbyab B riyLwn, Unu BoT
3TOT JOCTOMNOYTEHHbIV Cy, TAe Bbl Cenyac 3acefaeTe. Y Hawwmx
Cy[AOB €CTb HeJOCTaTKU, KaK y BCEX YeNoBEeYEeCKMX YCTaHOBMNEHWN,
Mo Cyq B Hallel CTpaHe BENWKWUIA YpaBHUTENb, 1 Nepes HAM
NMOVCTMHE BCE FOAM PaBHbI.

A He ngeanucT, 4Tobbl CBATO BEPUTL YECTHOCTb HALLMX CY4O0B U
cucTeMbl cyaa npucsikHblX. Cya B LENOoM, [KEHTNIbMEHbI, He
nyyiule, YeM KaxKabI U3 Bac, MPUCSKHBIX, CUAALLNX Nepeao MHOMN.
Cypn coBeplUeHEH NULLb HAaCTOMNbKO, HACKOMNbKO COBEPLLEHHbI
NPUCSXKHbIE, @ NPUCSXKHbIE COBEPLLEHHbI MWL HACTOIBKO,
HaCKOJbKO COBEPLUEHEH KaXabli N3 HUX. 51 yBEPEH YTO Bbl,
DPKEHTNbMEHbI, pacCMOTpUTE NokasaHus 6ecnpmcTpacTHo, KOTopble
Bbl 3[1€Cb CrblLlanu, BbIHECETE peLleHNe U BepHeTe 06BUHAEMOro
ero cembe. bora pagu, ncnonxute ceon gonr. NocnegHue cnosa
ATTUKYC NpOU3HEC efiBa CrbILLHO U, Y)Ke OTBEPHYBLUNCH OT
NMPUCSDKHBIX, CKa3an eLle 4YTo-To, HO 51 He paccnbiwana. Kak 6yaro
OH roBopwun He cyay, a cam cebe. A TonkHyna Oxmuma B 60K.

- Yto oH cka3an? - [No-moeMy, oH ckasan - 6ora pagu, noBepbTe
emy.

Janblue Bce GbiNo Kak BO CHE: BEPHYIUCH NMPUCSIKHbIE, OHU
OBvranucb MeaneHHo, 6yaTo NnoBubl NO4 BOAOW, 1 FONOC Cyabun
Tewnopa goHocuncs cnabo, cnoeBHo nsganeka. N Tyt s ysugena To,
YTO 3aMevaellb, Ha YTo obpallaellb BHUMaHUe, TOMbKO ecrnun y
Tebs oTey aABoKaT, 1 9TO 6bINO BCE PaBHO, YTO CMOTPETb, Kak
ATTUKYC BbIXOOWUT HA CEPEeaVHY YNuLbl, BCKUAIBAET PYXbe,
CnycKaeT KypoK, - 1 BCE BPEMS! 3HATb, YTO PYXKbE HE 3apSKEHO.
MpucspkHbIe HUKOrAA HE CMOTPAT Ha NOACYAUMOTO, €Crnn OHU
BbIHECIN 0GBUHUTENbHbLIV NpuroBop. Korga atm npucsixkHble
BEPHYIUCb B 3as, HX OOWH N3 HUX He B3rnsaHyn Ha Toma
PobuHcoHa. CtaplimHa nepegan muctepy Tenty nuct ymaruy,
mMucTtep TenT nepenan ero cekpeTapio, a ToT - cygbe.
3axmypunacb. Cyabs Tennop untan: "BUHOBEH... BUHOBEH...
BMHOBEH... BUHOBEH". A ykpaakon nornsgena Ha [kuma: oH Tak
BLLENWIica B Nepuna, 4To nanbupbl no6enenu, n oT kaxaoro
"BMHOBEH" Nneyn y Hero B3gparnesanu, kak ot yaapa. Cyabs
Tennop 4To-To roBopus. OH 3a4eM-TO CKMMar B pyKe MOSIOTOK, HO
He cTyyan um. byaTo B TymaHe s yBugena - ATTukyc cobpan co
ctona 6ymaru u cyHyn B noptdens. LLenkHyn 3aamkom, nogoLwien K
ceKpeTapto cyaa, YTo-TO eMy cKasar, KMBHyn Muctepy [xunmepy,
notom nogouern kK Tomy PobrnHCOHy 1 cTan emy 4To-To wentaTb. U
MOMNoXun pyKy eMy Ha nne4vo. MoToM CHAM Co CNUHKK CTyrna CBON
nuoKak u HakMHyn ero. W Bbilwen 13 3ana, Ho He B Ty ABEpPb, Kak
Bcerga. OH BbICTPO NpoLuen Yepes BeCb 3ar K KXKHOMY BbIXoay -
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wanted to go home the short way, because he walked BMOHO, XOTeN Nockopen nonactb 4OMOW. H Bce BpeMsi CMOTpena Ha
quickly down the middle aisle toward the south exit. | Hero. OH Tak 1 He B3rMsHyN HaBepX. KTO-TO NEroHbKo TOMKHYN
followed the top of his head as he made his way to the MEHS1, HO MHE He XOTenocb 06opavmBaTbCs, S HE OTPLIBASACH

door. He did not look up. cMoTpena Ha nogen BHM3Y, Ha ATTUKyca, KOTOPbIN OAMHOKO LUen no
Someone was punching me, but | was reluctant to take my | npoxogy. - Mucc DxuH Ilynsa. A ornmaHynack. Bce ctoanu. Bokpyr
eyes from the people below us, and from the image of Hac v o BCeW ranepee Herpbl BCTaBanu ¢ mect. [onoc

Atticus's lonely walk down the aisle. npenopobHoro Calkca Npo3By4yarn nganeka, kak nepes Tem ronoc
"Miss Jean Louise?" cyobn Tennopa: - BectanbTe, mucc [kuH Jlynsa. Baw oTey nager.

| looked around. They were standing. All around us and in
the balcony on the opposite wall, the Negroes were getting
to their feet. Reverend Sykes's voice was as distant as
Judge Taylor's:

"Miss Jean Louise, stand up. Your father's passing."
Commentary

1. a jury: a body of persons, in the USA and Great Britain, 12 in number, who have to decide the truth of a case tried
before a judge. The jury brings in a verdict of guilty (not guilty). The verdict is valid only if the decision of the jurors
is unanimous. If not, the jury is dismissed and a new jury is made up. That procedure may be repeated several times
until the jury comes to the unanimous decision.

2. Ku-Klux-Klan: a reactionary organisation, was formed by Southern planters when slavery was prohibited
throughout the United States by the thirteenth (1865) amendment to the Constitution of the USA (which was ratified in
1888. More than 20 amendments have been adopted since that time. The first ten amendments are commonly referred
to as the Bill of Rights). Members of the K.K.K. met in secret places. They wore white robes and white masks through
which only the eyes could be seen. They lynched blacks on the slightest suspicion without any trial. The rganisationc
was so ferocious and aroused such terror and indignation that it was outlawed. But every now and then traces of its
activities can be seen even nowadays.

3. Thomas Jefferson: (1743-1826), third President of the USA (1801-1809), drafted the Declaration of Independence,
which was adopted and proclaimed on July 4th, 1776 to the whole world that a great new nation was born after a
heroic peoples' War for Independence that lasted more than six years. The former 13 English Colonies had won their
independence and set up their new United States Government.

4. Yankee: originally, this term meant "a native of New England". During the Civil War, however, the Southerners
used it to refer, often derisively, to inhabitants of any Northern States. Nowadays the term is used outside the US to
natives of the US. In the South of the USA, it is still used (derisively) to refer to Northerners, and in New England it is
still used in reference to Native New Englanders (non-derisively).

5. the distaff side: the female branch in a family as opposed to the male branch. The Executive branch is the
legislative body of the government. Here, the distaff side means the women members of the US government, the more
sentimental and moralistic part of the staff, who are fond of hurling the phrase "all men are created equal" in order to
be brought to the notice of the public.

ESSENTIAL VOCABULARY

to exchange
to swap/swop (informal)
guilt
blame; fault
to trust
to entrust
trustful
trusting
jerk, vt/i, n
twitch, v/, n

look here — Beap, nocnymaiite!, BOT uToO.

look about — 1) ormsieIBaThCS 110 CTOPOHAM 2) OCMaTPUBATHCSl, ODUEHTHPOBATHCS 3) UCKATh

look down on/upon — 1) cMOTpeTh CBBICOKA, Ipe3upaTh ( on, upon ) 2) najath ( B IeHE )

look on — 1) HaGnromatek ( BMECTO TOTO, YTOOBI UTO-JI. I€TATH )

one's own look-out — 4) 4-11 3a00Ta, €TI0 ( 8 KOHCMPYKYUU C NPUMAINIC. MECM. UTU CYWY. 8 RPUMSAIC. nadedce)

look up — look up 5) HaBemats Koro-i. 1) CMOTpeTh BBepX, HOAHUMATH IJ1a3a 2) HCKATh ( ITO-JI. B CHPAaBOYHUKE ) 3) yIydInaTbcs
( 0 nenax ) 4) moBeImatbes ( B IICHE )

to look up to smb. — cMOTpeTh MOYTUTEIHHO Ha KOTO-JI.; YBAXATh KOTO-JI.; CIUTATBHCS C KEM-JI.; CMOTPETh CHU3Y BBEPX

Page 53. Ex. 4. Complete the following sentences:

1. No matter who he is, he has no right to break the law.

2. No matter who told you that I had stolen the money, it is the court that has the right to establish somebody's guilt.
3. Iwill not allow you to treat with me in such manner, no matter who are you.

4. No matter what I do, you must fulfil your own duty.

K



No matter what it may seem, if is the court that has the right to establish somebody's guilt.
She tells lies, no matter how well he knows the facts.

No matter how fine the weather was, I had no time to go for a ride.

I shell do my duties, no matter what it might be.

9. No matter how hard she tried, she has not fulfilled her duties.

10. I feel nothing but headache.

11. The girl was conscious of nothing but &er ability to think about complicated things.

12. They were afraid they would have nothing but they worried for nothing.

P

Page 53. Ex. 5. Combine the following sentences into one:
Model:
I don't care who this man is. I must tell him not to interfere. 2>
No matter who this man is, he mustn't interfere.
a) 1. No matter who told you about it, don't believe it. 2. No matter who may come., you must be ready to receive
him. 3. No matter who of you will carry out this task, it must be done without delay. 4. She mustn't take these facts for
granted (mpuHUMATH, KaK AOJDKHOE, "Ha Bepy', CUMTATh TOKa3aHHBIM), no matter who might tell her about them. 5. No
matter who helps her with her work, she never feels obliged.
Model:
a) I don't care how late you may come. Ring me up. 2>
I'll be expecting your call. No matter how late you come, ring me up.
b) She may say anything. Don't believe it. =
No matter what she says, don't believe it.
b) 1. No matter how late Andrew come, his wife will always sit up for him. 2. No matter how many things he does, he
always does them thoroughly. 3. She is hard to please (npuBepenuauyats). No matter what I do, she will always find
fault. 4. No matter what you may suggest, it will make no difference. He will always object.

Page 53. Ex. 6. Paraphrase the following sentences. Use the speech patterns (p. 45):

No matter how complicated topics it was, Atticus Finch never afraid to speak with his children on them.
No matter who comes to see her, she is always very glad.

Atticus Finch said that no matter who tried to take advantage of a Negro's ignorance, he was trash.

No matter how little money they tried to spend, they could not save enough.

No matter what you may say, yet he will have his own way.

No matter who calls I am not at home, because I am too tired and am going to bad.

I am afraid nothing but the dark.

He did know nothing but some points which were of no importance.

Nothing would I like to have now but a cup of very hot strong tea.
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Page 54. Ex. 7. Make up two sentences of your own on each pattern.

No matter who told you that / had stolen the money, it is the court that has the right to establish somebody's guilt.
I will not allow you to treat with me in such manner, no matter who are you.

No matter what I do, you must fulfil your own duty.

No matter what it may seem, it is the court that has the right to establish somebody's guilt.

No matter how fine the weather was, I had no time to go for a ride.

No matter how hard she tried, she has not fulfilled her duties.

The girl was conscious of nothing but her ability to think about complicated things.

They were afraid they would have nothing but they worried for nothing.
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Page 54. Ex. 8. Translate the following sentences into English using the speech patterns:

1. K10 6b1 HY 6bIN 3TOT YENoBEK, OH HE UMen npasa 1. No matter who/Whoever this man might be, he had no right to
Tak noctynate. 2. Bpad Bcera AOMmKeH bbite act/treat (in such a way)/(like this)/(in this way). 2. The doctor
BHMMATeIIeH, KTO Obl K Hemy Hu 0bpaTnics, kakoi Okl | mst always be careful/considerate, no matter who turns to him,
CTPaHHOM HK kasanack xanoba naumeHta. 3. Owa no matter haw strange patient's complaint might be 3. She is
Bcerga rotoBa nNomMo4b, KTO Obl HU nonpocwun ee o A

always ready to help, no matter who ask her aid. 4. No matter

nomouwu. 4. Yto Obl Tbl HYM FOBO un, A BCce paBHO . . .
Te6e :“e BepI0. 5. ATTUKYC ¢MHf3Han qTo%H what you could say, | do not believe you. 5. Atticus Finch

NpOMrpaeT NPOLEcc, Kak Bbl OH HU CTapancs knew/was aware that he would (fail in a suit)/(lose the case), no
[0Kka3aTb, 4To Tom PoBuHCOH HeBuHOBEH. 6. Kak 661 | Matter how he tried to prove Tom Robinson's

oHa HU ycTana, oHa nmeeT 06blkHOBEHME YGUpaTh, innocence/guiltlessness. 6. No matter how tied she could be,
KBapTUpY, Npexae YeM neyb cnatb. 7. Ero nuuo He she /(is) always practises/(wont) to do/(tidy up) her flat before
BbIPaXaso HU4Yero, KpoMe HerofoBaHus. 8. Tonbko going to bed. 7. His face shows nothing but indignation. 8.

onepaums MOXeT cnacTy Ballero cbiHa. 9. Ckaxute Nothing but an operation can save your son. 9. Tell him the true,

emy npaBAy, HU4Ero kpome Npasfibl, kak 6kl TAXena | oshing byt true, no matter how hard it would be. 10. We heard
OHa Hu 6bina. 10. Mbl cnibillany TOMbKO NErkMin LWyMm. . . . .
nothing but a light/slight noise.




Page 54. Ex. 9. Note down from the text (p. 40) the sentences containing the phrases and word combinations (p. 46) and

translate them into Russian.

1. No code mattered to her before she broke it, but it came crashing down on her afterwards. — [1o aTo/i MUHYTbI ANst Hee He
CyLLEeCTBOBASIO 3aKOHa, HO, eBa OHa ero nNpecTynuna, oH 6e3)kanocTHo obpyLLIUIICA Ha Hee.

2. "l have nothing but pity in my heart for the chief witness for the state - A rmy6oko couyBcTBYIO rnmaBHOl CBUAETENLHULE
06BUHEHUS.

3. "And so a quiet, respectable, humble Negro who had the unmitigated temerity to 'feel sorry' for a white woman has had to put
his word against two white people's. — ITak, Tuxvi1, NOpsigoYHbIN, CKPOMHbIA HETP, KOTOPBIN BbIN CTONb HEOCTOPOXEH, YTO
nossonun cebe noxanetb 6Genylo XEHLLMHY, BbIHYXXAEH ocnapuBaTh crnosa AByX 6enbix.

4. ... then Atticus did something | never saw him do before or since, in public or in private: he unbuttoned his vest, unbuttoned
his collar, loosened his tie, and took off his coat. He never loosened a scrap of his clothing until he undressed at bedtime, and
to Jem and me, this was the equivalent of him standing before us stark naked. — Torga ATTuKyc caenan To, 4Yero s HUKorga He
BMAEnNo, YToObl OH He Aenan paHbLue, Uy Nocne 3TOro, HU OTKPbITO/MYONNYHO, HU B YACTHOW XU3HW/OOMa: pacCTerHyn Xuner,
paccTerHyn BOPOTHMYOK, pa3Bsa3ar rancTtyk n cHan nuaxak. OH HMKOra4a He CHUMan Hy Knovka CBOen oaexabl, pasaeBancs
TONbKO Nnepen CHOM, U Ans Hac ¢ [PKMMoM 3To ObINo BCE paBHO, YTO OH CTOUT Nepes HamMy COBEPLLEHHO FONbIN.

5. "l shall be brief, but | would like to use my remaining time with you to remind you that this case is not a difficult one — a 6yay
KpaTok, HO 9 Obl XoTen ynoTpebuTb ocTaBLieecs Y MeHS BpeMS, YTOObl HAMOMHUTbL BaM, YTO AENO HE OTHOCUTCSH K CIIOXHbIM,

6. She persisted, and her subsequent reaction is something that all of us have known at one time or another. — Ona yctynuna
CBOEMY XenaHuto, a 3aTeM noeena cebs Tak, Kak XOTb pas3 B XU3HU BedeT cebsi kaxabin.

7. .We do know in part what Mr Ewell did: he did what any God-fearing, persevering, respectable white man would do under the

circumstances — OTyacTu Mbl 3Haem, 4To caenan muctep KOan: oH NOCTyNuN Tak, kak NoCTynur 6bl HA ero MecTe KaXxablii

00ro60s13HEHHbIN XPUCTUAHWH, KaXabl NOYTEHHbIN OenbIn YenoBek.

Atticus was half-way through his speech to the jury. — ATTUKyC cka3an NnonoBMHy CBOEW PeYn K MPUCTKHBIM.

9. "Which, gentlemen, we know is in itself a lie as black as Tom Robinson's skin, a lie | do not have to point out to you. — A ato
Nno camoW CyTU CBOEW, MKEHTIIbMEHbI, €CTb NTOXb, YEpPHas, Kak Koxka Toma POGMHCOHA, 1 Bbl HE XyXKE MEHSsI 3HaeTe, YTo 3TO
NOXb.

10. Gentlemen, a court is no better than each man of you sitting before me on this jury. — Cya B uenom, oXXeHTrnbMeHbI, He ny4lue,
4YeM Kaxablii U3 Bac, NPUCSXKHbIX, CUASALLMX Nepeso MHOM.

11. Someone was punching me, but | was reluctant to take my eyes from the people below us, and from the image of Atticus's
lonely walk down the aisle. — KTo-To neroHbko TONKHyn MeHs1, HO MHe He XOTenocb 06opaYmMBaThbCs, i HE OTPbIBasiCb CMOTpena
Ha noaen BHU3y, Ha ATTHKyca, KOTOPLI OAMHOKO LUEM Mo npoxoay.

*

Page 54. Ex. 10. Complete the following sentences:

I understand that it's only his word against mine but /e has not produced one iota of any evidence thereto.
I hope/expect to get a square deal in this court.

Douglas was half way through his presentation when the door suddenly opened and he came.

You should have discussed this problem in private

You must be stark raving mad to offer me such affairs.

1'd like to use the remaining time to persuade you that he is not guilty.

At one time or another ke used to come to see us often.

I've understood you only in part

9. Under the circumstances /'l/ decide. Will have money I will count.

10. In itself this case is not belongs to a complicated one.

11. This flat is no better than others, this town is no worse than others and this country is not the worst one.
12. She was reluctant to tell the true, only the true and nothing but the true.
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Page 54. Ex. 11. Make up two or three sentences of your own on each phrase and word combination:

No matter how complicated topics it was, he never afraid to speak with his children on them. No matter who comes to
see her, she is always very glad. he said that no matter who tried to take advantage of a Negro's ignorance, he was
trash. No matter how little money they tried to spend, they could not save enough.

No matter what you may say, yet he will have his own way. No matter who calls I am not at home, because I am too
tired and am going to bad. I am afraid nothing but the dark. He did know nothing but some points which were of no
importance. You make some words against that he states but it is only the words, you has not produced one iota of
any evidence thereto. Finch wanted that the defendant should got a square/fair deal. Do not reprove your son in
public, have a talk with him in private. One must be stark raving mad to refuse such possibility I want to use the
remaining time to discuss the question with in private. I am partially agreed with you anyway I must do it but under
the circumstances I wouldn't like to make use his difficult situation. His suggestion is interesting in itself but it is no
better that yours. What do you accuse him in? — He has told lie and do not hardly much want to confess in it, that is
bad in itself, moreover, he repeat this lie tenacious. Students' smart answers are pleased to the examiner. At the final
evening party all girls look very smart in their light/bright dresses. Tourists likes to exchange and try to take
something new in exchange. There was a hubbub in the room. It was he and Ken in quarrel. I feel guilty that I have
been trying your patience for such long time. You accuse me that [ have come too late but it is you who have settled
this hour, so it is not my guilt. She has disadvantages but who has not them? You find fault with me again but it has
happened not through my fault. To prove defendant's innocence/guiltlessness in the case of his actual guiltlessness is
the aim of the defence. This child trust his new adult friend very movingly. I must have lost the key. — It looks on you!



Page 55. Ex. 13. Translate the following sentences into English using the phrases and word combinations:

1. Bbl BbICTyrnaeTe NpoTWB TOrO, YTO yTBEPXKOAET
OH, HO 3TO BCE CroBa, Bbl HE NPUBOANTE HUKAKNX
nokasaTtenbcTB. 2. DUHY XoTen, YTobbl ¢
00OBUHsIEMbIM NOCTYNMK cnpaesegnveo. 3. He
Jenavite 3amevyaHue CBOeMy CbIHY Npu MOasX,
NnoroBopuTe C HUM HaeauHe. 4. Hapo ObiTb coBep-
LIEHHO cymacLleaLlnm, YTobbl 0TKasaTbeCsi OT
Takon BO3MOXHOCTU. 5. A xo4dy ncnonb3oBaTb
ocTaBlUeecs BpeMsi, 4To6bl 06cyanTb ¢ Bamu
BOMPOC C rnasy Ha rmas. 6. A yacTuyHo ¢ Bamu
cornaceH, 4To B foboM crnyyae JOMKEH 3TO
cAenatb, O4HAaKO Npu AaHHbIX 06CTOATENBCTBAX
MHe He XoTenocb 6bl BOCMONbL30BaTLCS €ro
3aTpyaHUTENbHBIM NonoxeHueM. 7. CaMo no
cebe ero npeanoXxeHwe MHTEPECHO, HO OHO He
nydyuwe Bawero. 8. B yem Bbl ero o6BuHsAeTE? —
OH conran n He 04eHb-TO XOYeT B 3TOM Npu-

1. You (argue/take/make/reason against)/oppose/deprecate/ (rise an
opposition to)/(peach down) that he states but it is only words, you
do not produced one iota of any evidence thereto. 2. Finch wanted
that the accused/defendant should be (dealt/treated with justice)/got
a square/fair deal. 3. Do not rebuke/reprove your son in public,
(have a) talk with him in private. 4. One must be stark (/) raving
mad to refuse such possibility 5. I want to use the (remaining) time
(/remained) to discuss the question with in private/privately/téte-a-
téte/confidentially. 6. I am partially agreed with you that in any
case/whatever the case/anyway [ must do it but under the
circumstances [ wouldn't like to (make use)/profit his (difficult /
painful situation)/predicament. 7. His proposal is interesting in
itself but it is no better that yours. 8. What do you accuse him in? —
He has told lie and do not hardly much want to confess in it, that is

3HaBaTbCA, 4YTO NMOX0 camo no cebe, 6bonee
TOro, OH YNOPHO NOBTOPSIET 3TY NOXb.

bad in itself, moreover, he tenacious repeat this lie.

Page 56. Ex. 15. Explain what is meant by:

with what seemed to be appreciation — ka3aa0ch, OLIEHUBAIOIIE/ TTOHUMAIOIIE

this was the equivalent of him standing before us stark naked — 310 6bu10 paBHOIIEHHO TOMY, OY/ITO OH CTOUT
nepe HaMu COBEPIICHHO TOJIBIH.

requires no minute sifting of complicated facts — Hu MuHYTBI HE TpebyeTcs A nepedopa/nepeKiagbIBaHus
3aIyTaHHBIX 00CTOATENbCTB

you to be sure beyond all reasonable doubt — BeI ObuTH yBepeHBI/yOeuINCH 6€3 KaKUX-TH00 000CHOBAHHBIX
COMHEHUH

whose evidence has not only been called into serious question on cross-examination — Y1 TTOKa3aHUS HE
TOJILKO BBI3BIBAJIN CEPbE3HBIE COMHEHUS Ha MEPEKPECTHOM JIOPOCe

my pity does not extend so far as to her putting a man's life at stake — , 4TOOBI MOCTaBUTH HA KAPTY KU3Hb
4eJoBeKa

had the unmitigated temerity — ssBHast HEOCTOPOXXHOCTh

confident that you, gentlemen, would go along with them on the assumption — the evil assumption — that
all Negroes lie — yBepeHHOCTH, UTO MX NOKa3aHUSI HE BHI3OBYT COMHEHHI, YBEPEHHBIE, UTO BBI,
JOKEHTIIBMEHBI, MOMIETe ¢ HUMM 320/1HO B MIPEIOI0KEHUH - HOPOYHOM MPEATONOKEHUHN - YTO BCE
HETPBI JITYT

VOCABULARY EXCERCISES

Page 57. Ex. 1. Study the essential vocabulary and translate the illustrative examples into Russian:

look here — Benp, nocnymaiite!, BOT uTO.

look about — 1) ornsasIBaThCS IO CTOPOHAM 2) OCMaTpUBAThCsI, OpPUEHTUPOBAThCA 3) HCKATh

look down on/upon — 1) cMOTpeTh CBBICOKA, ITpe3upath ( on, upon ) 2) maaats ( B ICHE )

look on — 1) HabGnromath ( BMECTO TOTO, YTOOBI YTO-JI. I€TATH )

look on - 1) HaOmromaTh ( BMECTO TOTO, YTOOBI YTO-JI. JCIATh )

one's own look-out — 4) 4-11 3a00Ta, €TI0 ( 8 KOHCMPYKYUU C NPUMAIC. MECM. UTU CYW. 8 RPUMSAIC. nadedxce)

look up — look up 5) HaBemaTs KOro-i. 1) CMOTpETH BBEPX, MOJHAMATE TJ1a3a 2) UCKATh ( YTO-JI. B CIIPABOYHUKE ) 3) yIydIIaThCs
(0 nenax ) 4) moBeIaThes (B IEHE )

to look up to smb. — cMOTpeTh MOYTUTEIHHO Ha KOTO-JI.; YBAXATh KOTO-JI.; CIUTATHCS C KEM-JI.; CMOTPETh CHU3Y BBEpPX

Page 57. Ex. 2. Translate the following sentences into Russian:

A. 1. When Jean and Henry left the night club in his A. 1. Korga xvH v FeHpu NOKUHYNM HOYHOW Kny6 Ha ceoei
smart car, they took the road that cut through the [ iukapHoi malumHe, oHy noexanu Yepes nec, YTo6bl cpesaThb
woods. 2. Anthony saw Jean drive at a smart speed in | qyty, 2. AHToHu Buaen, kak [KUH exana Ha BbICOKOI CKOPOCTM
her two-seater. 3*. Captain Nicholas looked upon it as Ha CBOBM ByXMeCTHOM aBTo. 3?. KanuTaH Hukonac
a smart piece of work on Strickland's part that he had HOGMOTDEN Ha 5TO KaK Ha ... 4. Ona Aonro Monuana. Koraa
got out of the mess by painting the portrait of Tough P e A . A
Bill. 4. For a long time there was silence. When AHOpto 1 beH cHoBa 3aroBopunu, 3To GbIN NPOCTO 0OMeH
Andrew and Ben did Speak agaiﬁ7 it was mere|y to BOEHHbIM OMNbITOM. 5 CTMB 06MeHF|J'I AJOM B I'Ipl/erpOLl,e
exchange war experiences. 5. Steve exchanged the NoHpoHa Ha kBapTUpY B NPeCTWXHOM paioHe. 6. "A eaBa nu
house in the suburbs of London for a flat in a smart 3Halo en, AencTeUTeNbHO" ckasan YepHu. "Tonbko
neighborhood. 6. "I hardly know her, really," said obMeHMnBanucb BpeMsi OT BpEMEHW HEKOTOPbLIMU YCITOBHLIMU
3amMevaHnssMn. 7. Ha obblyHbIM Bonpoc: "Tbl NpM3Haéllb cebs

Cherry. "Just exchanged a few conventional remarks
at one time or another.” 7. To the usual question "Do | gHOBHLIM?" DHTOHW OTBETUN TUXUM W PA3MEPEHHBIM FOSIOCOM




you plead guilty?" Anthony replied in a quiet and

deliberate voice "Not guilty, my Lord." 8. Don't try to

shift the blame onto me, it's not my fault. 9. It is an

equal failing to trust everybody and to trust nobody.
10. Old Len used to say: "Put your trust in God". 11*.
Elizabeth couldn't trust herself not to laugh. 12.* Trust
him to make a mistake! 13. Little Jack can't be trusted

out of my sight. He's so naughty.

"He BnHOBEH, rocnogun". 8. He nbiTancs nepesecTu OroHb Ha
MEHS, 3T0 He Mosi BMHA. 9. CnabocTbio 0MHAKOBO ABNSETCS
Kak BepuTb BCeM, Tak U He BepuTb HuKomy. 10. Ctapuk JleH
cny4danocs, roeapmsan: "lonoxuteck Ha Nocnoga”. 117.
OnusabeT He Hagesnacb Ha cebs, YTO yAePXUTCH OT cMexa.
12?. Oosepb emy genatb ownbkm! 13. Ha manbiwa [xek
Henb3sA nonaratbcs BHe Moero npucmoTpa. OH Takown
HenocnyLHbIA/ KanpusHbIi/ WanoBnusbii/ 030pHou!

B. 1. The display of wealth was calculated for
effect. 2. It was an effective rejoinder and reduced
his opponent to silence. 3. Can you speak about
the effect of demand upon supply? 4. Jane pulled
the curtain aside with a hasty jerk, threw the
window open and leaned out. 5. Peter jerked his
head back and angrily walked away. 6. His mouth
twitched with repressed laughter. 7. Within a year
he was promoted from assistant clerk to head
clerk. 8. The company's commercials and other
promotion materials boosted the sales. 9. Her
constitution is as sound as a bell, illness never
comes near her. 10. No sound reason can be
given for his conduct. 11. No matter how hard the
situation might be Lisa would never undertake
anything that would put her reputation at stake.
12. Look before you leap, (proverb). 13. After
hard work during a week Paul was looking
forward to a decent night's sleep. 14. "If you come
to England look in on us, you know our address",
insisted Steve. 15. Rachel merely looked on and
did nothing. 16. Business in their company is
looking up. 17. Margaret looks down in her mouth
at anyone who hasn't a title. 18. "You know what |
mean. You look like a million dollars", Mary said
with a happy smile. 19. Old Emily would stand on
the porch looking out for the postman. 20. He was
definite that he would look back in an hour's time.

1. leMoHcTpaumsa aoctatka Obina paccuntaHa Ha adhdekT. 2. 1o
ObINoO AENCTBEHHOE BO3paXKeHWe, 3acTaBUBLLEE OMNMOHEHTA
3amonyaTtb. 3. UTo MoXeTe Bbl Cka3aTb O BNUSIHUM CNpoca Ha
npegnoxexHne? 4. [1xxenH BGbICTPbIM PbIBKOM OTAEPHYA 3aHaBEC B
CTOPOHY, pacnaxHyra OKHO M BbICyHyrnacb Hapyxy. 5. lNMutep
OTAEPHYN? ronoBy M € rTHEBOM yulen. 6 Ero poTt B3gporHyn ot
nogaBneHHoro cmexa. 7. 3a rog ero noBbICMM C NOMOLLHUKA 0
(rnaBHoOro cneuyunanucra)/akcnegutopal/rnaBHoro knepka. 8.
KomMmepcaHTbl KOMNaHu1 1 CTUMynupytoLmne haktopsbl
noaHsanu/nosbicunu o6vEmM npogax. 9.7 Y Heé opraHnsm
BoraTblpckoro 300poBbs, 60Ne3Hb HUKOrAa U He NoSABMANach
psiaoM ¢ Hen. 10. Kak 6bl Tskena He Gbina cutyauus, Jlnse Hukorga
He npeanpuHMMana 4Yero-nmbo, 4To NocTaBuo Gbl Ha KapTy eé
penytauuto. 12. NocMoTpu, npexae 4yem npbirHyTb. Cp. He 3Has
6poay, He cyiics B Bogy. (Cemb pa3 oTMepb, OOUH pa3 OTpexb)?
13. MNMocne HegenbHOro TSXENOro Tpyaa, MNonb npeaskywan/c
HeTeprneHneM oxuaan NnpubnmkarLeroca? HoO4YHoro cHa. 14.
"Ecnu Tbl npuexas B AHIMNIO 3arfisiHelWb K HaMm, Tbl 3Haellb agpec”,
-- HactamBan CtuB. 15. Peuen Tonbko cmoTpena (6e3yyacTHo),
HU4ero He npeanpuHumas. 16. B nx komnaHuu Toproens
ynyJyuwaetcd. 17. B gywe MaprapeTt cmoTpena CBbICOKa Ha
Kakgoro, y Koro HeT Tutyna/3saHus. 18. "Tel 3Haelwb, YTO S UMEK
BBUAY. Thl BbIMSAULWb Kak MUNWOH gonnapos”, ckasana Mapu co
cyactnueow ynbibkon. 19. Ctapyxa Omunu ByaeT cToaTb Ha
KpbinbLe/6ankoHe, npucmaTpuBasi/cnefa A3a noytansoHom. 20. Y
Hero ObINo YETKOE MHEHWE/(YyBEPEH), YTO BCMOMHUT/OMMSAHETCS
Yyepes yac.

Page 58. Ex. 3.

OpIcTpas xoap0a

SHEpPruYHas aTaka
(enrenebensHOE 00IIECTBO
dIIeTaHTHAs )KEHIIMHA
HIMKapHas MalliHa
CO00pa3UTENbHEIN TapeHb
JIOBKAs CIIEKa

TOJIKOBBIA OTBET

UIycTphIi peOeHOK
pacTOPOIHBIN cllyra
CaMOYBEpPEHHBIN Harjer
JIEP3KUN OTBET
apHCTOKPATUYECKUN paiioH;
O0OMEHSTh MOKYTIKY

B3aMeH

MTOMEHATH KBapTHPY
OOMEHSTBCS B3MIAOM (MHEHUSIMU)
oOMeH nHpopMaIueii;
YyBCTBOBATh €05 BHHOBATHIM

Ka3aThCsl BHHOBATBIM
BUHOBATas yJbIOKa

HEUYHCTasi COBECTh
BUHOBATLIA BUJT

MPHU3HATh KOI'0-TO BUHOBHBIM;
JIOBEPSITH KOMY-IL.

MOPYYUTH YTO-TO KOMY-JI.

smart/rapid/fast walking/pacing
smart/energetic/vigorous/forceful/drastic attack

a smart neighbourhood; a fashionable society

a smart/elegant/stylish woman

a smart/chic car

a smart/sharp/quick-witted/bright boy

a whiz, a whizz

a smart answer/response/reply

a smart children

a smart/deft/quick/prompt/efficient servant

a smart/(self-confident)/(self-assured) impudent/insolent fellow
an impudent, impertinent, insolent; smart answer/response/reply
an aristocratic district

to exchange the purchase

instead of, in exchange for, in return for

to exchange the flat

to exchange glances (opinions, views on smth), (to compare notes)
an information exchange, intelligence, communication

to feel guilty, to have oneself conscience, to be conscience-stricken, to be
conscienceless

to look guilty

a guilty smile

guilty conscience

a guilty air/appearance

to find smb. guilt, to bring in a verdict of guilty, to argue/convict
to trust smb

to entrust smb with smth




JIOBEPUTH CBOIO )KU3Hb Bpauyy
OCTaBHTH (IOBEPUTH) KITFOUH COCEMIIM
M0JIaraThCsl HA NaMsITh

[IOJIAraThCs Ha CIIydau

JIOBEPYUBBIN YETOBEK
3aCIJTy»KHBAIOIIUN JI0BEPHUSI;

xopoIo (TI0X0, MaJIo, CHITEHO OBICTPO)

MOJICHCTBOBAThH HA KOTO-JI. (YTO-I1.)
JielcTBHE Kaphl (CBETA, X0JI0/a) Ha
KOTO-J1. (ITO-J1.)

BCTYIIUTH B CHUITY

OCTaBaThCA B CHIIC
BBECTH B JICICTBUE

OCYIIIECTBUTH TUIAH
paccUYMTaHHBIN Ha YPQeKT

3¢ (EKTUBHBIN METO/T
CHJILHOJICHCTBYIOIIEE JIEKapCTBO
JIEUCTBEHHBIE MEPBI

addexTHOE IaTHE
KBaTM(UITUPOBAHHBIN CEKpeTaphb
KBaJTU(UITPOBAHHBII
IIPENOJaBaTEIbCKUNA COCTAB
yMeJbIil paboTHUK;

PBIBKOM OTKPHITH JIBEPH
BEIIEPHYTH PHIOY U3 BOIBI
NepHyThCA (0 moe3e)

TPOraThCs C MECTA PHIBKOM
OTICPHYTH PYKY

HEPBHOE MOJePTHBaHNE JIUIIA
MOAEPTUBATHCS (O YACTSIX JIHUIA)
POT APOTHYI B YIBIOKE

JIUII0 UCKA3UJIOCh OT THEBa (ykaca)
3aCyHYTh YTO-JI. B KApMaH
CTOJIKHYTH JIOJIKY B BOJY
OTOABHUHYTH CTOJI K CTEHE
TOJIKATKCS (Mmoaxkams opye opyea)
MOJTYYUTh MOBBIICHUE

CrocoOCTBOBATh pealln3alliy IaHa
COZIEUCTBOBATH NIPOBEACHUIO
(u30upaTenbHO) KaMIIaHUY;
Pa3BUTHIO IPYKOBI U
COTPYIHHYECTBA

3JI0pOBOE CEP/LIE

B 3JI0POBOM TeJie 3I0POBBIN AyX
Kpenkue 3y0nl

LIEJIbI U HEBPEIUMBIN

MPOYHAS KOHCTPYKIIHS

MPOYHOE OCHOBaHME (PyHITaMEHT)
3/1paBbIii COBET

000CHOBaHHbBIN JOBOJ (TIPUYMHA)
3/IpaBbI€ B3TJISAIBI

MIPaBIIIbHAS MBICITb
3PaBOMBICIISIILINI YETOBEK
MPaBUIIbHAS OIICHKA HOJI0KEHHS
3/|paBasi MOJINTHKA

TBEpJ0€ PUHAHCOBOE TIOJI0KEHUE
IIyOOKUH COH

OCHOBATEIIbHBIEC 3HAHUS;

to entrust smb's life to a physician

to entrust the keys to the neighbours

to trust one's memory

to trust/rely onto an occasion/opportunity/chance/circumstance

a trustful man

trustworthy

to have/(be of) a good/bad/little/potent/quick/fast effect on smb/smth

effect of heat (light, cold) onto smb

be effective, to attach, to inure, to be/get/go/come/enter into
effect/force/operation, to become effective/operational/operative/ valid
remain in force, stand, be in force , be in force legal, keep in force
to bring/carry into effect, commission, give effect to, consummate,
implement, to implement a law , to put a law in force, to auspicate
to carry/bring a plan into effect

done for effect; calculated to produce an effect

an effective method

an drastic/effective remedy

an effective measures

en effective dress

an efficient secretary

an efficient (magistral/scholastic) stuff of teachers

an able/effective workman

to open the door with jerky

to jerk the fish out of the water

to make a jerk

to start with a jerk

to draw back, pull back, jerk back, withdraw the arm
witching/jerking of the facet

to twitch

the lips twitched in smile

he face twitched with terror

to put/slip/thrust/drive smth into smb's pocket

to shove the boat into the water

to move the table aside

push one another, push each other, jostle

to promote, to better oneself, to rise in the hierarchy,
to be raised to a higher position, to be given higher position of rank t
to promote/further the plan

to promote the election campaign

to promote friendship and collaboration/co-operation development

a sound heart

a sound mind in a sound body; fine feathers make fine birds.
sound teeth

safe and sound

a rugged structure, a firm construction

a hard ground; solid fundament-

sound advice

a sound argument (cause/reason)

sound view/opinions

a sound thought/idea

a sound men

square/correct/right estimation/appreciation

a sound politics

sound financial position/situation/status/standing, credit standing, status
deep sleep, profound sleep, sound sleep

sound knowledge



PHUCKOBATh KU3HBIO
3a ero YeCTHOCTb 5 Py4aroCh CBOMM
JIOOPBIM IMEHEM

OBITH KPOBHO 3aMHTEPECOBAHHBIM B
YeM-TO

PHCKOBATh BCEM

OUTHCSA O 3aKJIa;

nobeperu ceost

IOTYIIHUTH B30pP

paccMarpuBath IpodIIeMy
"beperure ceds" (Ipy NpOLIAHNN)
3aHATHCS BOIIPOCOM

OTCTYMaTh MO3/HO

OoCMaTpuBaTh 10M

OH JIe3eT Ha POYKOH

BBIXO/INTH Ha HabepexHyto (0
(hacaze, okHaX)

OTBECTH B3IIISI]

MIPOCMOTPETh TECTHI (OyMaru ra3eTry
u ap.)

UCKAaTh TaJIaHThI

00paTuUTHCS K KOMY-JI. 32 TIOMOLIBIO
CMOTpPETh CBBICOKA.

to put the life at stake, to jeopardise one's life, to venture one's life
I put my good name for his honesty/integrity/uprightness

I warrant/guarantee his honesty/... with my good name

to be of vital concern/interest in smth

to stake one's life

to bet (against smb on smth), to wager; to put money on, to cooper, to gage,
to lay (one's shirt on), to make a match

keep yourself, take care of yourself, t

to drop one's eyes, to cast down one's eyes

to handle a problem, labour the point,

Take care!

to go into the enquiry

to retreat/fall back late

looking about the house

to look/ask for trouble, to kick against the pricks, to take a bear by the tooth
took/face/front/open/give (on, towards) (00 oxHax)

to (turn off)/avert the look
to look through the tests, paper, newspaper

to look for (men of talent) / gifted persons
to look up smb for help
to look down on smb.

Page 59. Ex. 4. Paraphrase the following sentences using the essential vocabulary:

1. Bob Ewell (laid - shift) the blame (mepexnanpiBaTh/cBanuBath BuHy) on Tom Robinson. 2. He is an (impudent >
smart) fellow (BeickOuKa, Haxana —> JoBKHiA TyT) who thinks he is clever. 3. Are you sure our arguments will
(influence = have/produce and effect on) (moBnustor = nozeticteyroT) him? 4. World festivals, congresses,
exchanges (help to further = promote — coaelicTBytoT, ciocodctByroT) understanding between nations. 5. I think his
advice is (wise and reasonable = smart). 6. He (pulled = jerked — BripBai) out the knife that was stuck in the wood.
7. You should not (believe = trust — Beputs) him, he's dishonest. 8. You look very neat and (trim = smart — oueHb
NPWIMYHO U HapsaHo) in that new shirt. 9. Mary and Ann didn't actually fight but they certainly spoke to each other
very (rudely - jerkly — rpy6o = pesko, orpsiBrcto). . 10. Your only bad point (= guilt) is that you won't do what
you're told. 11. The firemen acted quickly because lives depended on what happened (= was at stake — 3aBucenn =
ObuTH TIOCTaBIICHBI Ha KapTy). 12. He (paid her a visit = looked her up) when he got into town.

Page 59. Ex. 5. Choose the right word: a) guilt, fault, blame

1. John's attempt to shift the blame onto his companion met no response. 2. His fault are accepted as the necessary
compliment to his merit. 3. The colonial system bears the guilt for the present-day backwardness of some African
states. 4. The boy is punished for the slightest... . 5. If anything had gone wrong, I would have had to take the .... 6.
The evidence against the accused was so incontrovertible that he had to admit his ....

guilt — 1) BuHA; YyBCTBO BUHBI 2) BHHOBHOCTB; HAKa3yeMOCTh
blame - 1. 1) mopumanue; HeomoOpeHNE, OCYKICHHE, YIIPEK 2) BHHOBHOCTD 3) BUHA, TpeX 4) OTBETCTBEHHOCTh
fault — 1) a) HemocTarok 0) ommoOKa, HEIOUET, MPOMAax T') HapyIIeHHE, HEMPABIIIEHOCTE, IOPOK 4) BHHA, TPOCTYIIOK

b) jerk, shove, twitch

1. The boys shoved the chairs and tables from the centre of the room. 2. The train made a sudden jerk and stopped. 3.
The dog's nose twitched as it passed the butcher's shop. 4. A strong gust of wind (mopsiB BeTpa) twitched the letter
from the girl's hand. 5. Jane's face twitched with terror at the sight of the crazy woman.

jerkI —2.1)a) pe3ko TonKaTh, AepraTh 0) pe3Ko OpOCUTH ( umo-i. ), MBBIPHYTH 2) ABUTATHCA PE3KUMH TOTYKAMH; IePraThCs,
OuThCs (B KOHBYJIBCHUSIX ) 3) TOBOPUTH OTPBHIBUCTO (mokc. jerk out ) 4) pasziauBaTh ra3upoOBaHHYIO BOIY

shove I —2. 1) a) muxaTh; TOJIIKATh; pe3KO OTOABUTATH 0) BRITAIKUBATH; CTAIKUBATE ( Hanp., C 0OpBIBa ) B) IIUXAThCS; TOIKATHCS
2) coBaTh; 3aCOBBIBATh; PACCOBBIBATH 3) YXOAWUTH; OTHPABIATHCS; YOHpaThesa 4) IPOTONKHYTD, IPOTAIINTE ( Hanp., 3aKOH )

twitch I — 2. 1) a) neprarb, TanmTs (at - 3a 4To-I1. ) ©) BEIIEPTUBATh 2) a) MOJePIruBarh 0) eprarbes, MOIepruBaThCs;
KOHBYJIbCHBHO COKpPAIIaThesl 3) CTSHYTh, CTAlllUTh, YKpacTh 4) MMNATh, YIIUITHYTH 5) a) IPUYUHATE 0016 0) CXBAaTHIBATh, (0 00MIN)

Page 60. Ex. 6. Fill in the correct form of the phrasal verb:

1. Look on for the rain. 2. Look about before crossing the street. 3. Ella asked her mother to look up her home and
children while she was going to Exeter to look about/for a suitable job. 4. I hate his way of looking down on people. 5.
She was absorbed in a book and didn't even look about when I called her. 6. Ann was looking about to meeting her old
fellow-students whom she had not seen for many years.




look here
look about

— BeJlb, IOoCIymIaiTe!, BOT 4T0.

— 1) ornsaapIBaThCA O CTOPOHAM 2) OCMAaTpPUBAThCs, OPUEHTHPOBATHCS 3) HCKATh

look down on/upon — 1) cMOTpeTh CBBICOKA, TIpe3upaTh ( on, upon ) 2) manate ( B eHE )

look on

— 1) mabmoaThk ( BMECTO TOTO, YTOOBI YTO-J1. JENIaTh )

one's own look-out — 4) 4-11 3200Ta, JeI10 ( 8 KOHCMPYKYUU C NPUMSAIC. MECM. UTU CYW. 8 RPUMSIIC. nadedice)

look up
yay4maThes (0 Jenax ) 4) noBbImaThes ( B LIEHE )

— look up 5) HaBemaTs Koro-i1. 1) CMOTpeTh BBEpX, MOJHUMATH TJ1a3a 2) UCKaTh ( UTO-JI. B CHPaBOYHUKE ) 3)

to look up to smb. — cMOTpeTb MOUTHTEIBHO HA KOT0-11.; yBaXaTh KOT0-JI.; CAUTATHCS C KEM-JI.; CMOTPETh CHU3Y BBEPX

to look up and down — cMepuTh B3I IOM

Page 60. Ex. 7. Review the essential vocabulary and translate the following sentences into English:*

1. Haxog4umBble OTBETbI CTYAEHTOB MOHPaBUINCH
ak3ameHaTopy. Ha BbInycKHOM Bevepe Bce
[EBOYKM BbIMAOAT O4YEHb HAPSAHBIMU B CBOUX
CBETMbIX NnaTtbsix. 2. TypucTbl NobaT
obMeHMBaTbLCS 3Ha4YKaMu U cTaparTcsa NoNyYnTb
B 0OMeH 4TO-HMDbYab HoBoe. 3. B KoMHaTe
Crbllarncst CTpaLlHbIf WyM — 3TO CCOPUIIUCH
Harnac n KeH. 4. A yyscTByto cebs BMHOBaTOM,
YTO Tak J4OMro UCNbIThbiBana Balle TepnexHuve. 5.
Tbl 06BUHSAELLL MEHS B TOM, YTO S Npuexana
CINULLKOM MO34HO, HO BeAb Thl Cama HasHayuna
3TOT Yac, TaK YTO 3TO He MOl BUHA. 6. Y Hee ecTb
HefocTaTKu, HO Y Koro ux HeT! 7. OndaTb Tbl
NpuanpaeLLbesl KO MHE, HO 3TO CIy4YuUnoch He no
Moewn BuHe. 8. Llenbto 3awuTbl aBnsieTcs
[oKa3aTb HEBUHOBHOCTb OOBMHSEMOrO B TOM
cnyyae, Korga oH AeNCTBUTENbHO HEBMHOBEH. 9.
OT1OT pebeHOoK O4eHb TporaTenbHO BEPUT BHOBb
obpeTeHHoMy B3pocnomy apyry. 10. KaxeTcs, s
notepsin kntod. — 310 Ha Tebs noxoxe! 11.
Hapgetocb, Bce oboLunock xopowo. 12. He
npvHUMan aTn cnosa Ha Bepy. 13. K coxaneHuto,
nekapcTBO NoAdencTBoBano oveHb cnabo. 14.
Korga 3nnuH ycnbiwana rpybele cnosa ®paHka,
€e NULO NCKa3UNoch OT BO3MyLLeHus. 15.
MalumHa pesko 3atopmosuna, 6ernew, BbICKOYMI
1 cKpbInca B Onvkanwem asope. 16. Pesko
OepHys ronoson, ®paHK puHyncsa B gpaky. 17. Ha
OHax el nonyynn noBbILEHNE, BCS CEMbS
oyeHb ropaunach uM. 18. B nepsble HU BONHbI
MuTtepy npuceBounu 3saHune cepxaHta. 19*. OT
KayecTBa peknaMHOro marepuana B
3HAYUTENBHON CTEMEHU 3aBUCUT yCrex
peanusauum HOBOro ToBapa Ha pbiHke cbbiTa. 20.
MpeanoxeHve xvma 6bIno pasymHbIM, Npn
cnoxwuBLumxcs obcTosTenscTBax CoseT
OVPEKTOPOB BbIHYXAEH Obin NpUHSATL ero. 21.
"BosBspallanca oMo LenbiM 1 HeBpeanMbIM",
npocuna MaTb CblHa, NPOBOXas €ro B AarbHI0
popory. 22. KaynepsyB 3Har, 4TO CTaBUT Ha KapTy
cBoé byayluee, HO y Hero He 6bino Beibopa. 23.
ApHonbA ObiN KPOBHO 3aMHTEPECOBAH B
KOMMEPYECKOM yCrexe AaHHOW caenku. 24.
ManeHbkas [xeH Hay4mnacb HaxoauTb
He3HakoMble CroBa B CrioBape 1 04eHb
ropavnack atum. 25. KomHaTta ons rocten B gome
muctepa JInHexaHa BbIxoauna okHaMm Ha Mope.
26. '-H XuKmaH gaxxe He NogHsan ronoebl, korga
rnaeHbI Byxrantep BOLWEN B kabuHeT. 27. Yepes
[OBe HeJenu uctekan Cpok McnbiTaTenbHOro
nepvopaa, v JinHga ctaHeT NONHONPaBHbIM
COTpyAHUKOM koMnaHun. OHa Tak xgana aToro
aHa!

1. Students' smart answers are pleased to the examiner. 2. At the
graduate/final/leaving evening party all girls look very smart in
their light/bright dresses. 2. Tourists likes to exchange and try to
take something new in exchange. 3. There was a hubbub in the
room. It was Daglas and Ken in quarrel. 4 I feel/conscience my
guilty that I have been trying your patience for such long time. 5.
You accuse/blame me that [ have come toto late but it is you who
have fixed/settled/set/assigned this hour, so it is not my guilt. 6. She
has disadvantages but who has not them? 7. You find fault
(with)/carp / cavil / nag (at) me again but it has happened not
through my fault. 8. To prove accused person's/defendant's
innocence/guiltlessness in the case of his actual guiltlessness is the
aim of the advocacy/defence. 9. This child trust his new adult friend
very movingly. 10. I seem to have lost the key. — It looks on you!
11. I expect everything turned out all right. 12. Do not take on trust.
Do not (get on faith)/(gulp down). 13. Unfortunately, the remedy
has effected very little/small. 14. When Aylin had heard Frank's
rude words, his face twitched with indignation (recodosganue)
resentment (om ockopbaenus, oouowt). 15. The care broke/(pulled
up) jerky, the runaway jumped/leaped out and disappeared/(went
into hiding) into the nearest court. 16. On jerking his hand, Frank
plunged into the scuffle. 17. A day or two ago Dave was given a
promotion, all his family were! proud of him. 18. The rank of
sergeant was given/ promoted to Peter at the early days of the war.
19. The quality of the advertising/promotional material determines
the success of new goods selling (to a great extent)/(to a
considerable degree) on the market. 20. Jim's
offer/proposal/proposition was sound/rational/reasonable/sensible,
so under the circumstances the Board of Directors (was
reluctant)/had to accept it. 21. "Return safe and sound!" — mother
asked her son, while/in seeing him off on long journey. 22.
Couperwouve was known/aware that he (put his future at stake)/
(staked his future), but he has no choice/alternative. 23. Arnold was
of vital concern/interest in commercial success of this bargain. 24.
Little Jane was taught to look for the unknown word in a dictionary
so she was very proud of it. 25. Drawing-room windows of Mr.
Linechan' house gave/opened/faced on the sea. 26. Mr Hickmann
did not even rear his head, when the chief accountant had entered
the room. 27. In two weeks the (trial period)/probation would be
expired and Linda would be/become full member/employee of the
company. She was (vastly) waiting for that day (very much).

Page 61. Ex. 8. Give the Russian equivalents for the following:

A fair exchange is no robbery —

? 4eCTHBII 0OMEH — He TIPeCTyIUIeHNE, Kpaxa/Tpadéx




A fault confessed is half redressed. — [Ipuznannast BUHa HaronoBuHy UcKyruieHa. Cp. [IoOBHHHYIO TOJIOBY MeU HE
cedeT. 3a NpU3HAHUE — TOJIOBHHA HAKA3aHUsI

CONVERSATION AND DISCUSSION

COURTS AND TRIALS
TOPICAL VOCABULARY

1. Courts (cyabl):

trial courts — cyabl nepBo MHCTaHLUMK, common pleas courts — cyabl obLerpaxaaHckux UCKOB, (AM.) rpaxkgaHckme
cyabl, municipal and county courts — MyHULMNanbHbIE CyAbl M OKPYXHbIE Cyabl, mayors' courts — cyabl Mapa

courts of claims —npeTeH3noHHbIE cyabl, courts of appeals — anennsuMoHHble cyabl, the State Supreme Court —
BepxoBHeI cyg wrtaTa, The Federal courts — doegepanbHble cyapl, district courts — okpyxHble cyapl, the US Supreme
Court — BepxosHbiii cya CLUA, juvenile court — cya no genam HeCoBEPLUEHHONETHMX

2. Cases (gena):

lawsuit — cynebHbI npouecc; nck; Tsbkba ( against; over), civil cases — rpaxxgaHckue gena, criminal cases —
yronoBHble gena, framed-up cases ? — cdhabpukoBaHHOE? MOATACOBAHHOE? MHCLIEHMPOBAHHOE.

3. Offences (npaBoHapyweHus/ npectynneHus): felony (yronoeHoe), misdemeanour (MucammuHop)' , murder
(Tspkkoe youncTeo), manslaughter (npoctoe youncteo, 6e3 3noro npegymbilnenns), homicide (nuwweHune xnsHu,
yBuiicTBo), rape (M3HacunosaHue), assault®, arson (nogxor), robbery (po66epu)?, burglary*, theft(kpaxa)/ larceny
(noxuieHune nmyuectsa), kidnapping (noxuLlieHne Yenoseka C Lernblo Bblikyna), embezzlement (npucBoeHue nnu
pactpaTa umyLectsa), bribery (gada nnm nonydeHue B3ATKU, B3ATOK; B3ATOUYHUYECTBO), forgery (mognor nnu
nogaenka gokymeHTta), fraud (o6bmaH; MoleHHMYecTBO), swindling (MOLEHHUYECTBO), perjury (ImKkecBMaeTensCcTBo),
slander (ycTHas kneseta), blackmail (waHTax), abuse of power (3noynotpedneHune BrnacTbo, NOSIHOMOYMAMU,
npesbileHne BnacTu), disorderly conduct®, speeding (npesblilleHne 103BONEHHON CKopocTu), petty offence (menkoe,
ManosHa4uTensHoe npecTynnexune), house-breaking (kpaxa co Banomom), shoplifting (MarasuxHas kpaxa), mugging®,
contempt of court (HeyBaxkeHue k cyay), subpoena (noBecTtka B cya).

4. Participants of the legal procedure (y4yacTHMkM cyaonpoMsBoacTBa):
1) parties to a lawsuit (cTopoHbl cyaebHoro npouecca/npouecca/Tshxobi):

claimant/plaintiff (ncteu) (in a civil case — B rpaxxgaHckux genax); defendant, offender — nog3awmTHeIN, NpaBo-
HapywwuTtens/ npecTtynHuk (first/ repeat — Bnepsblie/ noBTOpHO); attorney for the plaintiff (agBokaT ncrua) (in a civil
case); prosecutor (06BuHMTENL) (Criminal - yronoBHoe); attorney for defence (agBokar, 3awWmTHKK); 2) jury
(npucsxkHble), Grand jury’, to serve on a jury (BeICTynaTb B ponu NpucsixHoro), to swear the jury (npuBoguTts
NPUCSXKHOIO K npucsre), to convene (Bbi3biBaTh); 3) witness (cBuaeTenb, NoHATon)— a credible witness (-
3acnyxusatoLmin nosepus); 4) a probation officer®; 5) bailiff°.

5. Legal procedure (cyae6HbIN npouecc, cygonpousBoacTBo): to file a complaint (nogate/nogwmnTs uck)/a
countercomplaint (BcTpe4HbIn Mck), to answer/challenge (ocnoputs) the complaint; to notify the defendant of the
lawsuit (yBegomntb/n3BecTntb 0OBUHSAEMOro/0oTBETUMKA O cyAeOHOM pa3bupaTtenbcTse); to issue smb a summons
(BbloaTb K-n NOBECTKY B cyA); to issue a warrant of arrest (a search warrant) — BbiaaTb opgep Ha apect/obbick; to indict
smb for felony (06BMHUTBL MO 06BUHUTENBHOMY aKkTy B benoHum); to bring lawsuit (Bneyb 3a cobon cyaebHyto
TspkOy/pasbupaTenbcTBo); to take legal actions (o6patuTbes B cya, npeabsiButb uckn); to bring the case to court
(nosectn geno go cyga); to bring criminal prosecution (Bo36yxagaTtb yrornosHoe npecnenosaHue); to make an opening
statement (BbiCTynaTb C BCTynMTENbHOM peybto); the prosecution (cynebHoe npecnegoBaHme; yronoBHoe
npecnegosaHue; obsuHeHue); the defence (3awwmTa); to examine a witness (gonpawwmsaTtb cBugetens)— direct
examination (NnepBoHaYanbHbIN JONPOC CBUAETENS BbICTaBMUBLLEN CTOPOHON), cross-examination (nepekpécTHbIN
ponpoc); to present evidence — npeacTaBuTb AokasaTenbcTea/ynuku (direct — npsimble, circumstantial — kocBeHHbIe,
relevant — peneBaHTHble (OTHOCALWMECS K Aeny), material — BellecTBeHHbIe, incompetent — HeHagnexawue (He
oTHocslLMecs K aeny), irrelevant — HepeneBaHTHble (He oTHocALMecs K aeny), admissible™, inadmissible —

! 1) MmucanmumHop ( kateropus HauMeHee onacHbIX NPECTYNAEHUA, rPaHNYaLLMX ¢ agMUHUCTPATUBHBIMU NPABOHAPYLLEHUSMA )

2 assault 1) HanaaeHue | COBEPLLNTL HaNaAeH!e 2) CIIOBECHOE OCKOPBREHNE 1 Yrpo3a (U3NIECKUM HACUIMEM UMW MOKYLLEHWE Ha HAHECEHNe
yaapa nmbo yrposa TakoBbIM

3 robbery po66epu ( no obcToaTenscTBam gena — rpabex ¢ Hacunuem unu pasbow )

* burglary Geprnapu ( @Hrm. NPOHUKHOBEHNE B HOYHOE BPEMSI C NMPEOAOSIEHNEM (IU3NYECKOTO MPEMSTCTBUS B HYKOE KUMMULLE C YMBICIIOM
COBEPLNTL B HEM hesloHMto NIMGo B6ercTBo B HOYHOE Bpemsi C NpeodosieHMeM (U3NYECKOro NPEnSTCTBUS U3 Yy)XKOro XUnuLLa, B KOTOPOe CyGBbekT

MPOHUK C YMbICITOM COBEPLLUUTL B HEM cbenom/no nnu rae OH coeepLunn cbenom/no; amMep. NnpoTuBonpaBHOE NPOHNKHOBEHME B NOMeELLEHNE C
YMbICITOM COBEPLLUUTb B HEM denoHuo nnu Kpaxy )

> disorderly conduct noeeaeHme, HapyLiatoLiee 0BLIECTBEHHBIM MOPSAOK; HApyLUEHNE 0BLLECTBEHHOMO NopsiaKa

8 street mugging marruHr ( BUA rpabesxa unu pa3Gos Ha ynuLie, Koraa NPECTYMHUK-HAPKOMaH C LieNbIo 3aBNafieHu s AeHLraMU NOTEpreBLLEro
noAKpaabiBaeTCs K HeMy €3aaum 1 AyLUUT CrMboM pyku 3a roprio )

7 grand jury 6onbluoe ( cnefacTBeHHoe ) xtopu ( Konnernst ns 12-23 npucsbkHbIX, peLuatoLlas Bonpoc 0 npefaHumn 06B1HAEMOro cyaly NpUCSKHBIX )
8 probation officer — coTpyaHuk cnyx0bl npobauun; YNHOBHMK, HaA3MPaLWNA 3a NMLaMK, HanpaBneHHbIMK CyA0M Ha npobauunio

? bailiff — 1) Gernud, cyaebHbI NPUCTaB, 3aMecTuTenNb Wepuda 2) 6einud ( NoYeTHoe 3BaHMe HEKOTOPLIX CyaAeit ) 3) ypaBnsiowmii fenamu,
ynpasnsioLwmii UMeHeM; nonevunTens

10 admissible evidence — cBuaeTENLCTRA, [OKA3ATENLCTBA, YUK, KOTOPBIE MOTYT GbITh MPUHSITEI K PACCMOTPEHMIO B KAYECTBE TAKOBbIX CYA0M



HegonycTMMble (HE NpUHMMaeMble CyoM), corroborative — nogTBepxaatowme, irrefutable — Heocnopumeble,
HeccnopHble, presumptive — npe3ymnuus - ; onpoeepxumoe - , documentary — LOKyMEHTanbHO NoaATBepXaEHHOE); to
register — permctpupoarsb (to rule out — ncknoyaTb, BbIYEPKMBATD, t0 sustain — NpuHATL, NoaAepxaTthb) an objection —
BO3paxeHue; circumstances — obctoaTenscTBa (aggravating — otsryarowyme, circumstantial — npuBxogsuue,
extenuating — cmaryaolme); to detain a person — 3agepxatb, apecTtoBarts , detention'; to go before the court —
npegctaTb nepeg cyaoM.

6. Penalties or sentences (wtpadbl 1 Mepbl Haka3aHuA): bail (nopy4nTenscTBO - 3anor), to release smb on bail
(ocBoboaMTL KOro-n. nog 3anor); to bring in (to return, to give) a verdict of guilty/not guilty (npmsHaTb
He/BUMHOBHBIM); a jail sentence (MpUroBop k KPaTKOCPOHHOMY TIOPEMHOMY 3akmoyeHuio); send smb to the
penitentiary/jail (npuroBopunTb K TIOPEMHOMY 3aKnoyeHuUI0); to impose a sentence on smb (BLIHECTW NPUroBOP K-1);
to serve a sentence (Bpy4aTtb npuroBop); a penitentiary term = a term of imprisonment (cpok nuweHusa ceoboabl)
(life — noxwnsHeHHo, from 25 years to a few months imprisonment — oT Heckonbkux mecsues o 25-t1 net); hard
labour (kaTopxxHble paboTbl), manual labour (dbwmsmdeckun Tpya); probation (ycnosHoe ocBoboxaeHue
NpecTynHMKa Ha Nopyku, ocyxaeHne "ycnoBHO"), to be on probation, to place an offender on probation
(HanpaBnAaTb NpecTynHuKa B ...), to grant probation/parole (ycnosHo-gocpodHoe ocBoboxaeHue); parole, to
release smb on parole, to be eligible for parole. (MmeTb NpaBo Ha yCNOBHO-A0OCPOYHOE OCBODOXOEHME. )

7. A court-room: the judge's bench, the jury box (ckambsi npucskHbix); the dock (ckambst nogcyanmbix), the witness'
stand/box (cBugetenbckas TpubyHa, MECTO ANS Aayn CBUOETENbCKUX NOKa3aHui )

Page 64. Ex. 1. As you read the text a) look for the answers to these questions:

1. They are the State Court System and the Federal Court System through which each State is served by.

2. State Court System: (trial ~s: (common pleas ~s, municipal ~s, county ~s), intermediate ~s of appeal and Supreme
Court of the State) Federal Court System

Page 65. Ex. 3.

lawfulness — 3aKOHHOCTB; IEHCTBUTENFHOCTS, JIETATFHOCTH, IPABOMEPHOCTh

court of law — cyx, nelicTBYIOIINI MO HOpMaM CTaTyTHOTO M 0OIIero mpasa

people's judge — HapoaHBIN CyIbs

assessor — 1) okcrepT(-KOHCYJIBTAHT), FOPUANIECKII COBETHHK 2) SKCIIEPT-KOHCYIBTAHT Cy/a 3) 3aceaTelib
presumption of innocence [pris'zOmpS (g)n ov 'ings(q)ns] - NpPe3yMIHs HEBUHOBHOCTH

enforcement [inf'O:sment] — 1) maBiieHHe, HAXUM, IPUHYKICHUE 2) a) HAOTIOACHUE 3a TIPOBEICHHUEM B )KU3Hb
( 3akoHa U T. 1. ) 0) IPUHYIUTEIHLHOE TPUMEHEHHE ( TIpaBa, 3aKOHA ); IPABONPUMEHECHUE; IPUHYTUTEIEHOES
MIPOBECHHE B )KU3Hb; IPUHYKICHUE K BBITOJHECHUIO TPCOOBAHUIT

enforcement — 1) nmpuHyauTenTEHOE TpUMEHEHHE ( IpaBa, 3aKOHA ); MPABONPUMEHEHNE; TOJIUIIEHCKOe
MIPaBONPHUMEHEHHE; ITONUIHS ( TATpyabHas ) 2) IPUHYIUTEIEHOE OCYIIECTBICHUE W B3bICKaHue ( 1o cyay ) 3)
MIPUHYIUTENEHOE 00ecieYeHre COOII0IEHNS, NCTIOMHEHHS, TPUHYK/IEHIE K HCIIOIHEHHIO; TPUHYANTEIHHOES
MPOBEICHUE B )KU3Hb; 00€CIICUCHUE TIPABOBOM CaHKIUECH

law enforcement — 1) npaBoBO€ MPHUHYK/ICHKE; MPABONPHUMEHEHUE; IPUMEHEHHE 3aKOHa 2) 00ecIieueHre
MIPaBOMOPSAKA; NEATEIHHOCTD MTPABOOXPAHUTENBHBIX OPTaHOB

joint trial — coBMecTHOE paccMOTpeHHEe HECKOIBKUX JIEN

Page 66. Ex. 4.

juvenile delinquency — moapocTKOBast MPECTYIMHOCTD, MPECTYIMTHOCTD CPEIN HECOBEPIICHHOIETHUX

gang I [ ] 1. 1) a) Habop, KOMIUIEKT ( KHCTPYMEHTOB WJIM CHapsKeHUst ) 0) coOpaHue, KOJUIEKIUs 2) TpyIa JIoaeH,
o0ObeIMHEHHAas OOIMMU HHTEpPEeCaMu a) mapTusl, Opurajaa; apTeib; CMeHa ( TpyIIa Jroaed, padoTalommx BMecTe ) 0)
Oanpa, maiika ( rpymnmna JroJel, 3aHIMAroIIascsl IPECTYIHON AesTeTIbHOCTBIO ) B) KOMIIAHMUS, TYCOBKa

confine — 2. 1) orpannymBarts ( B mpenenax 4ero-Ji. - within ) 2) B mpocTpaHCTBEHHOM OTHOIICHUH &) OTPaHUYUBATH 0)
3aKIII0YaTh B TIOPbMY B) 3aTOYaTh, AEPKaTh B3alEPTH T') IPUKOBBIBATD

petty crime — Maj03HAYUTENFHOE IPECTYIUIEHUE

staggering [ ] OIeIOMJICHHBIN, TTOPAXKEHHBIHA

total — 3. 1) mMOABOUTH UTOT, MMOJACYUTHIBATH 2) TOXOUTH J10, PABHATHCS, HACUUTHIBATH ( O CyMMe, ducie ) 3)
pa3buBaTh, pa3pymars. JOMaTh

1 3) 3afepxaHue, apecT, 3aKrniveHne noa cTpaxy, 3aknyeHne B apeCTHbIVI OOM; npeaBapuTenbHOe 3aKniYeHne, cogepxaHue nog CTpa)KeI;I



KOHTPOJIBHBIE BOITPOCBHI
(mpoBepka 3HaHUi1 cTyneHTOB 4-r0 Kypca [IAM
Ha TIpeAIMET YCBOEHMUs JIEKCUKHU 2-TO YpoKa U3 yueOHuKa o .pen. B.J[.Apakuna):

When Harper Lee was born and when she was died? (1926 - ).

What is the name of her best-known novel ("To kill a Mockingbird").

Who is the central character of her novel? Give his name and position. (Atticus Finch, a lawyer).
How many members does a jury of any court in the USA and Great Britain consist of? (12)

What does a jury find? (guilty or not guilty)

Give the Russian equivalent for the following: "A fault confessed is half redressed"

Give the Russian equivalents for the following: "felony", "misdemeanour”

List trial courts in Ukraine. (City, District Courts).

9. Which court in the USA does oversee, whether laws passed by Congress agree with the Constitution?
10. Which court in Ukraine does oversee, whether laws passed by Verkhovna Rada agree with the Const.?
11. Which court in the USA and Ukraine is the court of final decision and last resort? (Supreme Court).

i N i

How can you say in a different way:

12. "Hard as the boy tried, he could find no job."?

13. "Late as Andrew come, his wife will always sit up for him."
14. "She may say anything. Don't believe it."

15. "Whoever she might be, she oughtn't to have done it".

Give the synonym:

16. clever, skilful, shrewd [Sru:d] (smart) 26. to get/go/come/enter into force/operation (~
17. to give one thing and to receive another in its into effect)
place (exchange) 27. to pull or move suddenly (to jerk)
18. innocence (guiltlessness) 28. to give higher position or rank (to promote)
19. blame (guilt) 29. advancement to higher rank (promotion)
20. swap (exchange) 30. healthy, free from injury or defect, not
21. having committed a crime (guilty) harmful, capable and careful (sound or safe
22. guiltless (innocent) and sound)
23. belief in the justice and strength of a person 31. to look in several different directions (to look
(trust) about)
24. worthy of trust, reliable (trustworthy) 32. to have or show low opinion (to look down
25. immediate result, that which is produced by a on)
cause (effect) 33. to find and visit someone (to look up)

Give the English equivalents for the following:

34. cyna nepBoit nHcTaHmuy (trial court) 43. 3agepKaTh, apeCcTOBATh, 3aKIIOUUTH MO/
35. amemTsIHMOHHBIN cyx (court of appeals) cTpaxy (to detain a person);
36. Bepxousrit cyn CHIA (the US Supreme 44. TpU3HATH BUHOBHBIM WJIM HEBUHOBHBIM (t0
Court) bring in (to return, to give) a verdict of
37. BepxoBHblii cyn mrara Anabama (Supreme guilty/not guilty)
Court of the State of Alabama) 45. BCTYIUTH B cwiry (0 3akoHe) — (to attach, to
38. CyJ 1O AenaM HEeCOBEPIICHHOJIETHIX inure, to get/go/come/enter into
(Juvenile Court) effect/force/operation, to become
39. cyneOHBI nporiecc; uck; Tsokoa (lawsuit) effective/operational/operative/ valid)
40. rpaxmaHCKye Jefa, yrojJoBHBIE Aena (civil 46. Buj Tpabexa wiK pa3dost Ha yIuIle, Koraa
cases, criminal cases) MPECTYIMHUK-HAPKOMAH C LEJbIO 3aBIaJICHUS
41. monath uck (to file a complaint, to take legal JIEHBTaMU TTOTEPIIEBIIETO MOAKPAABIBAETCS K
actions) HEMY €337l U AYIIUT CTHOOM PYKH 3a TOPIIO
42. nmompamuBarth cBHIETENsI — (to examine a (street mugging -- MarTuHr)
witness)
UNIT 3
TEXT
From: W.S.

By L. P. Hartley



Leslie Poles Hartley (1895-1972), the son of a solicitor, was educated at Harrow and Balliol College, Oxford and for
more than twenty years from 1932 was a fiction reviewer for such periodicals as the Spectator, Sketch, Observer and
Time and Tide. He published his first book, a collection of short stories entitled "Night Fears" in 1924. His novel
"Eustace and Hilda" (1947) was recognized immediately as a major contribution to English fiction; "The Go-Between'
(1953) and "The Hireling" (1957) were later made into internationally successful films. In 1967 he published "The
Novelist's Responsibility", a collection of critical essays.

Henry James was a master he always revered; and, like James, he was frequently possessed by ideas of guilt and
solitude and evil. As a contemporary reviewer remarked, "not only does he portray the exterior of social life with a
novelist's sharp eye for detail, but he also explores the underworld of fears and fantasies through which we wander in

our ugliest dreams."

L.P.Hartley was a highly skilled narrator and all his tales are admirably told. "W.S." comes from "The Complete Short
Stories of L.P.Hartley" published posthumously in 1973.

HECKONbKO NOAKOPPEKTUPOBAHHbIN MALLWHHBIA NEepPeBOA;

The First postcard came from Forfar. "I thought
you might like a picture of Forfar," it said. "You
have always been so interested in Scotland, and
that is one reason why | am interested in you. |
have enjoyed all your books, but do you really get
to grips with people? | doubt it. Try to think of this
as a handshake from your devoted admirer, W.S."

Like other novelists, Walter Streeter was used to
getting communications from strangers. Usually
they were friendly but sometimes they were
critical. In either case he always answered them,
for he was conscientious. But answering them
took up the time and energy he needed for his
writing, so that he was rather relieved that W.S.
had given no address. The photograph of Forfar
was uninteresting and he tore it up. His
anonymous correspondent's criticism, however,
lingered in his mind. Did he really fail to come to
grips with his characters? Perhaps he did. He was
aware that in most cases they were either
projections of his own personality or, in different
forms, the antithesis of it. The Me and the Not Me.
Perhaps W.S. had spotted this. 73 Not for the first
time Walter made a vow to be more objective.
About ten days later arrived another postcard, this
time from Berwick-on-Tweed. "What do you think
of Berwick-on-Tweed?" it said. "Like you, it's on
the Border. | hope this doesn't sound rude. | don't
mean that you are a borderline case! You know
how much | admire your stories. Some people call
them otherworldly. | think you should plump for
one world or the other. Another firm handshake
from W.S."

Walter Streeter pondered over this and began to
wonder about the sender. Was his correspondent
a man or a woman? It looked like a man's
handwriting — commercial, unselfconscious —
and the criticism was like a man's. On the other
hand, it was like a woman to probe — to want to
make him feel at the same time flattered and
unsure of himself. He felt the faint stirrings of
curiosity but soon dismissed them: he was not a
man to experiment with acquaintances. Still it was
odd to think of this unknown person speculating
about him, sizing him up. Other-worldly, indeed!"
He re-read the last two chapters he had written.
Perhaps they didn't have their feet firm on the
ground. Perhaps he was too ready to escape, as
other novelists were nowadays, into an
ambiguous world, a world where the conscious
mind did not have things too much its own way.
But did that matter? He threw the picture of
Berwick-on-Tweed into his November fire and
tried to write; but the words came haltingly, as
though contending with an extra-strong barrier of
self-criticism. And as the days passed he became
uncomfortably aware of self-division, as though
someone had taken hold of his personality and

MepBas oTkpbiTka Npubbina n3 ®opdapa. "A gyman, 4To Bbl
Mornu 6bl NtobuTb KapTUHY Popdbapa, " 3To ckasano. "Bbl
BCerga Tak uHTepecoBanuch LLlotnaHavei, u aTo - ogHa
npuumHa{pasym}, noyemy s MHTepecytocb BaMu. S Hacnaxaancs
BCEMW BaLLUMMUW KHUramu, HO Bbl AEACTBUTENbHO CXBAaTUNUCh C
nogbmn? A coMHeBarCb OTHOCUTENbLHO 3TOro. lMonbiTka
aymatb 06 3TOM Kak pykonoXaTtue OT Ballero npegaHHoro
NokroHHuka, W.S."
Mopo6Ho apyrm pomanHucTam, Yontep CTputep npuBbIK
nony4yatb KOMMYHWKaumm oT HeaHakoMLeB. OBbIYHO OHU Bbinu
OPYKECTBEHHbIE, HO MHOrAA OHM BbinNu KpuTUyeckue. B niobom
criy4ae OH Bceraa oTBevarn Ha HuX, MOCKOSbKY OH Obin
000pocoBeCTHbIA. HO OTBET Ha HUX NOAHAMN BPEMS 1 SHEPruio, B
KOTOPOW OH HyXgancs Ans ero nucbMa, Tak, Ytobbl OH Obin
ckopee ocBoboxaeH, Yto W.S He gan HuMKakoro agpeca.
doTtorpadms Popchapa Obina HeMHTEpPECHa, U OH pa3opear 3To.
KpuTrka ero aHoHMMHOIO KOppPeCnoHAEHTa, OIHaKO,
3agepxuBanach B ero MHeHun. OH OeNCTBUTENBHO Obin He B
COCTOSIHUM NpUBLITL BO BNacTu{3axsaTbl} C €ro xapakrepamu?
BoamoxHo aa (oH caenan). OH 3Har, 4To B 60nbLUMHCTBE
cry4aeB OHM Gbinu unu otobpaxeHuem ero cobCTBEHHON
WHAMBMAYANbHOCTU UNK, B pa3nuyHbIX (oopmax, NorHom
NPOTUBOMOSOXHOCTLIO el. A n He-A. BoamoxHo W.S onpegenvn
370. He BnepBble Yontep aaean knatey ObiTb 6onee
0O BEKTUBHBIM.

73
MpubnuauntensHo aecaTb OHEN CNyCTA Npuwina apyras
OTKpbITKa, Ha cen pa3 n3 Berwick-on-Tweed. "4T1o Bbl AymaeTe o
Berwick-on-Tweed? " aT1o ckasano. "MogobHo Bam, 3TO
HaxoauTcs Ha MpaHuue. A Hagerch, YTO 3TO He 3BYYUT rpyObiM.
£ He nogpasymeBato, YTO Bbl - MPOMEXYTOYHbIN criydan! Bbl
3HaeTe, HACKOIMbKO S BOCXMLLAOCh BalLUMMUN UCTOPUSIMU.
HekoTopble noam HasbiBatoT ux otherworldly. A gymato, 4To BbI
[AOIMKHbI peLuMTenbHO NoaaepXaTe TOT unu apyror mup. fpyroe
ycTon4mBoe pykonoxartue ot B.ca. "
Yontep CtpuTep 06aymbiBarn no aTomy 1 Havan 3agaBaTtbCsi
Bonpocom o6 otnpasutene. [1leNcTBUTENLHO NK €ro
KOPPECNOHAEHT BbIn 4enoBeKOM{MY>XYNHOW} UMW XEHLLMHON?
3T0 HanoMMHano noyepk YyenoBeka{My>X4YnHbl} - KOMMEPYECKUN,
unselfconscious - 1 kpuTUKa noxoauna Ha Myxckyto. C apyrom
CTOPOHBbI, 3TO MNOXOAMIIO Ha XEHLLMHY, YTOObI uccrneaoBaTthb —
YTOObI XOTETH AenaTtb eMy YyBCTBO, B TO X€ CaMOe BPeEMS
KOTOPOMY MOMbCTAT U HEeyBepeHHbIV B cebe. OH noyyBcTBOBAn
erne ynoBuMble NPU3HaKuN N6onbITCTBA, HO CKOPO BbIOpOCHN 13
13 ronoBbl/oTOrHan ot cebsa/oTaenanca oT HUX: OH ObIN He TeM
YEernoBeKOM, KOTOPbIN AKCMEPUMEHTUPYET CO 3HAKOMbIMU. Tem
He MeHee Obin CTpaHHoe AyMaTtb 06 3TOM HEU3BECTHOM
YyeroBeke, pa3MbILNALWEM O HEM, OLEHNBAOLLMM €ro0.
MoTycTopoHHuii, B camom pene! OH nepevnTan nocrnegHue ase
rnaebl, KOTOPbIE OH Hanucan. Bo3MOXHO OHW He CTOSINKM Ha
3emre Kpenko. Bo3aMOXHO OH Obin CNMLLKOM FOTOB OTKIMHUYUTLCS,
YTV OT peanbHOCTU, KaK ApYrMe POMaHWUCTbI B HALLW OHW, B
HesACHbIN/HeonpeaenéHHbI MUp, MUP, B KOTOPOM FAe y
3[paBOro yma He CIULLKOM MHOro cnocoboB natn cBOMM
cobcTBEHHBIM NyTeM. Ho 3To nmeno nu 3to 3HayeHne? OH
©pocun kapTuHy u3 Berwick-on-Tweed B CBON HOSAOPbLCKMIA
OroHb 1 NpoboBan nNncaTk; HO CroBa NPUXOAWIN COMBYMBO, Kak
ecnu 6bl 6opsAck ¢ cBepXCUnbHbIM BGapbepoM CaMOKpUTHKK. U
MOCKOSbKY [HU NPOLLUSX, OH CTarn HEeMOBKO 3HALWUIA O



was pulling it apart. His work was no longer
homogeneous, there were two strains in it,
unreconciled and opposing, and it went much
slower as he tried to resolve the discord. Never
mind, he thought: perhaps | was getting into a
groove. These difficulties may be growing pains, |
may have tapped a new source of supply. If only |
could correlate the two and make their conflict
fruitful, as many artists have!

The third postcard showed a picture of York
Minster. "l know you are interested in cathedrals,"
it said. "I'm sure this isn't a sign of megalomania
in your case, but smaller churches are sometimes
more rewarding. I'm seeing a good many
churches on my way south. Are you busy writing
or are you looking round for ideas? Another
hearty handshake from your friend W. S."

74 It was true that Walter Streeter was interested
in cathedrals. Lincoln Cathedral® had been the
subject of one of his youthful fantasies and he
had written about it in a travel book. And it was
also true that he admired mere size and was
inclined to under-value parish churches. But how
could W.S. have known that? And was it really a
sign of megalomania? And who was W.S.
anyhow?

For the first time it struck him that the initials were
his own. No, not for the first time. He had noticed
it before, but they were such commonplace
initials; they were Gilbert's® they were Maugham's,
they were Shakespeare's — a common
possession. Anyone might have them. Yet now it
seemed to him an odd coincidence and the idea
came into his mind — suppose | have been
writing postcards to myself? People did such
things, especially people with split personalities.
Not that he was one, of course. And yet there
were these unexplained developments — the
cleavage in his writing, which had now extended
from his thought to his style, making one
paragraph languorous with semicolons and
subordinate clauses, and another sharp and
incisive with main verbs and full stops.

He looked at the handwriting again. It had
seemed the perfection of ordinariness —
anybody's hand — so ordinary as perhaps to be
disguised. Now he fancied he saw in it
resemblances to his own. He was just going to
pitch the postcard in the fire when suddenly he
decided not to. I'll show it to somebody, he
thought.

His friend said, "My dear fellow, it's all quite plain.
The woman's a lunatic. I'm sure it's a woman. She
has probably fallen in love with you and wants to
make you interested in her. | should pay no
attention whatsoever. People whose names are
mentioned in the papers are always getting letters
from lunatics. If they worry you, destroy them
without reading them. That sort of person is often
a little psychic,* and if she senses that she's
getting a rise out™ of you she'll go on."

For a moment Walter Streeter felt reassured. A
woman, a little mouse-like creature, who had
somehow taken a fancy to him! What was there to
feel uneasy about in that? It was really rather
sweet and touching, and he began to think of her
and wonder what she looked like. What did it
matter if she was a little mad? 75 Then his
subconscious mind, searching for something to
torment him with, and assuming the authority of
logic, said: Supposing those postcards are a
lunatic's, and you are writing them to yourself,
doesn't it follow that you must be a lunatic too?

camopa3sfeneHnuu, kak ecnm 6bl KTo - TO 3axBaTun ero
WHOMBMAYaNbHOCTb U pa3gensn ato. Ero pabota 6onbLue He
Oblna ogHopoaHou, BbiNo ABa HanpsXXeHA{nopoabl} B 3TOM,
HEBbIBEPEHHbIN 1 NPOTUBOMOCTABMNEHMM, U 3TO MOLLMO HAMHOIO
MeaneHHee, NOCKOmbKY OH NpoboBan pa3pelumnTb pasHornacue.
He Gepw B ronosy, Ayman OH: BO3MOXHO S Nonan B NPMBbIYKY.
31K TpyoHOCTM MOryT 6bITb BONE3HAMM pocTa, BO3MOXHO, S
BbISIBUM HOBbI UCTOYHUK CHabxeHus. Ecnv 6bl TONbKO S Mor
YCTAHOBWUTb COOTHOLLEHME MEXAY 3TUMW ABYMS U coenatb ux
KOHpIMKT NNOAOTBOPHBIM, K Y MHOTMX XYLOOXHUKOB!

TpeTbs OTKpPLITKA Nokasana kapTuHy Mopkckoit Liepkeu. "S
3Hato, YTO Bbl MHTEpecyeTecb cobopamu, " aTo ckasano. "A
YBEPEH, YTO 3TO - He Npu3Hak{NoANNCb} MaHUN BENNYNS B
BaLUEeM crydae, HO MeHbLUME LepkBu nHoraa 6onee nonesHol. A
BMXXY OYEHb MHOIO LIepKBEN Ha MOeM NyTw tor. Bbl 3aHATHI,
NULLYLLIWIA, UNK Bbl orNgablBaeTech Ang uaen? Opyroe
cepeyHoe pykornoxatue oT Bailero gpyra W.S. "

74
Bbino BepHo, 4Yto Yontep CTpuTtep uHTEpecoBarics cobopamu.
Cobop JIMHKonbHa ObIN NPegMeTOM OAHOM M3 Ero HHbIX
aHTasui, n oH Hanncan o6 3ToM B kHUre nytewecTeus. A
ObINO Takke BEPHO, YTO OH BOCXMLLANCS NPOCTbIM Pa3MepPoM U
ObIN CKNOHEH HEAOOLEHNBATbL NpUxoackme LiepkBu . Ho Kak xe
W.S mor 3HaTb 3T0? U oeicTBUTENBHO N 3TO ObIN NpU3HaK
MaHuu Bennuna? B niobom cnyyae, KTo ke 310 6bin W.S?
BnepBble aTO yaapuno ero, 4To nHnumansl 6uinm ero
cobcTBeHHbIe. HeT, He BnepBble. OH 3amMeTun 310 nNpexae, Ho
OHW BbINM TakMMK BGaHanbHLIMU UHULMaNaMn; OHU ObInn
Gilbert's3, oHu 661N Moamom, oHu Gbinun Lekcnnpom -
o6wmm{o6bIyHbIM} BnageHuem. Jliobor mor 6bl meThb nx. Bee
e Tenepb 3TO Ka3arnocb eMy, HeyeTHoe{CTpaHHOe} coBNageHne
1 ngesi BOWNKN B ero MHeHWe - NpeanornaratoT, YTo s nmMcan
OTKPbITKM MHE HenocpeacTBeHHO? Jlioam genanu Takoe,
0COBEHHO -- ¢ pa3gBOeHUEM NUYHOCTU. He oH 0aunH, KoHeuHo.
BCe e ObIfi1 3TN HEOOBbACHEHHbIE COObITUSA —
paccroeHve/packon B ero nMcbme, KOTOpoe Tenepb
NpOCTMpanochb OT MbICNN 0 CTWUMS, co34aBas oauH naparpad,
OTArOLWEHHbIN TOYKaMM C 3ansTOW 1 NPUAATOYHLIMKU, a APYron —
OCTPbIV U PE3KUIA CO CMbICIIOBLIMU [AroramMm 1 TO4KaMMu.

OH cHoBa nocmMoTpen Ha noyepk. OH Ka3ancs Bepxom
3aypsAHOCTU — YbS-TO pyKa — CTOMb 0ObIYHBIM, HACKOMBKO
BO3MOXHO, YTOObI 6bITb 06MaHYVBBIM/3aMacKnpoBaHHbIM.
Tenepb OH Npegnonararn, 4To OH BUAern B 3ToM nogobus ero
cobcTBeHHbIN. OH Tonbko cobupancs nepegaBaTb OTKPbITKY B
orHe{noxape}, koraa BHE3arnHo OH pPeLUnn He K. S Nokaxy 3To
KOMY - TO, OH Aymar.

Ero gpyr ckasan, " Mon goporon ToBapuLy, 3To BECb BeCbMa
npocToe. XKeHwuHa cymacliegwunin. A yBepeH, 4To 370 -
XeHwwHa. OHa BeposTHO Brobunack B Bac M XO4eT Aenatb, Bbl
WHTepecoBanu et. A JOIMKeH He yaenuTb BHUMaHus yTo. Jlioaw,
Ha3BaHMs{MMeHa} KOTOPbIX YNOMSAHYTbLI B Oymarax{raseTax},
BCerga nonyyaroT nucbma oT cymacluenmx. Ecnv oHun BonHytoT
BacC, YHUUTOXbTE UX, HE YnTast ux. TOT BMA YernoBeka - 4acTo
MarneHbKUIA 9KCTPACEHC, U €CINy OHa NOYYBCTBYET, YTO LUYTKa
yAanacb, OHa NpoAoIkuT. "

Ha mrHoBeHune Yontep Ctputep 4yBcTBOoBasn cebsi 3aBepeHHbIM.
YKeHwmHa, ManeHbkoe MbilenogobHoe CyLecTBO, KOTOPOe Tak
U1 nHade yBreknocb um! Yto gormkHo Gblno TaMm YyBCTBOBATb
cebs HeMnoBKO O B 9TOM? OTO ObINo AENCTBUTENBHO AOBOMBLHO
CnajKo U kacaHue, U OH Hayan AymaTb O Hell U yAUBIEHUU, YTO
OHa HanomuHana. Yto nmeno sHaveHue, ecnv oHa bbina
HemHoro 6e3ymHa? 75 Torga ero nogco3HaTenbHbIX MHEHWN,
uwia koe-4Tto, YTobbl MyYnTb €ro ¢, U NpUHUMasi
BMacTb{NONIHOMOYME} NOTVKK, CKa3anu: NPeanonoXxum, Te
OTKPbITKM - CyMacLUeALWWiA, U Bbl MULLETE UM Bam
HernocpeacTBEHHO, pa3Be 3TO He CreayeT 3a 3TUM, Bbl AOMKHbI

121. To have some fun with (a person) by making (him) angry; tease.



He tried to put the thought away from him; he
tried to destroy the postcard as he had the others.
But something in him wanted to preserve it. It had
become a piece of him, he felt. Yielding to an
irresistible compulsion, which he dreaded, he
found himself putting it behind the clock on the
chimney-piece. He couldn't see it but he knew
that it was there.

He now had to admit to himself that the postcard
business had become a leading factor in his life. It
had created a new area of thoughts and feelings
and they were most unhelpful. His being was
strung up in expectation of the next postcard.

Yet when it came it took him, as the others had,
completely by surprise. He could not bring
himself to look at the picture. "I hope you are well
and would like a postcard from Coventry," he
read. "Have you ever been sent to Coventry?® |
have — in fact you sent me there. It isn't a
pleasant experience, | can tell you. | am getting
nearer. Perhaps we shall come to grips after all. |
advised you to come to grips with your
characters, didn't I? Have | given you any new
ideas? If | have you ought to thank me, for they
are what novelists want, | understand. | have
been re-reading your novels, living in them, |
might say. Another hard handshake. As always,
Ww.Ss."

A wave of panic surged up in Walter Streeter.
How was it that he had never noticed, all this
time, the most significant fact about the postcards
— that each one came from a place
geographically closer to him than the last? "l am
coming nearer." Had his mind, unconsciously self-
protective, worn blinkers? If it had, he wished he
could put them back. He took an atlas and idly
traced out W.S.'s itinerary. An interval of eighty
miles or so seemed to separate the stopping-
places. Walter lived in a large West Country town
about ninety miles from Coventry.

Should he show the postcards to an alienist? But
what could an alienist tell him? He would not
know, what Walter wanted to know, whether he
had anything to fear from W.S.

Better go to the police. The police were used to
dealing with poisonpens. If they laughed at him,
so much the better. They did not laugh, however.
They said they thought the postcards were a hoax
and that W.S. would never show up in the flesh.
Then they asked if there was anyone who had a
grudge against him. "No one that | know of,"
Walter said. They, too, took the view that the
writer was probably a woman. They told him not
to worry but to let them know if further postcards
came.

Commentary

ObITb cymacLleLmm Takke?

OH npo6oBan ybpaTb MbICIb OT HEFO; OH NpoboBan YHUYTOXUTb
OTKPbITKY, MOCKOSbKY OH MMen apyrue. Ho koe-4To B Hem XoTeno
COXpaHuTb 3T0. ATO CTaro YacTbio ero, OH YyBCcTBOBar. YcTynas
HenpeoaoNMMoMY NMPUHYXAEHUIO, KOTOPOro OH 6osircsi, oH
NOMEeCTMN 3TO No3aan 4acoB Ha kKaMHHOW nornke. OH He mor
BUAETb 3TO, HO OH 3Har, YTO 3TO ObINO TaM.

OH Tenepb gorkeH 6bin npusHaTbes B cebe, 4To 6M3Hec
OTKpPbITKM CTan BeAyLUMM (haKTOPOM B €ro Xu3Hu. JTo cosgarno
HOBbI€ KPYro30opbl 1 YyBCTBa, 1 OHW Gbinn Hanbonee
©ecnonesHbl. Ero cyectso 66150 HaTSHYTO B OXnaaHuK
cnepytoLLent OTKPbITKM.

Bce e, korga oHa npuLuna, oHa 3acTana ero, kak u Bce apyrue,
coBepLLeHHo Bpacnnox. OH He Mor cebsl 3acTaBUTb CMOTPETH
Ha KapTuHy. "A HagelCb, YTO Yy Bac BCE XOPOLUO M XoTenw bbl
(nonyunTtb) OTKPLITKY U3 KoBeHTpw, " oH unTan. "Bac korga-nvu6o
nocbinanu KoseHTpn? 5 5 nmeto - akTmiecky Bbl Nocrnany MHe
TyAa. TO - He NPUSATHBIN ONbIT, S MOry ckasaTb Bam. A
cTaHoBMOCb bnvke. Bo3amMoxxHO Mbl Npnbyaem Bo
BnacTu{3axesaTbl} B KOHLIe KOHLIOB. A coobLian{coBeToBan} Bam
npubbiBaTh BO BNactTu{3axearbl} C BalLMMWN XapakTepamu, He Tak
nn? A pan Bam no6ble HoBble aen? Ecnu s umeto Bac, JOMKEH
©narogapuTb MeHs1, MOCKOSbKY OHU - TO, YUTO POMaHUCTbI XOTAT,
s1 NOHUMato. A nepeunTan Baln poOMaHbl, XUBSI B HUX, s MOT Obl
ckasatb. [lpyroe tBepgoe{TpynHoe} pykonoxaTue. Kak Bceraa,
W.S."

BonHa naHvku npununa B Yontepe Ctputepe. Kak Obino ato,
YTO OH HMKOrAa He 3amevari, BCe 3TO BpeMs, CaMblii
CYLLECTBEHHbIN hakT 06 OTKPbITKAX - YTO KaXAbI NpnbbIN oT
MecTa reorpaduyecku bnmke kK HeMy YeM nocrnegHuin? "A
npubbiBato Gnivke. " Mimen ero MHeHue, Nogco3HaTENbHO
CaMO3aLLUTHbIE, U3HOLLEHHbIE 3alLUTHbIE 04kM? Ecnn aTo
MMEno, emy ObINO xarb, YTO OH HE MOXET Obl OTNOXUTb UX. OH
B3I aTnac v npasgHo npocnexuesan Mappyt .'s B.ca.
MHTepBan BOCbMUAECATM MUIb UMW CTOfb Ka3arnoch, OTAENsAN
MecTa OCTaHOBKW. YonTep »xwun B 6onbwom 3anagHom
MpoBuHUMansHOM ropoae NpubNU3NTENbHO AEBAHOCTO MUMb U3
KoBeHTpw.

OH gomxeH nokasaTb OTKPbITKU ncuxuatpy? Ho uTo ncuxmatp
Mor cka3aTb emy? OH He 3Han 6bl, 4To YonTep xoTen 3HaTb,
WMEI NN OH YTO - HMOYAb, YTOOLI 6oATECS OT B.ca.

Jlydwe ngute k nonuumu. Monuumsa ncnonb3oBanack K TOMy,
4YTOObI UMETb AENO C aHOHUMLLMKamMu. Ecnv oHn cmesanucs Hag
HUM, TeM nydwe. OHKM He cmesnuck, ogHako. OHKM cka3anu, 4To
OHW AyManu, YTo OTKPbITKN Bbinn obmaHom u koTopein W.S.
HuKorga He 6yaeT paszobnayatb B MroTu. Toraa oHW Cpocunu,
Ob1n nu nobow, KTo MMen HeJoBONbLCTBO NPOTUB Hero. 76
"HukTo, 4TO 51 3Hato 0, " YonTep ckasan. OHu, Takke, B3Anu
npegcrasneHne{sBma}, 4Yto aBTop OblN BEPOATHO KEHLLMHOMN.
OHu ckasanu eMmy He BOMHOBaTb, HO NMO3BONSATL UM 3HaTb,
NpubbINY N fanbHENLLMe OTKPbITKN.

1. Other-worldly, indeed! "Other-worldly" means more concerned with spiritual matters than with daily
life. The exclamation "indeed" is used to express surprise, annoyance or lack of belief.

2. Lincoln Cathedral is in the ancient town of Lincoln, North Midlands. The magnificent Cathedral
Church of St.Mary, rising to 271 ft, was built between the 11th and 14th centuries and its honey-coloured

stone is said to change colour in varying light.

3. Gilbert, William Schwenck: (1836-1911), an English dramatist and poet.
4. psychic: having the alleged power of seeing objects or actions beyond the range of natural vision.
5. to send smb to Coventry: to refuse to speak to someone as a sign of disapproval or punishment.

SPEECH PATTERNS
1. He was just going to pitch the postcard in the fire when suddenly he decided not to.
David was just about to order a plane ticket when suddenly he decided not to.
The little boy seemed ready to jump into the icy cold water but then he decided not to.

2. It isn't a pleasant experience, I can tell you.



It isn't easy to get tickets to the Bolshoi, I can tell you. That's not the first time he has acted this way, I can
tell you.

3. How was it that he had never noticed the most significant fact about the postcards...?

How was it that he was home all day, but didn't answer any of our phone calls?

How is it that we can put a man in space, but we can't cure the common cold?
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Phrases and Word Combinations

to get/come to grips with smb/smth (informal) | cxomuthcs (B cxBaTke/ 60pnbe ) C...
struggle (successfully) with an idea or problem
To get hold of (another wrestler) in close fighting.
to take up time and energy [3aHMMAaTh / TpeOOBaTh BPEMEHH U CHII|
to linger in the mind [3amacTh B aymy|
a borderline case KpaliHUi CTy4Yaii, TOrPaHUYHbIN CIyYai/MHIUICHT
to plump for smth (informal) PEIINUTENBHO MOIEP’)KUBATh, BRICTYNAThH 32"
to ponder over smth BIIYMaThCsl, AyMaTh, IIO-, pa3-, Pa3MbIILISATh
to feel the faint stirrings of curiosity/hatred, OIIYIIATh YyBCTBOBATH €JI€ YJIOBUMBIE TIPU3HAKA
etc. (informal) pasapaxeHus
to size smb up (informal) OILICHUBATH, COCTABJIATH MHEHHE ( O KOM-JIL., YeM-JI. )
to have one's feet (firm) on the ground be practical or sensible [umMeTh MOYBY O] HOTaMU, HMETh
OCHOBAHWE |
to have things (too much) one's own way CTOSITh HA CBOEM, IO-CBOEMY
to get into a groove/rut (informal) BOWTH B MPHUBBIUHYIO KOJICIO (DYTHHY)
to look round for ideas B3BECHTH IIJIAHBI/ HAMEPEHUS
an odd coincidence cay4JaliHOE COBITaJICHUE
to feel reassured YYBCTBOBaTh HEYBEPEHHOCTb / HEJIOBEPHE
to send smb to Coventry OOHKOTHPOBATh, [HTHOPHUPOBATH |
in the flesh yourself; personally. >kuBBIM, B TeO€, BOILIOTH
to have/bear a grudge against smb HMMeETh 3y0 NpoTHB ( KOro-i. )
ESSENTIAL VOCABULARY

1. come vi (esp. up to, down to) to reach, e. g. The water came (up) to my neck. —
come about to happen, e. g. I'll never understand how it came about that you were an hour late on such a
short journey. — 1) IpoKCXOIUTh, CAY4YaThCs 2) MEHAThH HalpasieHue ( 0 BeTpe, kopabJie )
come along (on) to advance, to improve, e. g. Mother's coming along nicely, thank you. — 4) ymy4amars
5) momnpaBnATHCS (O 3I0POBBE )
come by to obtain, e. g. Jobs were hard to come by with so many people out of work. — 1) mpoxoanTs MuMO
2) mocTaBaTh, IOCTUTATh 3) 3aXOAUTH 4) MOTy4aTh YTO-J1. ( OCOOCHHO CITyJaifHO )
come down to lose position, respect or social rank, e. g. John came down in my opinion after his bad
behaviour at the dance. — 1) magaTs ( 0 cHere, HOX/e ) 2) CIYCKATHCS; OIMMYCKATHCS 3) YMEHBIIATHCS;
CHIKATBCS
come in to become fashionable, e. g¢ When did the short skirt first come in? — 4) BXOAUTh B MOJY
come off 1) to cease being joined to smth, e. g. I tried to pick up the bucket, but the handle came off in my
hand. 2) (informal) to succeed, e. g. It was a bold idea, but it still came off. — 3) orpriBaThCs ( Hamp., 0
myroBuiie ) 4) UIMETh YCIeX; yAaBaThCs, IPOXOIUTH C YCIIEXOM
come on (informal) to start, e. g. I can feel a cold coming on. —
come out to become clear or known, e. g. The truth came out at the inquiry. — 1) BEIXOIUTb 2) MOSBISATHCA
(B meuatn) 4) 0OHAPYKUBATHCS;, MPOSIBIISATHCS
come to — to regain consciousness, e. g. The girl fainted, but she came to when we threw drops of water on
her face. — mpwuiitu B ce0s1, OUHYTHCS
come up — 12) u3MeHATh MHEHHE O KOM-JI. ( B XY/IIIYIO CTOPOHY )
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2. objective a not influenced by personal feelings; fair, e. g. The writer tried to be as objective as possible
in evaluating his latest work. — a) 0ObEKTHBHBIN, peabHBIHN ( CYIIECTBYIOMNNA HE3aBUCUMO OT HAIIETO
co3HaHMsA ) 0) MpeIMETHBIN; BEIIECTBEHHBIN B) 2) 00bEKTUBHBIN; NEHCTBUTENBHBIHN, peabHbIN 3)
OeCTIPUCTPACTHBIHN, HENPEAB3ATHIH, 00BECKTUBHBIN
objective n (C) something which you plan to do or achieve, e. g. His main/primary objective now is simply
to stay in power. — 1) 1enb; ctpemiienue ( TK. objective point ); 00beKT ( HACTYILICHUS )
object n 1) a material thing, e. g. What is that dark object over there? 2) smth or smb that is the focus of
feeling, thought, or action, as an object of pity, admiration, ridicule, delight, curiosity, fear, etc., e. g. She
was the object of his love. 3) purpose; aim. e. g. The object of his visit was not clear. — 1) mpenmer; Bemp 2)




00BEKT (HEUTO MaTepHaIbHOE WK a0CTPAKTHOE, Ha KOTOPOE HANPABJICHBI MBICIH, YyBCTBA, ACUCTBUS ) 3)
a) eib 0) MpuYrMHaA, OCHOBaHUE OECIIOKONHCTBA

object vi to be against smth or someone, e. g. I object to the whole thing on principle. — 1) Bo3paxars,
NPOTECTOBATH; BBIIBUTATh BO3PAXKECHHUS 2) OTHOCUTHCSI HEOJOOPUTEIBHO, HETPUSI3HEHHO; HE JTIOOUTH
objection 7 a statement or feeling of dislike, disapproval, or opposition, e. g. Have you any objection to his
coming? — a) Bo3pakeHue, mpoTecT ( B OONBIIMHCTBE KOHTEKCTOB KaK IOPUANIECKUI TEPMHUH ) 0)
Heono0peHwe, TOPHUITAHIE

3. ground 7 1) (C) a piece of land for a special use; a football ground; picnic grounds, a playground, e. g.
The school grounds were planted with trees and flowers. 2) a reason, e. g. He left on the grounds of ill-
health.

to cover much/a lot of ground 1) to travel a certain distance; 2) to deal with many different subjects, e. g.
I'll try to cover all the ground in a short speech of half an hour. — 2) To process a great deal of information
and various facts.

to suit someone down to the ground (informal) to be just what one wants or likes, e. g. This house will
suit us down to the ground. — [B cambIii pa3, Kak pa3 TO, 9TO HAJO/HYKHO |

groundless a (of feelings, ideas) without base or good reason — 6e30cHOBaTENBHBIN, O€CITOYBEHHBIH,
OeCpUYMHHBINA, HEOOOCHOBAHHBIN, HECOCHOBATEILHBIN

well-grounded a based on fact — 1) 06ocHOBaHHBIN; TOAKPETIICHHBIN (paKTaMu, apryMEHTaMH 2) XOPOILIO
MTOATOTOBIICHHEIH ( in - IT0 KAKOMY-JI. TIPEIMETY ); CBeIymui ( in - B 4eM-J1. )

forbidden ground — 3anperHas Tema

common ground — a shared area of agreement or understanding; an overlap of aims or interests — Touka
COIPUKOCHOBEHHUS

4. thing n 1) (C) any material object, e. g. What's that thing you've got on your head? 2) (C) a piece of
clothing, e. g. I've not got a thing to wear. 3) (C) that which is not material, e. g. What a nasty thing to say
to your sister! 4) (C) a subject, matter, e. g. There's one more thing I wanted to say. 5) (C) a person or
animal regarded as an object of pity, affection, or contempt, e. g. Your daughter's such a sweet little thing.
You stupid thing! 6) (C) happening, event, e. g. A funny thing happened yesterday. 7) p/ possessions,
belongings, e. g. Have you packed your things for the journey? 8) p/ the general state of affairs, e. g. Things
are getting worse and worse.
(not) quite the thing (informal) what is considered socially correct, fashionable, e. g. It's not quite the thing
to wear an open-necked shirt to a formal evening dinner. — the socially proper thing to do.
the thing is the most important point is, e. g. The thing is can we get there in time? — But the thing is that
she's my girl. — Jleno, BUAMIIE JIM, B TOM, YTO OHA MOS JCBYIIIKA.
have a thing about (informal) — a peculiar attitude or feeling toward smth, e. g. She has a thing about cats.
old thing — rony0Oymka, mpyxok
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5. oppose v to be or act against, e. g. His father did not oppose his plan to study medicine.
to be opposed to, e. g. He is opposed to sex education in schools.
opposite  a person or thing that is as different as possible, e. g. Black and white are opposites. — 1)
IPOTHUBOIIOJIOKHOCTD
opposite a 1) totally different; 2) across from where you are, e. g. He sits opposite. — 3) nnamerpaibHO
MIPOTHBOTIOIIOKHBIN TI0 MPUPOJIE, HATYPE, XapakTepy U T.JI.
opposition »n /) (U) action against, e. g. His opposition to the plan surprised his friends. 2) the political
parties opposed to the government. — 1) nmpoTuBozeHcTBHE, CONPOTHBIICHUE, CO3IaHUE TPETISTCTBHIA,
HenpusThe, Bpaxkaa (to )

6. initial n, usu. pl first letters of a person's name.

initial a coming at the beginning, as the initial advantage, attempt, stage, step, symptoms, etc., e. g. His
initial response to the question was "no". — 1) HauabHBII; HCXOIHBIN, OTIPABHOM, IEPBOHAYATHHBIH;
HaYMHAIOUIUICA, 3apOKIAI0IIHICS

initiative n 1) (C) the first step in an undertaking (esp. in the phr. to take the initiative), e. g. Jean took the
initiative at the party by introducing herself to the people she didn't know. 2) (U) the ability to do things
before others; enterprise, e. g. Did you do this on your own initiative? — 1) ”HUIIMaTHBA, TIEPBBIA IIIaT,
MOYMH 2) IPeANPUUMUNBOCTh, HHULIUATHBHOCTE, CIOCOOHOCTH K CAMOCTOSITETIbHBIM aKTUBHBIM JEHCTBUAIM

7. attention n 1) (U) active focusing of the mind, (oft. in the phr. to pay attention to, to attract/to draw
smb's attention to), e. g. Do not let your attention wander. 2) (U) thoughtful consideration, care, e. g. A
good mother gives equal attention to each of her children.



attend v#/i 1) to give one's attention, e. g. Are you attending to what is being said? 2) to be present at, e. g.
The meeting was well attended. 3) to look after, e. g. | have a good doctor attending me. — 1) ynenars
BHUMaHMe, ObITh BHUMATEIBHBIM ( tO - K KOMY-II., 4eMy-1. ) 2) 3a00THTbCS, CIIEANTS ( to - 32 4eM-I1. );
BBITIOJTHATE 3) XOAMTh, YXa)KUBATh ( 32 0OJIBHBIM ) 4) MPHUCITYXKUBaTh, 00CTYXHBaTh ( On, upon ) 5)
COIIPOBOXK/IATh; COMYTCTBOBATH 0) MOCEIATh; MPUCYTCTBOBATH ( HA JICKLHUAX, COOPAHUAX U T. II. )
attentive a 1) paying attention; 2) courteous, considerate, as an attentive host.

Ant. inattentive — 1) BHIMaTeIbHBIN 2) 3a00TIMBEINA 3) BEXKITUBBIHN, IPEIyITPEANTEITLHBIN

8. reassure V¢ to restore confidence or courage, e. g. The doctor reassured the sick man (about his health).
reassurance »n (C; U), e. g. She won't believe it in spite of all our reassurance. — 1) 3aBepsTh, yBepATb,
yOeKIaTh; yCIIOKanBaTh; yremath ( about, of ) 2) mepecTpaxoBbIBaTh, IOBTOPHO CTPAXOBATh
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assure v¢ 1) to promise; try to persuade, ¢, g. He assured us of his ability to work. 2) to make certain, e. g.
Before going to bed she assured herself that the door was locked. — 1) yBepsiTh; 3aBepsITh KOT0-JI.; YOSKIaTh
2) y0exnatecs 3) rapaHTHPOBaTh, 00ecreynBaTh 4) CTpaxoBaTh
assured a also self-assured, — self-possessed, confident, as an assured manner. — 1) yBepeHHBII;
3aCTpaxOBaHHBIN 2) TapaHTHPOBAHHBINA, 00€CTICUCHHBIN, TPOBEPEHHEIHN 3) a) caMOyBEpEHHBIHN; HATJIbIH;
JICP3KUi, HaXaJbHBINA 0) CAMOYCIIOKOCHHBIM, CAMO/IOBOJIBHBII
assurance n — promise, statement made to give confidence — 1) rapanrusi, 3aBepenue 2) yoe:KI€HHOCTb,
YBEPEHHOCTH 3) YBEPEHHOCTH B ce0e, TBEPIOCTh 4) CaMOYBEPEHHOCTh, CAMOHAACSIHHOCTD; HATJIOCTh 5)
CTpaxoBaHHE

9. yield vt 1) to give, produce, bear, e. g. That tree yields plenty of fruit 2) to give up control (of), e. g. We
did not yield (up) our position to the enemy. — 0) IPUHOCKUTH YpOKaid, JaBaTh IUIObBI; AaBaTh TAKOW-TO
pe3yibTaT, IPUBOAUTH K YEMY-J1. B) TOJIABATHCS, MOIABATLCS; IPYKUHUTD, PACTATHBATHCS

Syn. surrender (B), give up
yield n that which is produced, e. g. The tree gave a high yield this year. — a) mmozp1, ypoxkaii ( T:K. cOop
ypoxast ) 6) npuObLIb, 10X0 ( OT PHUHAHCOBOMW JEATENLHOCTH, OT cOOpa HAJIOTOB U T.J. )
yielding a 1) likely to agree with or give in to others, e. g. He has a yielding character and will soonchange
his mind. 2) tending to give way esp. under pressure, as yielding materials. — 1) mogaTiuBsIi,
TTOKJIAANCTBIN, YCTYITYUBBIN 2) MSTKHH, TOAATIUBEIN ( 0 MaTepuane ) 3) Mpy>KWUHUCTHIN, YIpyTwid 4)
HEYCTOMYMBBIN; OCENAIOMINI

READING COMPREHENSION EXERCISES

1. Consult a dictionary and practise the pronunciation of the following words. Pay attention to the stresses:
conscientious, photograph, anonymous, antithesis, ambiguous, homogeneous, megalomania, coincidence,
cleavage, languorous, incisive, psychic, itinerary.

2. Read out the passage beginning with "For the first time..." up to "I'll show it to somebody, he thought' using proper tone
groups and observing the rhythm. Convey proper attitudes and all the phonetic phenomena of connected speech.

3. a) Practise this brier conversation:
Student A expresses either annoyance at Walter Streeter or criticizes him. He suggests irritability and
sounds reprovingly critical. Remember what rate of utterance may be associated with negative emotions.
Student B defends Walter Streeter. Mind that expressing disagreement you might sound challenging,
persuasively reassuring, be reluctantly or defensively dissenting; for the purpose make use of the intonation
patterns "Fall-Rise" and "Rise-Fall". Student C asks for reasons and expresses his own personal verdict. Be
aware of the change in attitudes.
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b) Now in pairs talk about the pros and cons of judging a person by his/her handwriting. Impart your own attitude. Use
proper intonation patterns which the argument or discussion require.

4. Substitute one of the speech patterns (p. 77) for the parts of the sentence in bold type.
Models:
a) She wanted to put a coin into the slot but changed her mind as she had very little money.
She was just going to put a coin into the slot when she remembered that she had very little money and
decided not to.
b) He could not understand why he had never noticed before that Bilson was left-handed.
How was it that he had never noticed that Bilson was left-handed?
c) It was painful, believe me. It was painful, I can tell you.
1. Ben was on the point of dialing his telephone number to have the matter out with'® his brother, but then he thought

befter—ef—rt—(—l—aﬂd—cleeided—tmt to) 2. The tickets were sold out a month ago. (Why on earth was = How was it
* to have a question out with someone ¢ to have a matter out with someone (from Idioms in Speech) — to talk about



that) the theatre half empty? 3. Daniel has a very good memory for names and dates. How (did it happen = was it)
that he forgot about my birthday? 4. The weather forecast was "cloudy with occasional showers". He was about to start
off when suddenly he decided (to stay at home - not to). 5. Jane was just about to throw the old envelope into the
waste-paper basket when suddenly she (changed her mind - decided not to). 6. So you are a professional singer.
(How could it have happened = was it) that you had never told me about this before? 7. How can you account for
the fact that we have lived in the same town for two years and have never met? 8. We had an awful time getting back,
believe me. 9. I assure you, I broke out in goose-bumps all over. 10. You've got something on your hands there, lad,
I'm sure about it.
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5. Translate the following sentences into English using the speech patterns:

1. YBepsito Bac, MHe He BMnepBble NPUXOANTCA CrblllaTh
nofobHyto oTroBopky. 2. Kak 3To Tak nonyyaercs, 4To y
Hac HMKOrAa HeT BO3MOXHOCTU BCTPETUTLCA? 3.
Mouemy (Tak BbIxoguT) A 6onbLue He BCcTpeyato [kenH y
Bac B rocTsx? 4. Kak 3710 MOrfo crny4uTbes, 4To ABa
MarneHbKUX Manb4ynka O4HW Noexanu kataTbesi o peke?
5. Nx 6ecena He Gbina Takon 6e306uaHON, yBeEpsIto Bac.
6. B nucbme oH nucan, 4to cobupaeTcsa npuexatb kK Ham
B CeHTs6pe, a 3aTeM nepeayman. 7. Mbl yxe coBcem
cobpanvck KynuTb TeNesn3op, a NOTOM pasgymanu.

1. I can tell you, I have to hear such excuse not for the first
time. 2. How is it that we never have a chance to meet each
other? 3. Why is it that I do not meet Jane as your guest more?
How was it that two little boys went boating along the river
alone? 5. Their talk was not so inoffensive, I can tell you. 6.
He wrote in the letter he was going to come to us in September
but then he decided not to. 7. We were quite/[closely] (on the
point)/about to buy a TV-set but then we decided not to.

6. Make up two sentences of your own on each pattern.

7. Make up and act out in front of the class a suitable dialogue using the speech patterns. (Pair work)

8. Note down from the text (p. 73) the sentences containing the phrases and word combinations (p. 78) and translate them

into Russian.

9. Paraphrase the following sentences using the phrases and word combinations:
1. The speaker talked a lot, but never really dealt seriously with the subject. 2. It used much of her time and
energy to gain a full understanding of the idea. 3. The memory of this marvellous week-end took a long
time to fade from his memory. 4. At last she decided in favour of the new dress rather than the old one. 5.
The policeman quickly formed an opinion about the man's character and decided he must be innocent. 6.
While thinking over their last meeting he began to realise that he was falling in love. 7. Your younger
brother is spoilt, nobody can stop him from doing what he wants. 8. After the first examination the student's
position was unclear. He needed to be tested some more. 9. It was an odd combination of events that the
two contestants were both born on the same day and were both called James. 10. After ten years of working
in the same place Jim was in a rut and needed a change. 11. The child told tales to the teacher and so the
rest of the class refused to speak to him. 12. He could not forget the wrong done by his enemy until his
dying day. 13. He's nicer in real life than in his photographs. 14. I spent long hours in the library trying to

find material for my research paper.

10. Make up two sentences of your own on each phrase and word combination.
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11. Make up and practise a suitable dialogue using the phrases and word combinations.

12. Translate the following sentences into English using the phrases and word combinations:

1. Mbl OMKHbI CEPbEe3HO B3ATLCA 3a PellieHve 3Ton
npobnemsl. 2. KpacvBas menoaus Hagonro 3anana B
Aywy™. 3. Bpau cam He yBepeH, OH FoBOPUT, UTO 5
60rbHOV C NOrpaHMyYHbIM cocTosiHueM. 4. A aymato,
4YTO HaM criefyeT OTNPaBUTbLCH B OAHOAHEBHbIN
noxog. 5. OH no4yBCTBOBAn ene ynoBuUMbIe NPU3HakKu
pasgpaxenus. 6. He mory B Hem kak cnegyet
pa3obpaTbCs, OH ANns MeHs 3aragka. 7. Ecnv Bbl
X0TuTE, 4TOObI BCE ObINO NO-BalleMmy, Bbl AOSHKHbI
camy MHOrO TPYAUTLCS. 8. S3HaMEHUTBLIN pexunccep
HaxoAMTCs B HalLleM ropofie, OH NOAbICKMBaET
mMaTepuan gns cBoen HoBoW kapTuHbl. 9. CHavana
HepBHW4Yas Ha HOBOM MecTe, cobaka ycrnokounacs,
NMovyBCTBOBaB 40OOPOEe OTHOLLEHNE HOBOFO XO3AMHa.
10. A yctan BecTv ¢ HUM Aena no TenedoHy, s Xovy
BMAETb ero Boouunto. 11. A Bcerga 4yBCTBYHO, YTO OHa
umeeT 3y0 NPOTMB MEHS, XOTS He 3Hato, Kakoe 310 S
e caenana. 12. OH Becb AeHb Ayman Hapj 3Tou
npobnemon, HoO He MOr peLUnTb eé.

1. We should tackle/attempt this problem seriously. 2. The
beautiful melody (have been remaining in the memory/is
engraved upon the heart)/(had been on the head) for a long
time. 3. The doctor is not confident, he speaks that | am a patient
with a borderline case. 4. | think we should go on an one-day
walking tour. 5. He has felt subtle perceptible sign of
irritation/annoyance. 6. | cannot understand him thoroughly
[TOrqlil, he is a riddle for me. 7. If you want, that all will be
your way, you should work much personally. 8. The well-known
director is in our city, he looks for a material for his new picture.
9. First being nervous on the new place, the dog has calmed
down, having felt the kind attitude of the new owner. 10. | am
tired to conduct a business with him by phone, | want to see him
personally. 11. | always feel she has a grudge against me
though | do not know, what was the evil | have made to her. 12.
All the day long he thought above this problem but could not
decide it.

13. Pair work. Make up and act out situations using the phrases and word combinations.

it and insist on an explanation

' 3amamate B Aymy — to remain in smb.'s memory, to be engraved (up)on smb.'s heart




14. Explain what is meant by:

projections of his own personality, or in different forms, the antithesis of it — — oTo6paxeHune ero co6cTBEHHON
MHAMBMAOYaNbHOCTU UMK, B Pa3nuyHbIX popMax, NOSHOM NPOTMBOMONIOXKHOCTbLIO et

to experiment with acquaintances — oH 6bin He TeM 4YernioBEKOM, KOTOPbIN IKCNEPUMEHTUPYET CO 3HAKOMbIMU
other-worldly — 1) norycropoHHHH, CBEpXbECTECTBEHHBIN; TAMHCTBECHHBIH, 3araJl0YHBIN 2) TOTYCTOPOHHHH,
OTHOCSIIIMICS K 3arpOOHOM KM3HU 3) OTHOCSIIIUICS K HEpeaJIbHOMY MHUPY, MUPY BOOOpasKeHHUS

indeed — 1) B caMoM Jene, 1eCTBUTENBHO; KOHEYHO, HECOMHEHHO 2) CIY)KUT AJIS YCUJICHUS, HOJUYEePKUBAHUS B
OTBETHBIX PEIUIMKaX 3) B COCTaBE CJI0XKHOTO MPEJIIOKEHNUS VIS TIOAYEPKUBAHUS, PA3BUTHS YK€ BBICKA3aHHON MBICITH
4) mpu mepectpoce, Kak "pernnka-3xo" 5) Heyxenu!; na Hy!; Hy U Hy! (1715 BRIpaXXCHUS UPOHUH, COMHEHUS,

YIUBJICHNS)

too ready to escape into an ambiguous world — cnuLIKOM roToB OTKMKOYUTLCSA, YITU OT peanbHOCTH,

the words came haltingly — cnoBa npuxoaunu céusuneo

growing pains — (Am.) 1. Pains in children's legs supposed to be caused by changes in their bodies and feelings as
they grow. 2. Troubles when something new is beginning or growing. [60e3H1 pocTa]

inclined to under-value parish churches — ObITh CKJIOHHBIM HEIOOLICHUBATH IPUXOICKHE IICPKBH

languorous with semicolons and subordinate clauses — OTSATONIEHHBIIT TOYKAMU C 3aISITON M TPUAATOYHBIMHU

MPECATTOKCHUAMN

sharp and incisive with main verbs and full stops — ocTpbIi 1 pe3knin Co CMbICNOBLIMY rNaronamu U TOYKamu.
so ordinary as perhaps to be disguised — cTonb 06bI4YHbIM, HACKONBKO BO3MOXHO, YTOBbI ObITH

06MaHLMBbIM/SaMaCKMpOBaHHbIM.

if she senses that she's getting a rise out of you she'll go on — ecnu ona novyBcTBYyeT, 4TO LWYyTKa yaanacb, oHa

NPOJOIKMIT.

he could not bring himself to look at the picture — OH He mor ce6s 3acTaBUTb CMOTPETL Ha KapTUHY.

15. Answer the questions and do the given assignments:

A. 1. What was written in the first postcard? 2. Why was Walter Streeter glad that he did not have to answer
the postcard? Should a writer grudge the time and energy to answer letters? 3. What impression did the
second postcard make on Walter Streeter? Why did he dismiss the faint stirrings of curiosity? Should a
writer avoid making new acquaintances? 4. What
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17. Make up and act out dialogues between: 1) Walter Streeter and his friend whom he showed the postcard from York
Minster; 2) Walter Streeter and the police officer about the postcard business.

18. Trace out on the map of Great Britain W.S.'s itinerary and do library research on the geographical names mentioned.
19. Write your own ending of the story. Share it with the students of your group and decide which of the different possible

endings seems most likely.

20. Read the story "W.S." by L.P. Hartley to the end (p. 275), and say whether it has come up to your expectations. What do

you think is the point of the story?

21. Write an essay praising your favourite contemporary novelist and advancing reasons why other members of the class

would enjoy this writer's novels/ stories.

VOCABULARY EXERCISES

1. Study the essential vocabulary and translate the illustrative examples into Russian.

2. Translate the following sentences into Russian:

A. 1. My son has begun to come along very well
in French since the new teacher was appointed.
2. The attempt did not come off as well as we
had hoped. 3. The picture | took of the baby did
not come out. 4. He has come down in the
world. 5. The old aunt's coming along nicely. 6.
The food didn't come up'® to my expectations. 7.
I'd like to know how she came by that black eye.
8. | tried telling a few jokes but they didn't come
off. 9. | have no objection whatever to having
the Smith girls in. 10. She objects to muddy
shoes in the house. 11. All our objectives were
won. 12. For a millionaire like him, money is no
object 13. Don't | mention his health: it's
forbidden ground. 14. Once we'd found some
common ground we got on very well together.
15. She didn't overlook a thing in planning the
party. 16. June went there sometimes to cheer
the old things up'®. 17. That was an unkind thing
to say. 18. She's got a thing about fast cars. 19.
I'm having trouble paying attention — | have a
thing or two on my mind.

A. 1. C Tex nop kak Obln1 Ha3Ha4YeH HOBbIV NpenoAaBaTerib, Y MOEro CbiHa
Hayan cunbHO ynydwaTbes dpaHuy3ckuin. 2. [NonbiTka yaanacbh He Tak
XOpoLUo, Mbl Hagesnuck. 3. KapTuHa, KoTopyto A B3an y pebeHka, He
BbIxoguna/seiwna. 4. B Mmupe oH onyctuncsa/gerpaguposan. 5. MNoxunas
TETywka xopouuo nonpasnsietcs(!). 6. Eqa He cpaBHunack/ [onpaBaanal
MOUX oxugaHui. 7. A xoten 6bl 3HaTb, kKaK OHa JoCTaBana TOT YepHbI
rnas. 8. A npoboBan HEMHOrO LWYTUTb, HO HeyAa4YHo/6esycneluHo. 9. A
HUCKOMbKO He BO3paxato NpoTuB npurnawenus gesovek Cmuta. 10. OHa
BO3paXkaeT NPOTMB rPsi3HbIX BOTUHOK B Aome. 11. Bce Hawm uenm 6binm
[OCTUrHYTbI. 12. [N Takoro kak oH MUINIMOHEPA, AEHbIN — HE Lienb/He
npuumHa ansa 6ecnokorictea. 13. He ynoMuHanTe 0 ero 340poBbE: 3T0
3anpeTtHasi Tema. 14. Kak Tonbko Mbl HaLLNM HEKOTOPbIE TOYKM
COMPUKOCHOBEHMSI, B KOTOPbIE Mbl O4EHb XOPOLLO Npeycnenu/nonagunm
BMecTe/apyr ¢ apyrom. 15. MNnaHvpys Be4epuHKY OHa He HUYEro He
ynyckana u3 suay. 16. iHoraa IxyHa xoguna tyga, 4tobbl
06oapuTL/yTEWNTL CTapyto noapyry/ronyoyuiky. 17. 910 6bino
3nas/HepoOpon Bellpblo, YToObI ckadaTk. 18. OHa nomelwwanack? Ha
ObICTpbIX aBTOMOOMNSAX. 19. A NMer HeNpUATHOCTb, obpalLlatoLLyo
BHUMaHME - 9 UMEI0 BELLb UMW ABE HA MOEM MHEHWMU.

B. 1. Initially she opposed the plan, but later she
changed her mind. 2. She's turned out to be the
exact opposite of what everyone expected. 3.
We sat at opposite ends of the table to/ from

B. 1. MNepBoHa4anbHO OHa BbICTyMNana npoTyB MiiaHa, Ho No3Xe OHa
nepegymana/mameHuna cBoé mHeHue. 2. OHa BbICTaBneHa, Ytobbl ObiTh
NOMHOM NPOTUBOMNONOXHOCTLIO TOrO, YTO KaxXabIn oxuaan. 3. Mbel cugenu

1% 5) noaxoxutk ( to ) 6) JOCTUraTL YPOBHS, CPaBHUBAThCH ( O )
' to cheer up — pasBecenuTs, yTemars, 060ApATh; OKUBUTHCS, PA3BECENMTLCS; BOCIIPAHYTH yXOM




each other. 4. She worked her initials in red. 5.
The young man after initial shyness turned into
a considerable social success. 6.1 initialled the
documents to show | approved of them. 7.
When she began the job she showed initiative
and was promoted to manager after a year. 8. |
shouldn't always have to tell you what to do, use
your initiative for once! 9. | had very attentive
and loving parents. 10. After an hour my
attention started to wander. 11. There's no point
in your coming to my classes if you're not going
to attend to what | say. 12. The meeting was
designed to reassure parents whose children
were taking exams that summer. 13. The nurse
tried to reassure the frightened child. 14. He
spoke in his usual assured tones. 15. Despite
the Government's repeated assurances to the
contrary, taxation has risen over the past
decade. 16. Over the past 50 years crop yields
have risen steadily by 1-2% a year. 17. Baby
toys are usually made out of yielding materials.

B NMPOTUBOMOMOXHbIX KOHUAx ctona K / gpyr ot apyra. 4. Ova paboTana
ee uHuumarnel B kpacHoM. 5. MNocne 3acTeH4YMBOCTY criepBa MOSIOA0M
YernoBek MMen B 3HaYuTEeNbHbIN 00 ecTBEHHbIV yenex. 6. A nognucan
[OKyMeHTbI, 4ToObl NokasaTb, YTO s ux ogobpsito. 7. Korga oHa Havana
paboTy, OHa nposiBMNa MHMLMaTMBY 1 Obina NoBbILLEHa Ha MeHekepa
cnycTs rog. 8. A He fonmkeH (ObITb BbIHYXAEH) KaXAbli pas rosopuTb
BaM, YTO Aenatb, NPOsSBUTE MHUUMATMBY XOTb pas! 9. A meHs Gbinn
OYeHb BHMMaTenbHble u nobswme pogutenu. 10. CnycTts yac moe
BHMMaHWe Hayano 6nyxgaTb. 11. HeT H1Kakoro cMbicnia B Ballem
noceLleHnn MONX 3aHATUI, ecrnu Bbl He cobupaeTech yaensTe BHUMaHWe
TOMYy, 4YTO A roBopto. 12. Bctpeua npegHasHavyanack Ans 1oro, 4Tobbl
o6oapuTb poguTenewn, 4eT! KOTOpbIX CAaBanu ak3ameHbl 3TUM NETOM.
13. Megcectpa nbitanack 060apuThb ncnyraHHoro pebexka. 14. OH
roBopun B CBOEM MPUBLIYHOM YBEPEHHOM TOHe. 15. HecmoTps Ha
HeodHOKpaTHbIEe 3aBepeHns NpaBuTenbLCTBa B 06paTHoOM,
HanoroobnoxeHue 3a nNpownoe gecsatuneTne Bolpocsno. 16. 3a
nocnegHve 50 neT ypoxamHOCTb HEYKIMOHHO noBbiwanack Ha 1-2 % B
rog. 17. eTtckue urpyLikvM obbl4HO AenatoT M3 NoAATNNBLIX/MATKUX
maTepwuanos. 18. B Te4eHne BONHbI OHU BbINK BbIHYXAEHbI OTAATh YacTb

18. They were forced to yield up some of their
lands during the war.

CBOMUX 3eMernb .

3. Give the English equivalents for:
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BXOAMTb B MOZAY; OTOPBAaTLCS/0TCKOUUTD; CryvaniHO
BCTPETUTb; BO3BPALLATLCS; O4HYTLCS; AOXOAUTL A0
KONneH (0 rnambe); NOAXOANTb K KOHLLY; KOHYaTbCS;
ynacTb B rnasax; yaaBaTtbCcs; obHapyxmBaTbCs (0
hakme) ; TPYAHO NOMYyYUTb; pelmnTb npobnemy;
HenpeaB3saToe MHEeHWe; OTAaneHHbI NpeameT; o6 bekT
HacMeLlek; He UMeTb Lienu B XW3HW; He NMioBuTb Chbipyto
MoroAy; Bo3paxaTb U3 NpuHUMna; He ogobpsaTs
rpy6ocTb; 6bITb NPOTUB HAacKUNKUs; yTOONbLHOE none;
3anpeTHasi TeMa; CTOSiTb Ha CBOEM; yCTpamBaTb BO BCEX
OTHOLLEHWSAX; YyBCTBOBaTbL TBEPAYIO MOYBY NOA HOraMu;
3aTparnBaTb MHOIO BOMPOCOB; HE MMETb OCHOBaHWI
6ecnokonTbCs; NPONTM BOMbLIOE PacCcTOsHUE;
6ecnpuymHHbIE CTPaxmn; 060CHOBaHHbIE ONaceHus:;
YalnHas nocyaa; CnafgocTu; AyXOBHble LEEHHOCTH;
nonoxexue aen; 6efHsKKa; KpoLLka; Tynuua; ckasaTtb
He TO, YTO HaAo; Aero B TOM, YTO; Kak pas3 To, 4YTo
HYXXHO; HEYTO He COBCEM MOAXoAsLLee; eAUHCTBEHHOE;
BO3paxxaTb NPOTVB MNraHa; He 0AobpsATL Yen-n. Gpak;
(cvnbHO) NPOTUBUTLCA NEpeMeHaM; nonHasi
NPOTUBOMOMOXHOCTb; AOM HanNpPoTuB; ObITb B
OMMO31LIMK; BbICTYNaThb NPOTMB 3aKOHOMPOeKTa (B
napnameHTe); cugeTb Apyr NpoTVB Apyra;

HavanbHas CTagus; paHHUe cUMNTOMbl 3aboneBaHus;
OAMHAKOBbIE MHMLManNbI; NepBoHaYarnbHoe
npevmyLLecTBo; 6paTb Ha cebs nHMumaTBy B YéM-1.;
cAaenaTb Mo COGCTBEHHOW MHULMaTUBE; NPOSBUTL
VHALMAaTMBY; NEePBbIN LWar; MHALMATUBHbLIA YeroBek;
yAensATb BHUMaHWeE; CneauTb 3a BOCNUTaHNEM CBOMX
AeTen; yxaxveaTb 3a 60MnbHbIM; NPUCYTCTBOBATbL Ha
nekumsix; nocewlaTb LKONy; obpallaTe BHUMaHWUE Ha;
npuBneYyb Ybe-Nn. BHUMaHWe K; BHUMaTenbHO
OTHOCUTBCS K KOMY-11.; OKa3aTb NMoMOLLb
noctpagasLLeMy; 006CMYXUTb KNNEHTa;
HEeBHUMATESbHBIN YYEHNUK;

YCMOKOWTb NauneHTa; ybeanTtb Koro-n. He 6ecnokouTbes
0 CBOEM 3J0pPOBbE; YyBCTBOBaTb Ce0S1 yBEPEHHbBIM;
YAOCTOBEPUTLCS B TOM, YTO; yTelUUTENbHbIE BECTH;
ycrokavBatLLyi ronoc; yBepeHHble MaHephbl; rOBOpUTb
yBEPEHHO; 3aBepsTb KOro-n. B CBOEN NpefaHHOCTy;
TBEPAbIV 4OX0[;

AaBaTb XOPOLUUIA ypoXxKal; MPUHOCUTL OOMbLUOIN AOXOA;
cAaTb CBOW NO3WLIMK; NOAAATHCS UCKYLLEHWIO; YCTYNUTb
nepep cunow; ucnyraTbCs yrpos; nogaasaTtbes
Ne4eHI0; NoAaTNMBbIN XapakTep.

to come in/to become fashionable; to come off/to tear off / jump
aside; come by?/to meet casually; to come back; to come to/to
regain consciousness; to come down to knees; to come to an end;
to come up; to come off; to come out; it is difficult to come by; to
solve a problem;

Objective opinion; the remote object; object of sneers; to have no
objective in a life; not love to object weather; to objection from a
principle; to object roughness; to be object to violence; a football
field/ground; a taboo/forbidden ground; to have things one's own
way; to plump for smth; to feel firm ground one's feet on; to
mention a lot of questions; to not have the grounds to worry; to
pass the big distance; causeless fears; the proved fears;
Tea-things; sweets; cultural wealth; a state of affairs; 6egHskka; a
crumb; a numskull; to tell not that it is necessary; the matter is
that; just that is necessary; something not absolutely suitable; the
only thing;

To object to the plan; to not approve smb's marriage; to (strongly)
oppose to changes; full contrast; the house opposite; to be in
opposition/to oppose; to oppose the bill (in parliament); to sit
oppose each other;

Initial stage; initials symptoms of disease; the identical initials;
initial advantage; to take the initiative upon oneself; to make under
one's own initiative; to show the initiative; an initial step; the
initiative person;

To pay/draw attention to; to have attention to the education of
smb's children; to look after the patient; to be present at lectures;
to visit school; to pay attention on; to attract one's attention to
smth; to attentively concern to smb; to assist the victim; to serve
the client; the inattentive pupil;

To reassure the patient; to convince whom - %.. To not worry
about the health; to be on firm ground; to make as sure that;
reassured news; a reassured voice; reassured manners; to speak
with assurance; to assure smb. in smb's fidelity, to pledge one's
allegiance; the firm income;

To yield good crop/harvest; to yield big income; to hand over the
positions; to yield to temptation; to yield to force; to be frightened
of threats; to yield in to treatment; yielding character.
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8. Review the essential vocabulary and translate the following sentences into English:

1. Mbl xOTenu NonTn B Teatp, HO U3 ATOTO HAYEro He
BbILWMO. 2. Kak k BaM nonana aTa usymuternsHas
kaptuHa? 3. Kak npogsuraetcs Bawa pabota? 4. OH
YacTo genan CBok cecTpy 06bEKTOM HacMeLLek. 5.
Llenbto ero 3BoHka 6bir0 NpUrnacuTb MeHs B rocTu. 6.
Yuntens npopaboTtan 60nbLLION MaTepuan 3a 0OauH Yac. 7.
Bale mHeHue BnonHe ob6ocHoBaHHOE.

8. AMepUKaHCKMe KOMOHNCTbI BbICTyNanu npoTune
NOMNTUKN GPUTAHCKOro NPaBMTENbCTBA YBENNYUTD

1. We wanted to go to a theatre, but this has yielded nothing. 2.
How was it that this amazing picture has come to you? 3. How is
your work moving ahead? 4. He frequently made his sister as
the object of ridicule/sneers. 5. The object of his bell was to
invite me. 6. The teacher has been worked out big material for
one hour. 7. Your opinion is well grounded one. You have a
well-grounded opinion. You have your feet firm on the ground. 8.
American colonists objected to/disputed the policy! of the British
Government to increase taxes. 9. Whatever | asked, she




Hanoru. 9. Yo Bbl 51 HY Npocun, oHa Aenaet HaobopoT. [always] does vice versa/ conversely/opposite. 10. He practises
10. OH vmen 06biKHOBEHME FOBOPUTL, YTO to say that the initial stage of work is the most important
nepsoHauan-Has cTagus B pabote camas rnaskast. 11. thing/one. 11. initial talks (Pourparlers/Preliminary) have formed
MNpeasapuTernbHele Neperosope! NOCNYXni 0CHOBO a basis/ ground of the subsequent agreement. 12. The president

nocnegytouero cornatwlexus. 12. NpesngeHta \ . . L
COMPOBOXAANM B NOE3AKAX TP CeKpeTaps.. 13. MeHHo was accompanied with three secretaries on his trips. 13. It was

OH OBpaTUN MOe BHUMaHWe Ha 3Ty kapTuHy. 14. He he who attracted/drew my attention to this picture. 14. Do not
obpalLaiTe BHUMaHUS Ha TO, YTO OH roBopuT. 15. OH pay/draw any attention to what he says. 15. He has assured me
3aBepun MeHsi B YeCTHOCTM cBoero npustens. 16. Ero of his friend's honesty. 16. His words were the big assurance for
crnosa 6binv ANst MeHst GoMnbLIOK NOAAEPXKKON. 17. me. 17. The conversation with the doctor has reassured me. 18.
Pasrosop c Bpayom ycnokoun mexs. 18. Hac 3actasunu We were (forced to)/made yield.

YCTYMUTb.

4. Paraphrase the following sentences using the essential vocabulary:

1. Can you tell me how the accident came about (happened)? 2. A good job that you enjoy doing is hard to
come by (find). 3. She held a large round thing in her hand. 4. Your suggestion pleases me in everyway. 5. 1
can't do anything with him. 6. I oppose (am against) to this trip. 7. His first reaction was one of shock and
resentment. 8. Are you listening to what is being said? 9. I was reassured (relieved) to hear his words. 10.
Why are you so assured (What reason do you have for thinking) that he is to blame?

5. Answer the following questions. Use the essential vocabulary:

1. What do we say about a patient who is doing well? 2. What do we say about a doctor who gives his
attention to the patient? 3. What sort of person tries to be unaffected by personal feelings or prejudices? 4.
What is another way of saying that we disapprove of rudeness? 5. What does one say to reassure a person
who is frightened? 6. What is another way of saying that people sit facing each other? 7. What do they call
a political party opposed to the government? 8. What is the usual affectionate way of referring to a small
child or an animal ? 9. What phrase is often used to emphasize an important remark which follows? 10. Is it
considered socially correct nowadays to call people by their first names? 11. What do we call capital letters
at the beginning of a name? 12. What do we say about a person who does things according to his own plan
and without help? 13. What is the teacher likely to say to an inattentive pupil? 14. How is one likely to feel

on hearing that he is out of danger? 15. How can one inquire about the amount of fruit gathered (produced)
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6. Fill in the blanks with prepositions and postlogues:

1. When I lifted the jug up, the handle came .off. .2. The child loved to watch the stars come .out.. at night.
3. Her hair come .down.. to her shoulders. 4. Come .on.., child, or we'll be late! 5. The meaning comes .out..
as you read further. 6. I've just come .by.. a beautiful poem in this book. 7. How did this dangerous state of
affairs come .about.. ? 8. At this point, the water only comes .up fo.. your knees.

9. Can you help me to open this bottle? The cork won't come .off...

10. I came .by.. an old friend in the library this morning. 11. I'm going away and I may never

come .back?.. . 12. I hope he came .by.. all that money honestly. 13. It was a good scheme and it nearly
came .out... 14. When he came .to.. he could not, for a moment, recognize his surroundings. 15. How's your
work coming .on.. ? 16. Will you come .out.. for a walk after tea?

7. Choose the right word:

object(s) — subject(s); to object — to oppose; to obtain — to come by; to happen — to come about; to yield — to
give in

1. How did you .come by.. that scratch on your cheek? 2. [ haven't been able .o obtain.. that record
anywhere; can you .come.. it for me? 3. The accident .happened.. last week. 4. How did it .come about.. that
you did not report the theft until two days after it occurred? 5. After months of refusing, Irene .subjected.. to
Soames and agreed to marry him. 6. Mr Davidson had never been known ... to temptation. 7. He become

an .object.. of ridicule among the other children. 8. There were many .subjects.. of delight and interest
claiming his attention. 9. My favourite .subject.. at school were history and geography. 10. The .subject .. of
the painting is the Battle of Waterloo. 11. Ruth had .opposed?.. his writing because it did not earn money.
12. Like many of the scientists he had been actively .objected.. to the use of the bomb. 13. I .oppose.. most
strongly to this remark.

9. a) Find the Russian equivalents for the following English proverbs:

1. Easy come, easy go. — boe dan, Boe 63s1. Jleeko npuuino, 1e2ko yuino

2. Everything comes to him who waits. — Kmo uwem, mom écezoa natioém. Hwume u oopswyeme. K momy,
xmo arcoém, ece npuoém. Cp. Kmo sicoém, mom 0oawcoémces

3. A bad penny always comes back. (Ein falscher Pfennig kommt immer zuriick.)

4. Christmas comes but once a year. — Pooicoecmeo paz 6 200 bvigaem, HO K020a OHO NPUXOOUm - ¢ cooou
secenue npunocum. CMblCl: NPA30HUK Oblaem He Kaxcoblil OeHb

5. Curses, like chickens, come home to roost. — IIpoxismusi, n0O0OHO YbINASMAM, 8036PAWAIOMCI HA C8OU
Hacecm. Cp. He potl Opyeomy samy, cam 6 Hee nonaodeutb. Omorblomcs KOwKe MblUKUHbL Ce3KU




6. Tomorrow never comes. — "3aempa" nuxoeoa ne nacmynaem. Cp. He kopmu 3aempaxamu, a coenatl
ce200Hs. Y 3aempa Hem Konya. 3aempakamu cvlm He 0yOeuib
7. A thing of beauty is a joy for ever. — (J. Keats) — IlIpexpacroe cozdanue scezoa sgnsem padocme.

8. A little learning is a dangerous thing.
b) Explain in English the meaning of each proverb.
¢) Make up a dialogue to illustrate one of the proverbs.

And a little might be dangerous

If a little knowledge is dangerous, where is a man who has so much as to be out of danger?
Thomas Henry Huxley
A little learning is not a dangerous thing to one who does not mistake it for a great deal.
William Allen White
A little learning is a dangerous thing, but a lot of ignorance is just as bad.
Bob Edwards
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CONVERSATION AND DISCUSSION BOOKS AND READING
TOPICAL VOCABULARY

1. Categorisation: Children's and adult's books — [kauru mist aereit u B3pocisix; travel books and
biography; romantic and historical novels; crime/thrillers; detective stories; war/adventure; science fiction/
fantasy; literary fiction and genre fiction; non-fiction; pulp fiction. Absorbing — 3axBaTbIBaIOIIHIA,
yBJIeKaTeabHbIH; adult; amusing — 3a0aBHBII, 3aHUMATENLHBIN, 3aHATHBIN; controversial —BbI3BIBAIOIIHIA
CIIOp; TUCKYCCUOHHBIN; dense — Bonuioui,; depressing — THETYIIU, TATOCTHBIN; YHBUIBIN; HABOISIITUI
tocky; delightful- BocxuTuTenbHEIN, OuapoBaTenbHbIN; dirty — ByJasrapHbIil, HempucTowHbIN; disturbing —
Oecriokosimuii, Bomaytomwii; dull —ckyuansii, 3anyaHb1ii; fascinating — 0OBOpOKUTENBHBIN,
04YapOBaTENbHBIN, TUICHUTENBHBIN; gripping — 3aXBaThIBarOIININ, BCETIOTTOMAIOIINN, YBIEKATEIbHBIMN,
[IOPa3HUTENbHBIH, MOTPSCAIOIINN, YAUBUTEIbHBIN, H3yMUTENBHBIN; moralistic; nasty — ByJlbrapHsli,
IPSA3HBINA, HENPWJIMYHBIA, HETPUCTONHHBIN; obscene — HEPUCTOWHBIN, HENOTPEOHBIH, HETTPUIHMYHBII;
BYJIbI'apHBIN, TPSA3HBIN; MOpHOTpa(UUSCKUil; rpyObIii; outrageous — >KeCTOKHIA, BO3MYTHUTEIIbHBII;
OCKOPOWTENBHEIN; BOMUIONINA, CKaHAAIbHBIN; profound — rmy0okwii, OCHOBATENbHBIN; MYIPHIH;
whimsical — panTacTrueckuii, mpuayIHBHINA; HeOOBIYHBIH;; unputdownable — so engrossing that one has
to go on reading it..

2. Books and their parts: paperback and hardback — kaura B 6ymaxxHo# u TBEpAOH 0610%kKe; binding —
TIEpEeTIeT; cover — O0JI0XKKa,; Spine — Kopetok; jacket — cymepo0Oiioxka; title — 3arnaBue, Ha3BaHUeE,
HanMEHOBaHWe; epigraph; preface — mpeauciioBre; BBOIHAS YacTh; BBEICHUE, BCTYIIICHHUE; TIPOJIOT; the
contents list — ornasnenue; fly leaf — ; bookplate — sxcnubpuc; blurb — peknamuoe o0bsiBIEHHE; &
beautifully printed book ; a tome bound in leather/with gilt edges — [ToM U3 KOXU/C TO30I09EHHBIMU
yriaamu|; a volume with a broken binding — [ToM ¢ moBpexaéunpM nepemiéToM|; a book with dense
print/with loose pages — [KHHra ¢ IJIOTHOU II€YaThIO?/0TOpBaHHBIMY cTpaHuiiamMu |; a well-thumbed book
[3axBaTaHHas/3aMycoJIeHHAs] KHUTA)].

3. Reading habits: to form a reading habit early in life — cpopmuposame sxyc x umenuio ¢ demcmee; to
read silently/incessantly/greedily/laboriously — uumamo monua/nenpepvieno/scaono/nanpsoicénno; to read
curled up in a chair — vumamo, nomupas co cmexy?/ckpymusuiucey va cmyne; to read a child/oneself to sleep
— yumams peGEHKY/K-H Ha HOYb ; to make good bed-time reading — xopouio nposecmu epems 6 kposamu 3a
umenuem; to be lost/absorbed in a book — 6sims nozrowénnvim/Kpaiine yeneuénnvim KHueoU/ymenuem
xuueu; to devour books — nonenowamse knueu; to dip into/glance over/pore over/thumb through a book —
MTOBEPXHOCTHO M3Y4aTh, IPOJIMCTHIBATE/ OBICTPO MPOJIHUCTHIBATH / KOPIETh HAJl / MPOCMOTPETh, MPOIUCTATD
KkHHUTY; to browse through newspapers and periodicals — npocmampusams eazemst u nepuoouxy; to
scan/skim a magazine — guuMamenbHo u3yuamv/0e2no npocmMampusams JicypHa, a bookworm —KHIKHBIH
4epBb, JTFOOUTENb KHUT, Onbanodui; an avid/alert/keen reader — »amHBIN 10 / BHUMATEIBHBIN /
YBJICKAFOIIUHACS KHUTAMHU.

4. Library facilities: reading rooms and reference sections — 2) yurasibHblii 321 OuOIMoTEKH 1)
crpaBo4HBIH 3a1; the subject/author/title/on-line catalogue — kamanoeu.: npeomemuoiii, argpasummusiil,
3aenasuti, onaatin; the enquiry desk — cmon 3axazos; computer assisted reference service —
KOMRbIOMEPUIUPOBAHHASL CNPABOYHAs CyicOa; to borrow/renew/loan books — g3ams na epems
(nouumams)/MPOIUTH CPOK MOJIB30BaHUs (KHUTOM B OnbInoreke)/0asams Ha epems, CDs and video tapes
—3anKCh HA KOMITAKT-IUCK M MATHUTHYIO JIeHTy ; rare books — papuretsr; to keep books that are overdue —
Oepoicamsv npocpoyenivie kuueu; books vulnerable to theft — krueu neexo sopyiom; to suspend one's



membership — npuocmarnosums urencmeo; to be banned from the library. zanpewén (svinoc?) us
oubnuomexu

MURIEL SPARK

Many professions are associated with a particular stereotype. The classic image of a writer, for instance, is
of a slightly'” demented-looking person, locked in an attic, scribbling away furiously for days on end.
Naturally, he has his favourite pen and note-paper, or a beat-up old typewriter, without which he could not
produce a readable word.
Nowadays, we know that such images bear little resemblance to reality. But are they completely false? In
the case of at least one writer, it would seem not. Dame Muriel Spark, who is 80 this month, in many ways
resembles this stereotypical "writer". She is certainly not demented'®, and she doesn't work in an attic. But
she is rather neurotic about the tools of her trade.
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She insists on writing with a certain type of pen in a certain type of notebook, which she buys from a certain
stationer" in Edinburgh called James Thin. In fact, so superstitious® is she that, if someone uses one of her
pens by accident, she immediately throws it away?'.
As well as her "fetish" about writing materials, Muriel Spark shares one other characteristic with the
stereotypical "writer" — her work is the most important thing in her life. It has stopped her from
remarrying; cost her old friends and made her new ones; and driven her from London to New York, to
Rome. Today, she lives in the Italian province of Tuscany with a friend.
Dame Muriel discovered her gift for writing at school in the Scottish capital, Edinburgh. "It was a very
progressive school," she recalls. "There was complete racial [and] religious tolerance."
Last year, she acknowledged the part the school had played in shaping her career by giving it a donation of
£10,000. The money was part of the David Cohen British Literature Prize, one of Britain's most prestigious
literary awards. Dame Muriel received the award for a lifetime's writing achievement, which really began
with her most famous novel, The Prime of Miss Jean Brodie. It was the story of a teacher who encouraged
her girls to believe they were the "creme de la creme". Miss Jean Brodie was based on a teacher who had
helped Muriel Spark [?to?] realise her talent.
Much of Dame Muriel's writing has been informed by her personal experiences. Catholicism, for instance,
has always been a recurring” theme in her books — she converted in 1954. Another novel, Loitering with
Intent (1981), is set in London just after World War II, when she herself came to live in the capital.
How much her writing has been influenced by one part of her life is more difficult to assess. In 1937, at the
age of 19, she travelled to Rhodesia (now Zimbabwe), where she married a teacher called Sydney Oswald
Spark. The couple had a son, Robin, but the marriage didn't last. In 1944, after spending some time in South
Africa, she returned to Britain, and got a job with the Foreign Office in London.
Her first novel The Comforters™ (1957) was written with the help of the writer, Graham Greene. He didn't
help with the writing, but instead gave her £20 a month to support herself while she wrote it. His only
conditions were that she shouldn't meet him or pray for him. Before The Comforters she had concentrated
on poems and short stories. Once it was published, she turned her attentions to novels, publishing one a year
for the next six years. Real success came with The Prime of Miss Jean Brodie, which was published in
1961, and made into a film. By this time she was financially secure and world famous.

(from BBC English, February 1998)
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1. As you read the text:
a) Look for the answers to these questions:

1. What profession stereotypes are there? What is a stereotypical "student"? "lecturer"? "poet"? 2. Is the

"classic image of a writer" completely false? Be specific. 3. Would you agree that artistic people are often
superstitious? 4. Who is given the title of "Dame" in Britain? 5. What suggests that Dame Muriel Spark is
rather neurotic about the tools of her trade? 6. What part did the school play in shaping her career? 7. How

did Graham Green help the young writer? 8. What are the scanty biographical details given in the profile?
b) Find in the text the facts to illustrate the following:

1. For Muriel Spark writing is the most important thing in her life. 2. Dame Muriel Spark is a stereotypical
writer. 3. "The Prime of Miss Jean Brodie" is a great novel.
¢) Summarise the text in three paragraphs.

17 slightly — Mai0, HE3HAYUTENBHO, HECYLIECTBEHHO, HEMHOTO, CJIETKA; Elle-eJIe

'8 demented — cymacimenmmii, Ge3yMHBI; c1aGOyMHBI

1% stationer — 1) TOProBel KaHIENAPCKUMH IPHHALIEKHOCTIMH 2) &) KHUTOU3IaTENb 6) KHUTOTOPTOBEIL
2 superstitious — cyeBepHBIH

2! to throw away — 1) BEIOpachIBaTh, BHIKUIBIBATE 2) BEIOPACHBATh, OTOPACHIBATE; OTKA3BIBATHCS

22 recurring — MEPUOIMYECKUH, TIOBTOPSIOIIMICS, PEKYPPEHTHBIN 2) OBTOPHBIN, BTOPHYHBIN; 4aCThIA
2 an comforter — 1) a) yremmrens 6) cBATOH qyX



2. In spite of the Russian proverb one can argue about taste: everybody does, and one result is that tastes change. If
given a choice what would you rather read a novel or short stories in book form? Why? Try to substantiate your
point of view. Use some of the ideas listed below.

"A novel appeals® in the same way that a portrait does — through the richness of its human content."

"It is not only an author's characters that endear” him to the public: it is also his ethical outlook that
appears with greater or less distinctness in everything he writes."

"A volume of short stories contains more ideas, since each story is based on an idea; it has much greater

variety of mood, scene, character and plot."
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3. a) What do children want to read about? This is a question that teachers and parents have been asking for a long
time. Read the texts below and prepare, to give your view on the problem.
One person who had no doubts about what youngsters wanted to read was the children's author Enid
Blyton. Although she died in 1968, and many of her stories are today rather dated, her books continue to be
hugely popular with children. They have been translated into 27 languages, and they still sell over eight
million copies a year, despite tough competition from television and computer games.
Blyton was not only a gifted children's author, she was also incredibly prolific. During her lifetime, she
wrote over 700 books for children of all ages. Her best-known creations are the The Famous Five series,
about a group of teenagers who share exciting adventures, and the Noddy books, about a little boy who lives
in a world where toys come to life.
But if children love Blyton's books, the same cannot be said for adults. All her stories have one thing in
common: a happy ending. And this, combined with predictable plots, has led many grown-ups to dismiss
Blyton's stories as boring. After her death, her critics went further and accused her of racism and of
negative stereotyping — the villains in her Noddy books were "golliwogs", children's dolls representing
black people. Many: of her books were also denounced as sexist because of the way she treated female
characters — girls were usually given a secondary role, while the boys had the real adventures.
Enid Blyton firmly believed in the innocence of childhood. She offered her young readers imaginary
worlds, which were an escape from harsh realities of life. In Blyton's books, baddies; were always defeated
and the children who defeated them were always good.
(BBC English, August 1997)

Once many years ago, in anticipation of the children we. would one day have, a relative of my wife's gave
us a box of Ladybird Books from the 1950s and 60s. They all had titles like Out in the Sun and Sunny Days
at the Seaside, and contained meticulously drafted, richly coloured illustrations of a prosperous, contented,
litter-free Britain in which the sun always shone, shopkeepers smiled, and children in freshly pressed
clothes derived happiness and pleasure from innocent pastimes — riding a bus to the shops, floating a
model boat on a park pond, chatting to a kindly policeman.
My favourite was a book called Adventure on the Island. There was, in fact, precious little adventure in the
book — the high point, I recall, was finding a starfish suckered to a rock — but I loved it because of the
illustrations (by the gifted and much-missed J.H. Wingfield). I was strangely influenced by this book and
for some years agreed to take our family holidays at the British seaside on the assumption that one day we
would find this magic place where summer days were forever sunny, the water as warm as a sitz-bath, and
commercial blight unknown.
When at last we began to accumulate children, it turned out that they didn't like these books at all because
the characters in them never did anything more lively than visit a pet shop or watch a fisherman paint his
boat. I tried to explain that this was sound preparation for life in Britain, but they wouldn't have it and
instead, to my dismay, attached their affections to a pair of irksome little clots called Topsy and Tim.

(Bill Bryson "Notes From a Small Island", 1997)
b) Use the topical vocabulary in answering the questions:
1. Can you remember at all the first books you had? 2. Did anyone read bedtime stories to you? 3. You
formed the reading habit early in life, didn't you? What sorts of books did you prefer? 4. What English and
American children's books can you name? Have you got any favourites? 5. Is it good for children to read
fanciful stories which are an escape from the harsh realities of life? Should they be encouraged to read more
serious stuffs as "sound preparation for life"? 6. How do you select books to read for pleasure? Do you
listen to advice? Do the physical characteristics matter? Such as bulky size, dense print, loose pages,
notations on the margins, beautiful/gaudy illustrations etc.? 7. Do you agree with the view that television is
gradually replacing reading? 8. Is it possible for television watching not only to discourage but actually to
inspire reading? 9. Some teachers say it is possible to discern among the young an insensitivity to nuances
of language and an inability to perceive more than just a story? Do you think it's a great loss? 10. What do
you think of the educational benefits of "scratch and sniff" books that make it possible for young readers to

* to appeal— 2. 1) anesuMpoBaTh, 06PAIIATELCS, IPAOETATh, B3BIBATH ( 10 - K ) 2) B3BIBaTh, IPOCHTH, YMOIIATh,
ympammBats ( to; for ) 3) npuBnekars, NIPUTATUBATH; BIICUb, MAHUTH, HPAaBUTHCS ( tO )
% endear — 3aCTaBUTH HOIIOOUTH; BHYLIUTH JIO00BE ( t0 )



experience the fragrance of the garden and the atmosphere of a zoo? 11. What kind of literacy will

be required of the global village citizens of the 21st century?
Page 95

c¢) There is some evidence to suggest that the concentration of young children today is greatly reduced compared with
that of similar children only 20 years ago. Do you agree with the view that unwillingness®® to tackle printed texts that
offer a challenge through length and complexity has worked its way up through schools into universities? Discuss in
pairs.

4. Read the interview with Martin Amis (MA.), one of the most successful writers in Britain today. He talks to a BBC
English reporter (R) about his work.

R: As the son of a famous writer, how did your own writing style develop?

MA: People say, you know, "How do you go about getting: your style?" and it's almost as if people
imagine you kick off by writing a completely ordinary paragraph of straightforward, declarative
sentences, then you reach for your style pen — your style highlighting pen — and jazz*’ it all up.
But in fact it comes in that form and I like to think that it's your talent doing that.

R: In your life and in your fiction you move between Britain and America and you have imported
American English into your writing. Why? What does it help you do?

M.A.: I suppose what I'm looking for are new rhythms of thought. You know, I'm as responsive as
many people are to street words and nicknames and new words. And when I use street language, |
never put it down as it is, because it will look like a three-month-old newspaper when it comes out.
Phrases like "No way, Jose" and "Free lunch" and things like that, they're dead in a few months. So
what you've got to do is come up with an equivalent which isn't going to have its street life
exhausted. I'm never going to duplicate these rhythms because I read and I studied English
literature and that's all there too. But perhaps where the two things meet something original can be
created. That's where originality, if it's there, would be, in my view.

R: You have said that it's no longer possible to write in a wide range of forms — that nowadays we
can't really write tragedy, we can't write satire, we can't write romance, and that comedy the only
form left.

M_.A.: I think satire's still alive. Tragedy is about failed heroes and epic is, on the whole, about
triumphant or redeemed

heroes. So comedy, it seems to me, is the only thing left. As illusion after illusion has been cast aside, we no
longer believe in these big figures — Macbeth, Hamlet, Tamburlaine — these big, struggling, tortured
heroes. Where are they in the modern world? So comedy's having to do it all. And what you get, certainly in
my case, is an odd kind of comedy, full of things that shouldn't be in comedy.

R: What is it that creates the comedy in your novels?

M.A.: Well, 1 think the body, for instance, is screamingly funny as a subject. I mean, if you live in your
mind, as everyone does but writers do particularly, the body is a sort of disgraceful joke. You can get
everything sort of nice and crisp and clear in your mind, but the body is a chaotic slobber of disobedience
and decrepitude. And think that is hysterically funny myself because it undercuts us. It undercuts our pom-
posities and our ambitions.

R: Your latest book The Information is about two very different writers, one of whom, Gywn, has become
enormously successful and the other one, Richard, who has had a tiny bit of success but is no longer
popular. One of the theories which emerges is that it's very difficult to say precisely that someone's writing
is better by so much than someone else's. It's not like running a race when somebody comes first and
somebody comes second.

MA: No, human beings have not evolved a way of separating the good from the bad when it comes to
literature or art in general. All we have is history of taste. No one knows if they're any good — no worldly
prize or advance or sales sheet is ever going to tell you whether you're any good. That's all going to be
sorted out when you're gone.

R: Is this an increasing preoccupation of yours?

M.A.: No, because there's nothing I can do about it. My father said. "That's no bloody use to me, is it, if I'm
good, because I won't be around."

R: Have you thought about where you might go from here?

M.A: I've got a wait-and-see feeling about where I go next. One day a sentence or a situation appears in
your head and you just recognise it as your next novel and you have no control over it. There's nothing you
can do about it. That is your next novel and I'm waiting for that feeling.

(BBC English, August 1995)
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% unwillingness — HeoX0Ta, HeXKEIaHNE; HEPACIONOKEHUE, OTBPALICHIE
%7 jazz up — noa0aApUBaTh, IEHCTBOBATE BO30YKIAIOIIE
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a) ExSress by:jieﬂy in your own words what the talk is about. What makes it sound natural and spontaneous?

b) What does Martin Amis emphasise about his style of writing? What does he say about modern literary genres? Do
you agree that "comedy is the only form left"? Is it really impossible to separate ""the good from the bad when it
comes to literature or art in general"? How do you understand the sentence "all we have is a history of taste"?

¢) Do library research and reproduce a talk with an important writer.

5. Read the following extract and observe the way literary criticism is written:

Jane Austen saw life in a clear, dry light. She was not without deep human sympathies, but she had a quick
eye for vanity, selfishness, but vulgarity, and she perceived the frequent incongruities between the way
people talked and the realities of a situation. Her style is quiet and level. She never exaggerates, she never
as it were, raises her voice to shout or scream. She is neither pompous, nor sentimental, nor flippant, but
always gravely polite, and her writing contains a delicate but sharp-edged irony.

L.P. Hartley is one of the most distinguished of modern novelists; and one of the most original. For the
world of his creation is composed of such diverse elements. On the one hand he is a keen and accurate
observer of the process of human thought and feeling; he is also a sharp-eyed chronicler of the social scene.
But his picture of both is transformed by the light of a Gothic imagination that reveals itself now in fanciful
reverie, now in the mingled dark and gleam of a mysterious light and a mysterious darkness... Such is the
vision of life presented in his novels.

Martin Amis is the most important novelist of his generation and probably the most influential prose stylist
in Britain today. The son of Kingsley Amis, considered Britain's best novelist of the 1950s, at the age of 24
Martin won the Somerset Maugham Award for his first novel The Rachel Papers (his father had won the
same prize 20 years earlier). Since 1973 he has published seven more novels, plus three books of journalism
and one of short stories. Each work has been well received, in particular Money (1984), which was
described as "a key novel of the decade." His latest book is The Information (1995). It has been said of
Amis that he has enjoyed a career more like that of a pop star than a writer.

a) Turn the above passages into dialogues and act them out.

b) Choose an author, not necessarily one of the greats, you'd like to talk about. Note down a few pieces of factual
Information about his life and work. Your fellow-students will ask you questions to find out what you know about
your subject.

6. Pair work. Discussing books and authors involves exchanging opinions and expressing agreement and
disagreement. Team up with another student to talk on the following topics (Use expressions of agreement and
disagreement (pp. 290).

"A man ought to read just as inclination leads him; for what he reads as a task will do him little good."
(Samuel Johnson)

"A classic is something that everybody wants to have read and nobody wants to read."

(Mark Twain)

"There's an old saying that all the world loves a lover. It doesn't. What all the world loves is a scrap. It
wants to see two lovers struggling for the hand of one woman."

(Anonymous)

"No furniture is so charming as books, even if you never open them and read a single word."

(Sydney Smith)

"Books and friends should be few but good."

(a proverb)

7. Group discussion.

Despite the increase in TV watching, reading still is an important leisure activity in Britain. More than
5,000 titles were nominated in a national survey conducted in 1996. The public was invited to suggest up to
five books. It was later suggested that the votes either came from English literary students or from people
who were showing off. What do you think? Can you point out a few important names that failed to make it

into the top 100 list?
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8. Compile your own list "Favourite Books of the Century."
9. Alexander Herzen called public libraries "a feast of ideas to which all are invited". Read the text below and say how the
modern libraries differ from those of the old days. Use the topical vocabulary.
MY FAVOURITE LIBRARY

There are many libraries which I use regularly in London, some to borrow books from, some as quiet places
to work in, but the Westminster Central Reference Library is unique. In a small street just off Leicester
Square, it is run by the London borough of Westminster. You don't need a ticket to get in, and it is available
to foreign visitors just the same as to local residents. You simply walk in, and there, on three floors, you can
consult about 138,000 reference books and they include some very remarkable and useful items.

As you come in, the first alcove on the right contains telephone directories of almost every country in the
world — Argentina, Australia, Austria, Belgium, and so on, besides directories of important addresses in
each country. There is also a street directory of every British town of any size, with the streets in



alphabetical order, and the residents' names, as a rule, against their number in the street, while in another
section the residents themselves are listed in alphabetical order.
Next there are technical dictionaries in all the principal languages. I counted 60 specialised technical
dictionaries! for Russian alone. Then there is a section which, besides the best world atlases, contains
individual atlases of a great many countries, some of them almost too heavy to lift. Seven hundred
periodicals, mostly technical, are taken by the library, and the latest issues are put out on racks nearby. By
asking at the enquiry desk you can see maps of the whole of Britain on the scale of 1/60,000 and 1/24,000,
and smaller-scale maps of nearly every other country in Europe.
Around the walls, on this floor and the floor above, are reference books on every possible subject,
including, for instance, standard works of English literature and criticism. Foreign literature, however, is
represented mainly by anthologies.
Finally, on the top floor of all, is a wonderful art library, where you can take down from the shelves all
those expensive, heavy, illustrated editions that you could never really afford yourself. The librarian at the
desk can direct you to answers for
almost any query you may have about the plastic arts. There is in fact a busy enquiry desk on each floor,
and the last time I was there they had just received a letter from a distinguished medical man. He had
written to ask for information about sword-swallowing! He was very interested in the anatomy of sword-
swallowers, and had failed to find anything either in medical libraries or in the British Museum Library!
(Anglia, 1972)
10. Prepare to give a talk on an important library, its history and facilities.

11. Group work. Work in groups of three or four to discuss the pros and cons of reading detective novels and thrillers.
Consider the following:

"It has been estimated that only 3 percent of the population in Britain read such classics as Charles Dickens
or Jane Austen; Agatha Christie's novels have sold more than 300 million copies."
(Longman Britain Explored)
"As thoughtful citizens we are hemmed in now by gigantic problems that appear as insoluble as they are
menacing, so how pleasant it is to take an hour or two off to consider only the problem of the body that
locked itself in its study and then used the telephone..."
(J.B. Priestley)
"There is nothing either good or bad, but thinking makes it so."
(W. Shakespeare)
"The world loves a spice of wickedness."
(H. Longfellow)
"If Jonathan Wild the Great had been written today, I think he would have been the hero of it, not the
villain, and we should have been expected to feel sorry for him. For compassion is the order of the day ...
Detective stories have helped to bring this about, and the convention that the murderee is always an
unpleasant person, better out of the way."
(L.P. Hartley)
"The crime novel is developing moral equivalency: unpleasant detectives and charismatic criminals."
(The Guardian, Oct. 8 1997)
"If the question "Wither Fiction?" is raised, the novelist will have to make up his mind which side he is on.
Is he to write: "She was a beautiful woman, witty, clever, cultivated, sympathetic, charming, bur, alas, she
was a murderess? Or is he to write: "She was a beautiful woman, witty, clever, etc., and to crown it all, was
a murderess"?
(L.P. Hartley)
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Unit Four

TEXT From: RAGTIME'
By E.L. Doctorow

Ragtime is a novel set in America at the beginning of this century. Its characters reflect all that is most significant and
dramatic in America's last hundred years. One character, Coalhouse Walker Jr., a black pianist, had a love affair with
young Sarah and abandoned her to later reunite. But Sarah, who bore his child was resentful when he came to rectify
his actions. The novel will take you through the tragedy of their lives.
The author E.L. Doctorow, an American writer, is famous for his other novels which include Welcome to Hard Times
and The Book of Daniel, which was nominated for a National Book Award.
One afternoon, a Sunday, a new model T-Ford? slowly came up the hill and went past the house. The boy,
who happened to see it from the porch, ran down the steps and stood on the sidewalk. The driver was
looking right and left as if trying to find a particular address; he turned the car around at the corner and
came back. Pulling up before the boy, he idled his throttle and beckoned with a gloved hand. He was a
Negro. His car shone. The brightwork gleamed... I am looking for a young woman of color whose name is
Sarah, he said. She is said to reside in one of these houses.
The boy realized he meant the woman in the attic. She's here. The man switched off the motor, set the brake
and jumped down.
When Mother came to the door the colored man was respectful, but there was something disturbingly
resolute and self-important in the way he asked her if he could please speak with Sarah. Mother could not
judge his age. He was a stocky man with a red-complected shining brown face, high cheekbones and large
dark eyes so intense as to suggest they were about to cross. He had a neat moustache. He was dressed in the

affection of wealth to which colored people lent themselves.
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She told him to wait and closed the door. She climbed to the third floor. She found the girl Sarah not sitting
at the window as she usually did but standing rigidly, hands folded in front of her, and facing the door.
Sarah, Mother said, you have a caller. The girl said nothing. Will you come to the kitchen? The girl shook
her head. You don't want to see him? No, ma'am, the girl finally said softly, while she looked at the floor.
Send him away, please. This was the most she had said in all the months she had lived in the house. Mother
went back downstairs and found the fellow not at the back door but in the kitchen where, in the warmth of
the corner near the cookstove, Sarah's baby lay sleeping in his carriage. The black man was kneeling beside
the carriage and staring at the child. Mother, not thinking clearly, was suddenly outraged that he had
presumed to come in the door. Sarah is unable to see you, she said and she held the door open. The colored
man took another glance at the child, rose, thanked her and departed.

Such was the coming of the colored man in the car to Broadview Avenue. His name was Cualhouse Walker
Jr. Beginning with that Sunday he appeared every week, always knocking at the back door. Always turning
away without complaint upon Sarah's refusal to see him. Father considered the visits a nuisance and wanted



to discourage them. I'll call the police, he said. Mother laid her hand on his arm. One Sunday the colored
man left a bouquet of yellow chrysanthemums which in this season had to have cost him a pretty penny.
The black girl would say nothing about her visitor. They had no idea where she had met him, or how. As far
as they knew she had no family nor any friends from the black community in the downtown section of the
city. Apparently she had come by herself from New York to work as a servant. Mother was exhilarated by
the situation. She began to regret Sarah's intransigence. She thought of the drive from Harlem, where
Coalhouse Walker Jr. lived, and the drive back, and she decided the next time to give him more of a visit.
She would serve tea in the parlor. Father questioned the propriety of this. Mother said, he is well-spoken
and conducts himself as a gentleman. I see nothing wrong with it. When Mr Roosevelt® was in the White

House he gave dinner to Booker T. Washington. Surely we can serve tea to Coalhouse Walker Jr.
105

And so it happened on the next Sunday that the Negro took tea. Father noted that he suffered no
embarrassment by being in the parlor with a cup and saucer in his hand. On the contrary, he acted as if it
was the most natural thing in the world. The surroundings did not awe him nor was his manner deferentiail.
He was courteous and correct. He told them about himself. He was a professional pianist and was now more
or less permanently located in New York, having secured a job with the Jim Europe Clef Club Orchestra, a
well-known ensemble that gave regular concerts at the Manhattan* Casino on 155th Street and Eighth
Avenue. It was important, he said, for a musician to find a place that was permanent, a job that required no
travelling... I am through travelling, he said. I am through going on the road. He spoke so fervently that
Father realized the message was intended for the woman upstairs. This irritated him. What can you play? he
said abruptly. Why don't you play something for us?

The black man placed tea, on the tray. He rose, patted his lips with the napkin, placed the napkin beside his
cup and went to the piano. He sat on the piano stool and immediately rose and twirled it till the height was
to his satisfaction. He sat down again, played a chord and turned to them. This piano is badly in need of a
tuning, he said. Father's face reddened. Oh, yes, Mother said, we are terrible about that. The musician
turned again to the keyboard. "Wall Street’ Rag," he said. Composed by the great Scott Joplin.® He began to
play. Ill-tuned or not the Aeolian had never made such sounds. Small clear chords hung in the air like
flowers. The melodies were like bouquets. There seemed to be no other possibilities for life than those
delineated by the music. When the piece was over Coalhouse Walker turned on the stool and found in his
audience the entire family: Mother, Father, the boy, Grandfather and Mother's Younger Brother, who had
come down from his room in shirt and suspenders to see who was playing. Of all of them he was the only
one who knew ragtime. He had heard it in his nightlife period in New York. He had never expected to hear

it in his sister's home.
106

Coalhouse Walker Jr. turned back to the piano and said "The Maple Leaf". Composed by the great Scott
Joplin. The most famous rag of all rang through the air. The pianist sat stiffly at the keyboard, his long dark
hands with their pink nails seemingly with no effort producing the clusters of syncopating chords and the
thumping octaves. This was a most robust composition, a vigorous music that roused the senses and never
stood still a moment. The boy perceived it as light touching various places in space, accumulating in
intricate patterns until the entire room was made to glow with its own being. The music filled the stairwell
to the third floor where the mute and unforgiving Sarah sat with her hands folded and listened with the door
open.
The piece was brought to a conclusion. Everyone applauded. Mother then introduced Mr Walker to
Grandfather and to Younger Brother, who shook the black man's hand and said I am pleased to meet you.
Coalhouse Walker was solemn. Everyone was standing. There was a silence. Father cleared his throat.
Father was not knowledgeable in music. His taste ran to Carrie Jacobs Bond.” He thought Negro music had
to have smiling and cakewalking. Do you know any coon songs?® he said. He did not intend to be rude —
coon songs was what they were called. But the pianist responded with a tense shake of the head. Coon
songs are made for minstrel shows,” he said. White men sing them in black face. There was another silence.
The black man looked at the ceiling. Well, he said, it appears as if Miss Sarah will not be able to receive
me. He turned abruptly and walked through the hall to the kitchen. The family followed him. He had left his
coat on a chair. He put it on and ignoring them all, he knelt and gazed at the baby asleep in its carriage.
After several moments he stood up, said good day and walked out of the door.
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Mamunneiif nepeBoa: PromtXT:
OnHax bl IHEM, B BOCKpPECeHbe, HoBast MoJieib T-Ford2 MeieHHO noomnuia X0ouM | TOIia MUMO IoMa.
ManbumK, KOTOPBIi, CIy4HIIOCh, BUICN 3TO OT MMOIbE3/1a, COKpAIIal Iark | CTOsUT Ha TpoTyape. BoauTensb
BBITJISIZIEI TIPABBIM | JIEBBIM KaK OyTO MpoOyst HAWTH crieluUUecKuii aapec; OH MepeBOpavynBall
aBTOMOOWIIb B YIJIy ¥ BO3BpaTWiICs. TSHYMHNI repe MaTb4uKOM, OH JIMIINI PAaOOTHI €r0 AYLIIHTh U
nosto3Ban pykoit gloved. On Obu1 HerpoM. Ero aBromo0mits cusit. JlekopaTuBHas netaib Mepuana... S uiry



MOJIOZYIO JKEHIMHY 1IBETa, Ha3BaHue {uMs } Kotoporo - Capa, oH cka3zan. OHa, Kak TOBOPSIT, IIPOKHBACT B
OJTHOM M3 3THX 3JaHHH.

Masp4rK NOHSUIL, 4TO OH HOApa3yMeBall )KEHIIUHY Ha yepaake. OHa - 31ech. UenoBek {MyxuunHa }
BBIKITIOYAJ IBUTATEIb, yCTAHABIMBAI TOPMO3 U CIIPBITHYI.

Korga Matb npu6buia B JBEph, IBETHOH YeIOBEK {MY>KYHHA} ObLT IOYTUTEJICH, HO OBIJIO KOE-4TO
BOJIHYIOIIIE PELINTENIFHOE U BaXKHUYAIOLIEE B C110c00e, KOTOPHIM OH CIPOCHUII €€, €CJIM OH MOT OBl
moXkairyiicta roBoputh ¢ Capoil. MaTe He MorJia CyIuTh ero Bo3pacT. OH ObIIT KOPEHACTHIM

YeJIOBEKOM {MY)KUMHOM } ¢ KpacHbIM-complected CBETIBIM KOPUIHEBBIM JIULIOM, BHICOKUMH CKYJIaMH U
OONBLIMMHU TEMHBIMH TJIa3aMH, CTOJIb HHTEHCUBHBIMH, YTOOBI IPEIJIOKHUTh, YTOOBI OHH COOpAINCh
nepecekathes. OH UMel onpsaTHbie yebl. OH 07ieBajics B IPUBSI3aHHOCTH O0OTaTCTBA, KOTOPOMY IIBETHBIC
JIOTA TIPETOCTABITH CEOsI.
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Ona ckazana eMy >KAaTh U 3aKpbuia ABepb. OHa OAHATAach Ha TpeTuid non{3Tax}. OHa HaluIa IeBOYKY
Capy, He CUASIIYI0 B OKHE, IOCKOJIBKY OHa OOBIYHO JieJ1aa, HO CTOSALIMN TBEPIO, PYKH, CBEPHYTHIE IIepe
HEI0, U CTOJIKHYBILIUICA ¢ ABepblo. Capa, Math cka3ana, Bbl UMEETE BI3bIBAOIIETO. J[eBOUKa HE CKa3zaia
HIuTO. BBl mpubynere B kyxHio? JleBouka xojnebana ee ronoBy. Bel He XxotuTe Buaets ero? Her, rocnoxa,
JIeBOYKa HAKOHEI] CKa3aja MSTKO, B TO BpeMs Kak OHa cMOoTpesa Ha 3Tax. OTOUUIUTE ero, moxaiyicra. 1o
ObuT0 HanOoJIee OHA, CKa3aj, BO BCEX MecALlaX, YTO OHA JKuiia B JoMe. MaTh BO3BpaTHiach BHU3 M Hallula
TOBapHIla HE B YEPHOM XOJIe, @ B KyXHE, TJI¢, B TEIUIOTE yIia OKOJIO KYXOHHOM IUTUTHI, pebeHoK Capbl
KJIaJIeT COH B €ro Barone. YepHblil 4eJI0BEK {My>KUlHa} CTAHOBUJICS Ha KOJIEHH OKOJIO BarOHA M yCTaBHJICS
Ha peOeHka. Matb, He gyMas SICHO, ObLiIa BHE3AITHO OCKOPOJICHA, YTO OH HMPEATIONIOKII, YTOObI BOMTH B
nBepb. Capa HecriocoOHa BUCTh Bac, OHA cKas3alia, ¥ OHa CYMTajia IBEPh OTKPBITON. [IBeTHOM

YeNoBeK {My>KUHMHA} B3sJ1 JPYrod B3MIIsA Ha peOeHKa, MOBBICHIICS, O1arogapui ee U OTOBLI.

Taxoii ObIIO PUOBITHE IIBETHOTO YEIIOBEKA { MY>KUHHBI } B aBToMOOMIE K Broadview Asenro {Cpenctsy}.
Ero na3Banue {nms} 6pu1o Cualhouse Bonkepom mianmum. HaunHasick B TO BOCKpECEHbE OH IMOSIBHIICS
KaXXIyl0 HEJIENI0, BCeT/1a yaapsis B uepHbI xo0/1. Beeraa oTBopaunBasich 6e3 skano0sl mocie otkaza Capsl
BuzeTh ero. OTel paccMaTpuBai {CUnTal} MOCEUICHUS HETPUATHOCTBIO U XOTEJ MPEMsITCTBOBATh UM. S
Ha30BY{BBI30BY} MOJIULIHIO, OH CKa3ajl. MaTh npucBauBaja ero pyky. OQHaxbl B BOCKPECEHbE LIBETHOM
YEeJIOBEK {My)KUMHA} OCTaBHWJI OYKET JKEITHIX XPU3aHTEM, KOTOPBIE B 3TOM CE€30HE, JOJIKHO OBITH, CTOVIIN
€My HeMaJlble JCHBTH.

YepHas neBouka He ckazana Obl HUUTO O ee nocetutese. OHU MOHATHUS HE UMENH, T€ OHA BCTPETUIIA €TO,
WM kaK. HacKoJIbKO OHU 3HAJH, YTO OHA HE UMeJla HUKAKOT0 CeMEHCTBa, HU JIIOOBIX Apy3ed OT YepHOTO
cO00IIIeCTBA B CEKIMHU LIEHTpa ropoaa ropoaa. OueBHAHO OHa mpuObLIa oHa 13 Heio-Mopka, 4ro0s!
pabotath Kak ciayxamuid. MaTs Obuta mogboapeHa cutyauueil. OHa Hadana coXajaeTh O HeIPUMUPUMOCTH
Capsl. Ona nymana o neurarene u3 ['apnema, roe Coalhouse Bonmkep mmaammmii sxum, ¥ 1BUTAaTEIh HAa3al, H
OHa pelnia B clelylonni pa3 1ath eMy Oonbie rnocemiernus. OHa obOciyxuia Obl yaii B KomHarte. Otelr
MOJIBEPT COMHEHHIO YMECTHOCTB 3TOT0. MaTh cKa3aia, OH YUYTHB M IPOBOAMT ce0s Kak [UKEHTIbMEH. S He
BIKY HUYTO HeMpaBWiIbHO ¢ 3TUM. Korna r. Py3eBent3 Ob11 B bemom nome, on nan o6ex byxranrepy T.
Bamunarron. Koneuno Mbr MoskeM oOciyxkuth 4aii Coalhouse Bosikepy mmaamemy.
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U Tak 4T0 3TO CIy4HIIOCH B CIEIyIOLIee BOCKPECEHBE, YTO HErp B3sul yail. OTel OTMETHII, YTO OH He
nepeHec HUKAKOTO 3aTpy/AHEHMs, OyIy4l B KOMHaTe ¢ KyOKOM M OJro/IleM B ero pyke. HampoTus, o
JIEHCTBOBAN, KaK OyaTO 3TO ObLTAa caMasi eCTECTBEHHAs Bellb B Mupe. Cpefia He cienana cTpax ero, Hu Oblia
ero manepoii deferentiail. OH OblT yuTHBBIN M paBWIBHBINA. OH cka3an uM o cede. OH ObLI
npod)ecCHOHATLHBIM THAHHCTOM M GbLI Tereph Goee HIIM MeHee TIOCTOSHHO pacrionoxken B Hyro-Hopke,
3ammtuB padoty ¢ Jxxumom EBpona Clef Opkecrp Kiy0a, n3BectHbiii ancamMOI1b, KOTOPBIN
MpaBWILHBIC KOHIIEPTH B Manhattan4 Kasuno Ha 155-0it Yauunoii u Bocemoit Apenro{Cpencree}. 310
OBUIO BaXXHO, OH CKa3aJl, I My3bIKaHTa, YTOOBI HAUTH MECTO, KOTOPOE OBUIO MOCTOSHHO, paboTa, KOTopas
He TpeOoBajIa HUKAKOIo IyTEeUIeCTBUSL... 5] - uepe3 myTemecTBre, OH cKasail. S - yepes3 IBI)KEHHE Ha
nopore. OH TOBOPHII HACTOJIBKO MBUIKO, 4To OTel MOHSII, YTO COO0IIeHHe ObUIO MPeIHAa3HAYCHO AJIS
JKEHLIMHBI HaBepX. DTO pa3apakano ero. Uto BB MOKeTe Urpath? OH cKazanl pe3ko. [louemy Bbl He urpaere
KO€-4TO JUIsl Hac?

UepHbIH 4eTOBEK {My>XIMHA} TOMECTIUI Yai, B mogHoc. OH TOTHSIICS, JIACKAJT €ro TYOBI ¢ caldeTKOH,
noMecTr calipeTKy OKOJIO ero KyOka u nouten B poprenbsiHo. OH cunen Ha Tabypere GopTenbsIHO U
HEMEJJIEHHO ITOAHSIICS M Bpallall 3To, II0Ka BEICOTa HE OblIa K ero ynosieTBopeHuto. OH cel CHOBa, Hrpall
aKKOPJ U 00paTHiICS K HUM. DTO (OPTENBSIHO HAXOAUTCS YXKACHO B MOTPEOHOCTH HACTPOMKH, OH CKa3all.
Jluno orua kpacueno. O, aa, Matb ckasaiia, Mbl Y)KacHbl 00 3TOM. My3bIKaHT OOpaTHIICSA CHOBA Ha
knaBuatypy. " Crena StreetS Tpsmnka, " oH ckazan. CocraBneHHbIi oM CrorroM [IxormmH.6 OH
Hayan urpatb. [110x0 HACTpOEHHBIN WM HEe DOJIUICKUN HUKOIIa HE CAeNal TaKue 3ByKd. MajneHbKue
SICHBIE aKKOPJIbI BUCEIH B BO3/yXe Moa00HO 1BeTaM. Menoauu Obun 1ogo6Ho OykeTam. Kazanock, He
OBLIO JPYrUX BO3MOXKHOCTEH IS )KU3HU YeM ouepueHHble My3bikoil. Koraa wacth 6bi1a mo Coalhouse



Xo10Ky, BKJIF0UYaJl TA0YpET U HaIlIeN B €r0 ayIUTOPUH TOIHOE ceMeicTBo: Math, Otell, Manbuuk, Jleaymika
u Mnaammii Opat Matepu, KOTOPBIN CHU3HUIICS OT €r0 KOMHAThI{MecTa} B pyOaIlke U MOATIKKAX, YTOOBI
BUJIETh, KTO Urpaj. V3 Bcex W3 HUX OH OBLT €IMHCTBEHHBIM, KTO 3HAN parTaiM. OH CIBIIIA 3TO B €T0
Tepuos HouHoit sxku3HK B Hpro-Mopke. OH HUKOT/Ia He 0XKHIAN CIIBIIIATH 3TO B JIOME €I0 CECTPEL.
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Coalhouse Bomkep mmammuit Bo3Bpamraics k GpoprenssHo u ckazan "Jluct Kirena". CoctaBiieHHBII
6oxpmum CrkotroMm JxommmaoM. Camast n3BecTHas TPAIKA BCEX 3BOHMIIA depe3 Bo3ayX. [luanuct cumen
HATAHYTO B KJIaBHAType, €ro JJIMHHbIE TEMHBIE PYKH C MX PO30BBIMU TBO3ASMH { HOTTSMH | TIO-BHIUMOMY
0e3 yCuIIrs, IPOU3BOAAIIETO TPYIIIBI CHHKOIIMPOBAHUS aKKOPJIOB U YKACHBIX OKTaB. DTO OBLIO CAMBIM
3IpaBBIM COCTAaBOM, SHEPIUYHAs My3bIKa, KOTOpas Oyania 4yBCTBA {CMBICIIbI} M HUKOTIa HE
OCTaHaBJIMBaJIaCh MOMeHT{MFHOBeHI/Ie} . Manpunk YYBCTBOBAJI 3TO KaK CBET, KaCElIOH.[HfICH Pa3IMYHBIX
MECT B MECTe, HAaKaIUTMBAIOIIIEMCS B 3aIlyTaHHBIX 00pa3iiaxX, oKa MoJiHas KOMHATa {MecTo} He ObLIa
cenaHa, 9YTOObI MBUTATh C €€ COOCTBEHHBIM CYIIeCTBOM. My3bIKa 3aIllOJIHUIA JIECTHUIHYIO KIETKY K
TpPeTbeMy 3Taxy, e Hemas 1 HeyMmonnMas Capa cujiena ¢ ee CBEpHYTBIMU pyKaMHM U CJIyIIana ¢ OTKPBITOM
JIBEPBIO.

UacTp Obl1a pHBeieHa K BBIBOAY. Kakapiii mpruBeTcTBOBaN. MaTh TOT1a ipecTaBmia r. Bonkepa
Henymke n Mnanmemy OpaTy, KOTOPBIM KoJieOasl pyKy YEpHOTO YeJIOBeKa {My>KUNHBI} ¥ CKa3all, 9To 5
noBoJieH BeTpeTuTh Bac. Coalhouse Xonok Obu1 TopskecTBeHHBIN. Kaxpiid crosu. beuta Tummna. Oten
oumrcTuI ero ropio. Orer He OB XOPOIIO OCBEOMIIEH B My3bIke. Ero Bkyc Oexan k O0s13aTenscTBy 7
Kappu [Ixako6c, oH gymal, 9YTo HETPUTSHCKAs My3bIKa JOJDKHA ObLTa MMETh yabIOKy U cakewalking. Ber
3HaeTe Jro0bIe iecHu eHoTa? 8 oH ckazan. OH He HaMepeBaJiCsl ObITh TPYOBIM - TIECHU €HOTa OBLTH TEM, YeM
WX Ha3bIBAIH {BbI3bIBANH }. HO MMaHUCT OTBEYaN ¢ HANPSKEHHBIM TOTYKOM T'oJI0BEL. [lecHU eHoTa caenaHbl
JUTSL TIOKA30B MEHECTpens, 9 oH cka3ai. benple My)KUWHBI ITOOT UX B YePHOM Julle. beuta apyras TummHa.
UepHbIil 4eTOBEK {My>K4YHa} CMOTpPEJ Ha TIOTOJIOK. XOPOIIIO, OH CKa3ajl, YTO KaXKeTcsl, Kak OyATO MHUCC
Capa He Oyzer criocoOHa puHATH MeHs. OH 00paTHIICS PE3KO U IIIeN yepes 3all B KyxHio. CeMeicTBO
ciemoBaiio 32 HUM. OH OCTaBMII €T0 MaNbTO Ha cTyine. OH HaJleBal 3TO U HITHOPUPOBAHKE UX BCEX, OH
CTaHOBWJICS Ha KOJIEHU W MPHUCTAIBHO TIIs/Ie] Ha peOeHKa, CIIsIero B ero BaroHe. [lociie HecKoIbKuX
MOMEHTOB {MTHOBEHHUI1} OH BCTall, CKa3aj XOPOIIUI ICHb U BBIIIEN U3 ABEPH.

Commentary

1. Ragtime: the form of music, song and dance of black US origin, popular in the 1920's in which the
strong note of the tune comes just before the main beat of the music played with it (syncopation)

2. a new model T-Ford: the model T-Ford, of which 15 million were sold, was the automobile that
changed the pattern of life in the United States. It first appeared in 1908 and was one of the first cars to be
made by assembly line methods and was the first gasoline-operated car sold at a price that many Americans
could afford. The name of its builder, Henry Ford, became a household word around the world.

3. Theodore Roosevelt: (1858-1919), twenty-sixth president of the United States of America (1901 -1909).
4. Manhattan: one of the five boroughs that make up New York City. Reputation as the cultural centre of
the nation.

5. Wall Street: a street in New York City, extending from Broadway to the East River, financial center of
the United States.

6. Scott Joplin: (1868-1917), American composer of ragtime music, who was known as the "King of
Ragtime". The son of a railroad laborer who had been a slave, Joplin showed musical ability by the time he
was seven. He taught himself to play the piano and eventually became an itinerant musician, playing in
cafes and honky-tonks and learning the music of the blacks in the Mississippi Valley.

7. Carrie Jacobs Bond: (1862-1946), songwriter, author of about 170 published songs, including "I Love
You Truly" and "The End of a Perfect Day".

8. coon songs: White American Negro (Black) folksongs.

9. minstrel show: stage entertainment featuring comic dialogue, song and dance, in highly
conventionalized patterns. Performed by a troupe of actors in blackface comprising of an interlocutor, two

end men, and a chorus; developed in the United States in the early and mid-19th century.
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SPEECH PATTERNS

1. ... there was something disturbingly resolute and self-important in the way he asked her...
There was something strange in (about) the way he greeted me that morning.

There was something disturbing (in) about the way the girl entered the room.

There is something special in the way she dresses on Sundays.

2. He was a stocky man with large dark eyes so intense as to suggest they were about to cross.
I think the speaker is about to conclude his speech.



I have a strange feeling that something terrible is about to

happen.

The satellite launch is about to commence.

3. This was the most she had said in all the months she had lived in the house.

This was the most he had eaten in a long time. This was the most I had heard from my family all year.
While your pupil is recovering he can only read the book. This will be the most you can expect of him.
4. ... tuned or not the Aeolian had never made such sounds. Clumsy or not she was a good basketball
player.

Busy or not Mr Jones always finds time for his students.

Phrases and Word Combinations

to go past to suffer (no) embarrassment

(to look) right and left on the contrary

to judge one's age (to do smth) to one's satisfaction

to presume to do smth to bring to a conclusion

to regret smth to clear one's throat

to question the propriety to be knowledgeable in/about of smth smth
ESSENTIAL VOCABULARY

1. set vt/i 1) to make to be in a specified condition, as to open the cage and set the bird free; to set the
papers (a village, a house) on fire; to fix or determine (a rule, time, standard), as to set a wedding day, to set
a new land, speed, record; 2) to give (a piece of work) for (someone) to do, e. g. Who sets the questions for
the examination? The teacher sets the class various exercises. 3) to fix firmly (a part of the body, esp.
regarded as showing one's intentions, feelings, etc.), e. g. He set his jaw and refused to agree to anything I
said. She's set against her daughter's marriage. 4) to put into action, e. g. He set the machine going with a

push; to set the ball rolling; 5) to cause (a liquid,
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paste, soft material, etc.) to become solid, e. g. Set the jelly by putting it in a cold place. 6) to write or
provide (music) for a poem or other words to be sung, e. g. The poem was set to an old working song tune.
to set eyes on to see, e. g. [ hope I never set eyes on that fellow again.

to set someone's teeth on edge to frighten smb

to set one's heart (mind, hopes) on to be filled with strong desire for, e. g. The boy has set his heart on
becoming an engineer.

set a 1) determined, e. g. He is very set on going and I can't make him see that it's a bad idea. 2) given or
fixed for study, e. g. The examination will have questions on the set books (texts). 3) (of part of the body,
manner, state of mind, etc.) fixed in position, unmoving, e. g. She greeted her guests with a set smile. 4)
ready, prepared, e. g. Are you all set? Then let's go.

set n 1) (informal) a group of people of a special type: the jet set. 2) (not pl) natural position of part of the
body, e. g. From the set of her shoulders it was clear that she was tired. 3) setting of the hair, e. g.
"Shampoo and set, please," she said abruptly.

2. abandon v¢ 1) to leave completely and for ever, desert, e. g. The sailors abandoned the sinking ship. 2) to
leave (a relation or friend) in a thoughtless or cruel way, e. g. He abandoned his wife and went abroad. 3) to
give up, esp. without finishing, e. g. The search was abandoned when the night came though the child had
not been found.

N.B. to abandon may be used with far more negative reasons than to give up.

3. resent vt to show or feel indignation at, as to resent smb's behaviour (smb's words, an insult, smb's
manner, etc.), e. g. Anyone would resent such treatment. The child resented being made fun of.

Note the pattern smb resents smth. Compare with the Russian patterns: koro-j. Bo3myIaer 4To-J.;
YTO-JI. BO3MYIIAET KOr0-JI.

resentful a feeling or showing resentment, as to be resentful of smb (smth), e. g. The boy was resentful of
the remark.

resentment 7 a feeling of indignation or annoyance; a deep sense of injury, as to (have) bear no resentment
against smb (smth), e. g. His conduct aroused everybody's resentment.
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4. suggest vt 1) to cause to come to the mind, e. g. The open window suggested that somebody else
had got into the house.

2) to bring itself to the mind, e. g. An idea suggested itself, Harry has bad manners. Lack of proper
home training suggests itself.

3) to give signs (of), e. g. Her expression suggested anger/(that) she was angry.

suggestion 7 a slight sign, e. g. Her face held a suggestion of anger.

5. hand 7 1) a performer; a practiser of a skill an old hand, good hand at smth

Ant. not much of a hand at smth, e. g. I am not much of a hand at making pastry.



2) encouragement given by clapping the hands, as to give a (good, big) hand to, get a (big, good)
hand; 3) help (lend a helping hand to); 4) control (get/become out of hand), e. g. The meeting is
getting out of hand — will everybody stop talking at once!

at hand (formal) near in time or place, e. g. She always keeps her dictionary at hand.

by hand by a person, not a machine or organisation, e. g. These rugs are made by hand.

to eat out of someone's hand to be ready to do everything someone wants, e. g. I'll soon have him
eating out of my hand.

to give smb a free hand to allow smb to do things in his/her own way

hand in glove (with) closely connected (with someone), esp. in smth bad, e. g. They were found to
be hand in glove with enemy agents.

hat in hand to beg, look for smth, e. g. He went to his employer, hat in hand, for a pay-rise.

on the one/other hand (used for comparing different things or ideas), e. g. I know this job of mine
isn't much, but on the other hand I don't feel tied down.

to try one's hand (at) to attempt (an activity), e. g. I tried my hand at swimming though it was the
first time I'd been in the water.

to wash one's hands of to refuse to be concerned with or responsible for, e. g. He washed his
hands of the entire affair.

6. clear v#/i 1) to cause to become clear, e. g. After the storm the sky cleared. He cleared his throat.
2) to (cause to) go away, e. g. Soldiers! Clear the people away from the palace gates. 3) to remove,
take away, get rid of, e. g. Whose job is it to clear
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snow from the road? 4) to free from blame (a person wrongly thought to have done smth wrong), e. g. The
judge cleared the prisoner of any crime and set him free.

clear a 1) bright, free from anything that darkens, as clear sky, clear eyes. 2) certain, confident, e. g. She
seems quite clear about her plans. 3) free from guilt or blame, untroubled, as a clear conscience, clear of
guilt. 4) open, free from blocks, danger or obstructions, as a clear road, clear view, e. g. The road's clear of
SNOW NOw.

the coast is clear (informed) all danger has gone, e. g. When the coast was clear the two thieves escaped.
7. conduct n (formal) behaviour, e. g. I'm glad to see your conduct at school has improved.

conduct v¢ 1) (formal) to behave (oneself), e.g. I like the way your children conduct themselves. Their
behaviour is very good. 2) to direct the course of (a business, activity, etc.). 3) to lead or guide (a person,
tour, etc.). 4) to stand before and direct the playing of musicians or a musical work. 5) to act as the path for
(electricity, heat, etc.), e. g. Plastic and rubber won't conduct electricity. 6) to collect payments from the
passengers (on a public vehicle), e. g. She's conducted on London buses for 20 years.

conductor n 1) a person who directs the playing of a group of musicians. 2) a substance that readily acts as
a path for electricity, heat, etc., e. g. Wood is a poor conductor of heat. 3) (AE) a railroad employee in
charge of a train and train crew.

8. compose v#/i 1) to write (music, poetry, essays, etc.), e. g. It is very time-consuming to compose a good
essay. 2) to make up (smth), form (smth), e. g. The chemistry teacher asked the pupils what water was
composed of.

Syn. comprise, consist of, include, be made up of

3) to make (esp. oneself) calm, quiet, etc., e. g. The students couldn't stop laughing so the teacher asked
them to compose themselves. 4) to make or form (smth) by putting parts together, e. g. The artist composed
an interesting picture by putting the variously-coloured shapes together.

composer # a person who writes music.

composition n 1) act of putting together parts to form smth, act of composing, as a piece of music of his
own composition. 2) an example of this, as a piece of music or art or a poem, e. g. I like his earlier poems

but not his later compositions.
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9. abrupt a 1) sudden and unexpected, e. g. The train came to an abrupt stop, making many
passengers fall off their seats. 2) (of behaviour, speech, character, etc.) rough and impolite, not
wanting to waste time being nice, e. g. Everybody resented his abrupt answer.

abruptly adv in an abrupt manner, e. g. "No," said Roger abruptly, "I'm staying here."
abruptness 7 e. g. His abruptness was really impolite.

10. ignore v¢ not to take notice of, e. g. Ignore the child if he misbehaves and he will soon stop.
to ignore smth to pretend not to know or see it, e. g. She saw him coming but she ignored him.
Ant. to consider, to regard



Note: The Russian for to ignore is urHopupoBaTth, He 3ameuath. Ignore does not correspond to the Russian
npeHeOperartp, He 3a00TUTHCS 0 Y€M-II., yITyckaTh u3 Buay which is expressed by the verb to neglect, as to
neglect one's duties, one's children.

ignorant a 1) lacking knowledge, not aware, as ignorant of even simplest facts, e. g. He is quite
ignorant of these facts. She was ignorant of his presence. (She didn't know he was there.) 2) rude,
impolite esp. because of lack of social training, e. g. He is an ignorant person — he always goes
through a door in front of a girl (lady). She is an ignorant girl: she knows nothing about her
country's history.

READING COMPREHENSION EXERCISES

1. a) Consult a dictionary and practise the pronunciation of the following words:

rigidly, nuisance, bouquet, chrysanthemums, transient, exhilarate, intransigence, awe, ensemble,
casino, chord, delineate, syncopate, octave, vigorous, intricate, coon, minstrel.

b) Get together with another student. Listen to his/her reading. What recommendations would you give to correct any
mispronunciations?
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2. a) Read out aloud the following sentences from the text; divide them into intonation groups using proper intonation
patterns; observe stresses, strong and weak forms. Make them sound rhythmically correct:

1. I am looking for a young woman of color whose name is Sarah, he said. 2. She is said to reside
in one of these houses,

3. He was a stocky man with a red-complected shining brown face, high cheekbones and large
dark eyes so intense as to suggest they were about to cross. 4. Mother, not thinking clearly, was
suddenly outraged that he had presumed to come in the door. 5. The colored man took another
glance at the child, rose, thanked her and departed. 6. One Sunday the colored man left a bouquet
of yellow chrysanthemums which in this season had to have cost him a pretty penny. 7. Mother
said he was well-spoken and conducts himself as a gentleman. 8. It was important, he said, for a
musician to find a place that was permanent, a job that required no travelling. 9. He had heard it in
his nightlife period in New York. 10. Well, he said, it appears as if Miss Sarah will not be able to
receive me.

b) Get together with your partner. Listen to his/her reading, analyse possible variants in the intonation group division.
3. Complete the following sentences:

1. There is something nice in the way... 2. There is something exciting in (about)... 3. There was
something unusual....

4. This is the most the girl... 5. This was the most the man... 6. This will be the most the children...
7. Delicious or not the dinner... 8. Pleasant or not... 9. She was about to... 10. We are about to...

4. Paraphrase the following sentences using the speech patterns (p. 108):

1. He has a pleasant way of looking at her. 2. She has a poetical way of speaking. 3. This was the
biggest meal David Copperfield had eaten for a week. 4. She had never before said anything so
unpleasant to him. 5. No matter how tired she was she was always ready to give a helping hand. 6.
We shall buy the piano whether it is expensive or not. 7. She was just leaving the house when the

telephone rang. 8. She was on the point of tears when he suddenly appeared in the doorway.
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5. Make up and act out dialogues using the speech patterns.

6. Translate the following sentences into English using the speech patterns:

1. EcTb 4TO-TO CTpaHHOE B TOM, KaK OHa o/ieBacTcs. 2. BpIIO 4TO-TO yIMBUTENEHOE B TOM, KaK OH 9TO CKa3all. 3.
Bb110 4TO-TO IPUBIIEKATEIBHOE B TOM, KaK peOCHOK MPOTAHYJI UBeTH. 4. OHa TO3BOHUT eMy o0si3arenbHo. Ho
3TO camoe OoJIIbIlIee, YTO OHA MOXKET cenaTh. 5. OHa chella JIOMTHK Xjie0a U CHOBa yCHyJa. DTo ObLIO camoe
Oouibliee, 9YTO OHA Chela 3a [Ba qHs. 6. IHTepecHbIe paccKasbl WK HET, UX HYXKHO NMPOYUTaTh. 7. bone3sHnenHas
orepanus Wid HeT, oHa o0si3aTenbHa. 8. OHa codpaliack 4TO-TO CKa3aTh, HO 3aTeM mnepeaymaina. 9. Ona
coOpaiach yxKe B3STh OTIYCK, Koraa 3adouen ee orerl. 10. OHa yxe cuzena y IHaHHHO, YTOOBI HaYaTh UIPaTh,
KOTJIa 323BOHIJI TeJe(OH.

7. Note down the sentences containing the phrases and word combinations (p. 109) and translate them into Russian.
8. Paraphrase the following sentences:

1. We are losing money right and left. 2. Days went past without any news. 3. Judge its size, please. 4. He
presumed to tell his manager how the work ought to be done. 5. I don't mind living in the city but I regret
being without my horse. 6.1 would never question his honesty. 7. She suffered the loss of her pupils'
respect. 8. "I believe you like your job." "On the contrary, I hate it" 9. It's been proved to my satisfaction
that you are telling the truth. 10. "He is very knowledgeable about flowers," he said clearing his throat.

9. Make up and set out dialogues using the phrases and word combinations (pair work).

10. Translate the following sentences into English:



1. Mumo npoGexanu netu. 2. OHa mocMena 3aiiTH 3a MPUIIABOK Mara3uHa, Tak Kak OueHb Toponuiach. 3. MHe
TPYIHO CYAWTH O €T0 3HAHWAX B Gu3uke. 4. S Bceraa coxanero o MOTepsSHHOM BpeMeHH. 5, Sl Hukorma He
COMHEBaJach B €ro 4ecTHOCTU. 6. K MoeMy BeIMKOMY yIMBJICHHUIO, OH HE CTPaJaeT OT yIrPhI3eHUH COBeCTH. 7.
Cerojnst X0J01HO, He TipaBaa mu? — HaoGopor, cerogus terwio. 8. K Moemy 60JbIIOMY yIIOBJIETBOPEHHIO, OHA

noaajia 3asiBJICHUC B MHCTUTYT. 9. On 6J'I€CT${H.IC OABEJI K KOHIIY CBOC MCCJICJOBAHUC.
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11. Answer the questions and do the given assignments:

a) 1. Who was the man who arrived one Sunday afternoon to the house? 2. Why was the man looking for
the young woman of colour? 3. Why was the girl Sarah accustomed to sitting at the window? 4. What made
Sarah ask Mother send the visitor away? 5. Why was Mother outraged when she returned downstairs? 6.
Why did Mother decide to give him more of a visit next time? 7. Why did the Negro suffer no
embarrassment in the parlour? 8. How did the Negro describe his career as a pianist? 9. What was the
source of Father's irritation when he finally asked the Negro to play the piano? 10. Why did the Negro agree
to play the piano for them? 11. What was it in the music he played that changed the mood of the family. 12.
Do you think the Negro accomplished what he had hoped for from the visit?

b) The title "Ragtime" is supposed to be the symbolic representation of the atmosphere which characterizes
the scene of the novel. Do you feel that the thythm and the intonation of E. Doctorow's prose imitate those
of ragtime? (whose characteristic features are syncopation, swing, high tension, fluctuation between the
regular rhythm of sharp harmonic accents and a lively irregular ragged melodic line, the incongruity, that is
a special charm of the music).

¢) 1. Discuss the stylistic means the author uses to create tension:

1) the incongruity of the sensational plot and the dry tone in which it is described, 2) the common situation
and the formal tone, 3) the contrast of different styles, 4) the contrast of actions and their implications.

2. Describe how the author contrasts the young man's behaviour and appearance with the music he plays.
Pay attention to the epithets, similes, metaphors, repetitions and gradation, abrupt changes from short
sentences to long ones, and then back again. Observe the proportion of short sentences, the telegraphic
style, the use of asyndeton, polysyndeton, inversion and parallel constructions; how is the compact,
dynamic way in the speech of the characters presented? Pay attention to the fact that the characters have no
names. What effect is achieved by this? Should proper names have been used, in your opinion? Justify your
answer. In whose voice is the narration of the story? Where do the narrator's sympathies lie?
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12. Explain what is meant by:

1. He was dressed in the affection of wealth to which coloured people lent themselves. 2. She is said to
reside in one of these houses. 3. A bouquet of yellow chrysanthemums which in this season had to have cost
him a pretty penny. 4. The surroundings did not awe him nor was his manner deferential. 5. Oh, yes,
Mother said, we are terrible about that. 6. There seemed to be no possibilities for life than those delineated
by the music. 7. This was a most robust composition, a vigorous music that roused the senses and never
stood still a moment. 8. ... until the entire room was made to glow with its own being. 9. His taste ran to

Carrie Jacobs Bond. 10. He thought Negro music had to have smiling and cakewalking.
13. Give a summary of the text (p. 104).
14. Make up and act out dialogues between:

1. Mother and Father before the tea.
2. Mother and Sarah after the visit of the Negro pianist.
3. Father and Mother's Younger Brother about the pieces the pianist had played.

15. Sometimes we accept invitations to go to the event, just to be polite, so we don't hurt other people's feelings. Write about
an experience you didn't enjoy, but which you felt obliged to participate in.

VOCABULARY EXERCISES

1. Study the essential vocabulary and translate the illustrative examples into Russian.
2. Translate the following sentences into Russian:

A. 1. He was given a little money and at times, in the spirit of adventure, he would set off to explore the
town. 2. You should set aside some money for a rainy day. 3. He tried to set aside his dislike of his
daughter's fiancee. 4. We should set off before dawn to get there on time. 5. The redundancies set off strikes
throughout the area. 6. The bank helps people wanting to set up business. 7. He set out to climb Everest. 8.

Put the jelly
117

into the ice-box to set. 9. We are all set. 10. I like the setting of the show. 11. He has set his heart on
becoming a ballet dancer.

12. They sat up till the small hours setting the world to rights.

13. Did someone set fire to the house deliberately? 14. Di had never set foot in Italy before. 15. Jill is very
set in her ways. 16. Stephen tut-tutted his way through the end-of-vacation examination papers he had set



his freshmen students. 17. The chauffeur regretfully abandoned his plans for an afternoon at the railings. 18.
Anthony could not have blamed Steve if through resentment he now decided to abandon his brother to the
dreadful struggle that was to come. 19. The Forsytes resented encroachments on their property. 20. Kit had
been called out once before during the night and his body resented the second disturbance. 21. He was a big
man who resented the buttons on his shirts.

B. 1. It is said that the business of words in prose is primarily to state; in poetry not only to state but also
(and sometimes primarily) to suggest. 2. White gloves to the elbow suggested a Royal Garden party. 3. It
would be dreadful if something terrible happened and I were not at hand. 4. He spoke German without any
suggestion of French accent. 5. Gentlemen, give a big hand to the band. 6. "I'm old enough to play poker
and do something with it. I'll try my hand to-night," thought Hurstwood. 7. My doubts on that point, if I had
any, were soon cleared. 8. The debate was conducted in the depressing atmosphere of a half-empty
Chamber. 9. The curator's conduct through the museum was informative. 10. A pianist, bandleader,
composer and arranger, Duke Ellington, had a major impact on jazz composition and playing. 11. It is the
highland nearest to the shore which falls most abruptly. 12. When the adjective "abrupt" is used speaking
about words and manners we mean that they are sudden and unconnected. 13. They say that to be ignorant
of one's ignorance is the malady of the ignorant.

14. He had been working at hospital for so long that he ignored the "No smoking" sign.
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3. Give the English equivalents for:

INPUBOJUTH B ONPENIEIEHHOE COCTOSHUE, B IBIDKEHHE; OCBOOOXKaTh; IIyCKaTh B XOJ] MAIIUHY; HAYaTh JI€JI0;
COCPEIOTOYUTH MBICTH Ha 4€M-JI.; TBEPAETD; 3aKHBATh; IIOJIOKHUTH HA MY3BIKY; 3a1€PXKHUBATh; OPOCUTH
HPUBBIYKY; OPOCUTH KYPUTh; OPOCHUTH JKEHY; OCTaBUTh (IIOTEPATh) HAJIEXKY; OCTABUTh ApYyra B Oe/ie; IOKUHYTh
CBOH IIOCT; OTKA3aThCs OT YCUINH; TOKUHYTh TOHYIIHI KOpaOIb;

BO3MYIIAThCS YbMM-JI. IOBEJICHNEM; HET0JIOBaTh Ha Ube-JI. OTHOIICHNE; O0IKAThCSA Ha 3aMEYaHNe; 3aTauTh
obuny;

BHYIIATb; BBI3BIBATH; ITOJICKA3bIBATh (MBICIIb); HAMEKATh; HABOAUTH HA MBICJIb; TOBOPHUTH 0; TOBOPHUTH CaMo 32
ceos;

paboumii CIIeHBI; U3 IEPBBIX PYK; MPOIODKUTEIBHBIE alNIOANCMEHTHI; CICIAHHBIH PYYHBIM CIIOCOO0M;
MMEIOIIUICS B PAacIIOPsDKEHUH; Ha PyKax; PyKH IIPOUb; ¢ OZHON/APYToi CTOPOHBI; YOUpaTh CO CTOJIA; OT-
KaIllJIMBaThCSL; PACIyTHIBATh AEJI0; MPOSCHATECS (0 no2ode), BECTH Pa3roBOp; TUPIKUPOBATE OPKECTPOM; BECTH
JieJ1a; BECTH NIEPErOBOPBI; BOAUTH I'PYIITY TyPUCTOB; IPOBOIUTH YPOK; IIPOBOJHMK; KOHIYKTOD; IUCATH MY3BIKY;
yJIaXHBaTh CCOPY; YCIIOKaUBaTbCs; KPYTOU IOBOPOT; PE3KHE MaHEPHI; OTPBIBUCTBIN CTHIIb; KPyTas TPOIIUHKA;
CKa3aTh YTO-JI. Pe3KO (OTPBIBUCTO); HE MPUHATH K CBEJCHHIO Y€H-JI. COBET; MPOIYCTUTH 3aME€YaHHEe MUMO YIIIeH;
He 00paTHTh BHUMaHUE; UTHOPUPOBATh Ube-JI. IPUCYTCTBUE; HUUETO HE IOHUMATh B UCKYCCTBE; HE MOJ03peBaTh
0 CYIIIECTBOBAHHUHU KOTO-JI. (4€ro-J1.); HeBEXKECTBCHHBIH YENIOBEK; AepKaTh KOTO-JI. B HEBEICHUH; IPEHEOPEUh
00513aHHOCTSIMU; 3aIIyCTHUTh JIOM (JIe]1a); HE 3a00TUTHCSI O JETAX; 3alyCTUTh 3aHSATHSL.

4. Paraphrase the following sentences using the essential vocabulary:

1. Please, will somebody start the discussion? 2. Mrs Cassidi was fully determined to give her son a good
education. 3. If you don't want to get some lung disease you must give up smoking altogether. 4. Is there
any wonder she felt injured about your criticism, it was so bitter. 5. Let's resolve this problem once and for
all. 6. After many attempts the scientist eventually managed to carry out his experiment successfully. 7. The
path was so steep that we could hardly make it. 8. She knew so many things that the average girl of eight
did not know. 9. She paid no attention to the hint. 10. The bad mistakes you sometimes make bring to mind
the idea of bad knowledge of grammar.

11. When working he always keeps his tools within easy reach.

12. Pull yourself together, and start from the very beginning.

5. Use the essential vocabulary in answering the following questions:

1. When do people carry a chip on their shoulder? 2. What do some people do when they are in a tight
corner and they can see no way out? 3. Why didn't you have a chance to tell him what you think of the
whole situation before he left? 4. Why hasn't the orchestra played yet? 5. Why does the man
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Keep working when he must be in so much pain after the accident? 6. What did his poor answer imply
about his knowledge of the subject? 7. What do you do with your test paper affer finishing it? 8. Why can't
you put these questions on the examination paper? 9. When did the robbers manage to escape? 10. Why
wasn't Mary able to express herself clearly?

6. Choose the right word: to ignore, to neglect or their derivatives.

1. The easiest way is to just... the letter, act as if I've never got it 2. Sometimes he was so busy that he ... to
shave for a day, often his shirts needed changing and he ... these too.

3. She ... him, and let him standing with an outstretched hand.

4. The children were suffering from ... . 5. For a week afterwards he ... the financial pages. 6. He is also
absorbed in sports to the ... of his studies. 7. If any exceptions to these rules occurred, they were quite



simply ... . 8. The house was in a ... state. 9. The young officer decided that he could safely ... the whole
thing. 10. ... of the truth he committed the crime.

7. Fill in the blanks with postlogues:

1. It was a popular tune of the day set... new words. 2. The bad weather will set... our building plans. 3.
There is no one to set ... him as an actor. 4. The judge set ... the decision of the lower court. 5. She set... her
house work straight after breakfast 6. The pupils cleared ... when they saw the teacher. 7. Clear ... of the
room, | want some peace and quiet. 8. Clear ... your desk before you leave school.

8. Make up short situations or a story using the essential vocabulary.

9. Translate the following sentences into English:

1. OHa nmoxJIsIach HUKOT/Ia HE TIEPECTyNaTh MOPOT 3TOTO JA0Ma. 2. YauTelh 3aall yYeHUKaM TPYJHYIO 3a7ady. 3.
OH OTKAaNUIAIICS W IPOJOJDKAI pacckas. 4. OmacHOCTh MHHOBaIA, MOXKHO OBLIO AEHCTBOBATH 0€3 MPOMEIICHUSI.
5. [letu, naBaiite moarutogupyeM aptuctam. 6. C oHOH cTOpOHBI, paboTa ObLTa TPYIHOM, C APYroif — OYCHBb
3aMaHYUBOH. 7. Uepe3 HeCKOIBKO MIHYT KOpaliIb JOMKESH ObLT IIOWTH KO THY, M KaIlUTaH MPpHUKa3al KOMaHIe
MOKHHYTH €ro. 8. Bonurens pe3ko MoBepHyI MalIlHy, YTOOBI HE CTOJIKHYThCS ¢ aBTOOYCOM, HIYIIUM
HaBcTpedy. 9. Crapas eau ObUIa MIOKUPOBaHa rPyOBIME MaHepaMu MoJ1ozoro jgoktopa. 10. Cobepurech ¢
MBICJISIMU M HAYHHUTE OTBET cHadana. 11. Heckonbko cloB, ciy4aiiHO OOPOHEHHBIX MM, HABOIVJIM HA MBICIb, YTO
BCE CKa3zaHHOE ObLTO YrcTelIIel BIIyMKO. 12. V Hee yxacHO OoJienia ToJioBa, HO OHa, He oOpainas BHUMaHHUs

Ha 00J1b, IpoioIIKana padorate. 13. I'peiic Bo3MyIanach, KOria ee Ha3bIBaIH PEOCHKOM.
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10. a) Give the Russian equivalents for the following English proverbs:
1. He who pays the piper calls the tune.

2. Don't take your harp to the party.

3. A bird in the hand is worth two in the bush.

b) Explain in English the meaning of each proverb.

¢) Make up a dialogue to illustrate one of the proverbs.
CONVERSATION AND DISCUSSION MAN AND MUSIC
TOPICAL VOCABULARY

1. Musical genres (styles): classical music (instrumental, vocal, chamber, symphony), opera, operetta,
musical, ballet, blues, ragtime, jazz, pop, rock, folk (country) music, electronique music, background music,
incidental music.

2. Musical forms: piece, movement, sonata, area, fantasy, suite, rapsody, concerto, solo, duet, trio, quartet,
quintet, sixtet (etc.), chorus.

3. Musical rhythms: polka, waltz, march, blues, ragtime, jazz, swing, bassanova, sambo, disco, rock.

4. Musical instruments: (string group): violin, viola, celo, bass, harp; (wind group): flute, oboe, clarinet,
bassoon; (brass group): trumpet, French horn, tuba; percussion, piano, accordion, guitar, saxophone,
synthesizer, acoustic, electronique, electric instruments.

5. Music makers: composer, conductor, musician, soloist, virtuoso, minstreller group, team, band,
orchestra.

6. Music making: to write authentically Russian, Afro-American, etc. music, to compose, to arrange, to
transcribe, to make music, to perform, to improvise, to interpret, to accompany, to complete.
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7. Musical equipment: tape-recorder, video cassette-recorder, tuner, amplifier, player, equalizer,
(loud) speaker, turn-table.

8. Musical events: (made up) concert, recital, jam session, festival, competition.

9. Miscellany: major, flat, baton, bow, drum sticks, under the baton, single, album, track, record
jacket (sleeve), score, spiritual, beat, video-clip, syncopation, harmony.

Names of Notes

Russian |mo |pe MU ba CoNb  |NIA cH

English  |C D E F G A B

Understanding Music

If we were asked to explain the purpose of music, our immediate reply night be "to give pleasure".
That would not be far from the truth, but there are other considerations.

We might also define music as "expression in sound", or "the expression of thought and feeling in
an aesthetic form", and still not arrive at an understanding of its true purpose. We do know,
however, even if we are not fully conscious of it, that music is a part of living, that it has the power
to awaken in us sensations and emotions of a spiritual kind.

Listening to music can be an emotional experience or an intellectual exercise. If we succeed in
blending the two, without excess in either case, we are on the road to gaining the ultimate pleasure
from music. Having mastered the gift of listening to, say, a Haydn symphony, the ear and mind



should be ready to admit Mozart, then to absorb Beethoven, then Brahms. After that, the pathway
to the works of later composers will be found to be less bramblestrewn than we at first imagined.
Music, like language, is a living, moving thing. In early times organised music belonged to the
church; later it became the property of the privileged few. Noble families took the best composers
and the most talented performers into their service.

While the status of professional musicians advanced, amateur musicians found in music a
satisfying means of self-expression, and that form of expression broadened in scope to embrace forms

and styles more readily digested by the masses.
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It is noteworthy that operas at first were performed privately; that the first "commercial" operatic venture
took place early in the seventeenth century, this leading to the opening of opera houses for the general
public in many cities.

By the middle of the nineteenth century, composers were finding more and more inspiration of their
heritage. The time had come to emancipate the music of their country from the domination of "foreign"
concepts and conventions.

One of the first countries to raise the banner was Russia, which had various sources of material as bases of
an independent musical repertory, Russian folk songs and the music of the old Russian Church.

The composer to champion this cause was Glinka, who submerged Western-European influences by
establishing a new national school.

Glinka's immediate successor was Dargomizhsky, then Balakirev. His own creative output was
comparatively small; he is best remembered as the driving force in establishing "The Mogutschaya
Kuchka", a group which included Borodin, Cui, Moussorgsky and Rimsky-Korsakov.

Tchaikovsky (1840-1893) worked independently and was the first Russian composer to win widespread
international recognition.

It is a narrow line that divides Operetta from Musical Comedy, both blending music and the spoken word.
When we think of operetta, such titles come to mind as The Gipsy Baron (Johann Strauss), The Merry
Widow and The Count of Luxembourg (Lehar). Of recent years these have been replaced in popular favour
by "Musicals"~which placed more emphasis on unity and theatrical realism, such as Oklahoma, My Fair
Lady, The Sound of Music and West Side Story.

In early times instrumental music broke away from occasions associated with sacred worship into secular
channels. In succeeding generations instrumental players were engaged to provide music for various public
functions. Humble bands of players developed into small orchestras, these in time to symphony orchestras.
Later, orchestras of the cafe type assumed increased numerical strength and more artistic responsibility,

while "giving the public what it wants".
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For many generations Band Music — music played by military bands, brass bands, and pipe bands on the
march, in public parks, and in concert halls — has held its place in public favour, especially in Great
Britain.

At the turn of the present century American popular music was still clinging to established European forms
and conventions. Then a new stimulus arrived by way of the Afro-Americans who injected into their music-
making African chants and rhythms which were the bases of their spirituals and work songs.

One of the first widespread Afro-American influences was Ragtime, essentially a style of syncopated piano-
playing that reached its peak about 1910. Ragtime music provided the stimulus for the spontaneous
development of jazz, a specialized style in music which by the year 1920 had become a dominating force in
popular music, and New Orleans, one of the first cities to foster it.

In the early twenties America became caught up in a whirl of post-war gaiety. The hectic period would later
be known as the Jazz Era. Soon jazz had begun its insistent migration across the world. While Black
musicians of America were recognised as the true experts in the jazz field, the idiom attracted white
musicians, who found it stimulating and profitable to form bands to play in the jazz style. Prominent among
these white band-leaders were Paul Whiteman and George Gershwin, whose 1924 Rapsody in Blue was the
first popular jazz concerto.

While many self-appointed prophets were condemning jazz as vulgar, and others smugly foretelling its
early death, some notable European composers attempted to weave the jazz idiom into their musical works.
These included Debussy, Ravel, Stravinsky, Shostakovich.

(Here one is reminded that several composers, including Debussy, Ravel, Liszt, Bizet and Richard Strauss,
befriended the much-maligned saxophone, invented about the middle of the nineteenth century, and

introduced it into the concert-hall.)
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Before we leave George Gershwin, we should mention his Porgy and Bess which brought something
daringly different to opera: the music, Gershwin's own, sounds so authentically Afro-American, that it is
surprising that this rich score was written by a white American.



We are forced to contemplate the fact, that notwithstanding the achievements of Debussy, Stravinsky and
many others, the experience of music in the western art tradition remains essentially unchanged. It's still
composed by highly trained specialists and played by professional musicians in concert halls.

There was a time in the sixties when it looked as if the situation was about to be broken up by a new and
revolutionary popular music of unprecedented and unexpected power. The so-called "Rock Revolution"
began in fact in the mid-fifties, and was based firmly on the discontent of the younger generation who were
in revolt against the values of their elders; naturally they espoused new musical values, and equally natu-
rally these values represented a negation of everything in the musical world their elders inhabited — the
virtual elimination of harmony, or at least its reduction to the few conventional progressions of the blues, an
emphasis on the beat, new type of voice production owing much to sophisticated use of amplification and
simplification of instrumental technique.

There followed rapidly an extraordinary musical eruption based on the percussive sound of the electric
guitar, the rock'n'roll beat and blues harmony.

We should remember that the Beatles, the Rolling Stones, and many other leading groups and individual
performers from the early sixties onward based their music on the sound of electric guitars and percussion.
Now what? In this technological age it is not surprising that electronics should have invaded the field of
music. This new phase has brought experiments intended to give music of the popular genre a new sound.
Though many may be alarmed at such explorative tampering with sound, it must be admitted that the
possibilities of electronically-produced music are immense.

Never before has music — all kinds of music — been so popular. Never before has the world had greater
need of its stimulation and comfort. We find the ultimate satisfaction in music, be it "classical" or
"popular", when we have learnt how to reject the spurious and accept the genuine; when we have learnt how

to listen.
1. As you read the text a) look for the answers to these questions:

1. What is the purpose of music in your opinion? Can music be defined in only one way? 2. In what genres
did the music develop? 3. What was the Russian contribution to the art of music? 125

4. In what way did instrumental music become engaged for various functions? 5. What created the
development of jazz and who facilitated the development? 6. How did the youth of the 60-s respond to the
highly trained specialist and professional music? 7. In your opinion should musicians have musical train-
ing? 8. What do you know about the Beatles and their contribution to the pop-music world? 9, In your
opinion how will the technological age through radio, television and video influence the world of music?
b) Find in the text the facts the author gives to illustrate the following:

1. Music like language is a living moving thing. 2. Music may be used as the lines of communication
between people. 3. Jazz does not cling to dance rhythms any longer, as the 20th century European music
reflects African rhythms.

¢) Summarize the text in five paragraphs specifying the development of 1) opera, 2) operetta and musicals, 3)
instrumental music, 4) jazz and 5) rock.

2. Use the topical vocabulary in answering the following questions:'

1. What musical genres do you know and what role does folk music play in all of them? 2. What is meant
by the terms classical or serious music, pop, rock, jazz and contemporary music? 3. Do you think the
different musical genres named above are strictly separated or do they overlap in some ways? In what
ways? What genre do you prefer? 4. What role does music play in your life? Do you want music just to
make you happy or does the music that you prefer vary with your mood? How does it vary? 5. Do you think
that at school music should be given the same emphasis as subjects such as maths, literature, etc.? 6. Of
which instruments does a symphony/chamber orchestra consist? What are the most popular instruments of
pop groups, jazz or rock? 7. Why has the guitar become a very popular instrument in recent years? Do you
prefer V. Vysotsky's performances with an entire orchestra or simply with a guitar? Why? 8. What is your
favourite instrument? Can you play it? Does it help you to

' You may wish to bring in record jackets (sleeves), tapes, and advertisements for concerts or programmes, which
depict current popular or classical music. These can serve as supplementary materials for several activities in the unit.
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understand music? 9. The human voice is regarded as a most refined instrument the proper use of
which requires a great deal of training. How do you feel about this characterization? Who are your
favourite singers? 10. Do you like opera? Do you agree with the opinion that operas are hard to
follow while musicals are more up-to-date and easier to understand? What other forms have
appeared of late? 11. How can you account for the large scale popularity of rock? Is it only an
entertainment to young people or does rock music represent their values? What values? 12. Why
are some rock fans less interested in the music of the past? Can you think of any similar examples
when people attracted by a new style of music forget about the past? 13. What do you know about
video clips? How do they affect music? 14. What do you know about the International
Tchaikovsky Competitions? How often are they held and on what instruments do contestants



perform? Can you give some names of prize winners or laureates of the Tchaikovsky

Competitions? What do you know about their subsequent careers?
3. Give your impressions of a concert (recital) you have recently attended. Use the topical vocabulary. Outline for giving
impressions:

1. Type of event. 2. What orchestra, group performed? 3. Programme. Were the musical pieces
well-known, popular, new, avant-guard, etc.? 4. Who was the conductor? 5. Was the event
interesting and enjoyable in your opinion? 6. Name the soloists. 7. What did critics say about the
event? Do you share their points of view? 8. What impression did the event make on you? Did you

take a solemn oath never to attend one again?
4. Pair work. Make up and act out a dialogue. (Use the chiches of agreement, disagreement and reacting to opinion or
persuasion (pp. 287, 290, 291):

1. You are at a concert of contemporary music, about which you are not very knowledgeable. Your
friend tries to initiate you in it. 2. Your father/mother cannot stand rock music and he/she never
listens to it. You try to convince him/her that rock music is important in your life. 3. You are
talking on the telephone with your friend who wants you to accompany her to a piano recital. You
are reluctant to join her. 4. You are an accomplished jazz musician. But you never participated in

jazz sessions. Your friend urges you to be more daring and try your
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hand at it. 5. Your sister has just come back from the Bolshoi Theatre where she heard Glinka's
Ruslan and Ludmila. She tries to describe how much she enjoyed the opera, but you, being no
great lover of opera music, turn a deaf ear. 6. You are fond of Tchaikovsky's music and always

ready to talk about it. Your friend asks you to tell him/her more.
5. Below are opinions on the development of music.
a) Spend a few minutes individually thinking of further arguments you win use to back up one of the opinions:

1. The line between serious music and jazz grows less and less clear.

2. A certain amount of so-called avant-guard music in our modern art tries to shock and be original
for originality's sake.

3. In any age the advanced of today in music may become the commonplace of tomorrow.

4. Soviet composers have contributed as much as Russian composers to the World of Music.

5. Radio, television, cinema and video bring "new sounds" into our homes.

b) Now discuss the opinions with your partner. One of the students is supposed to play the role of a student who is not
knowledgeable in music. The other — to present a student whose hobby is music. Keep interrupting each other with
questions. Use the topical vocabulary.

6. Group work. Split into buzz groups of 3—4 students each.

Discuss the following, using the expressions of agreement or disagreement (p. 290):

1. "Some people prefer only classical music and find contemporary music to be cocaphony." "Stop
being conservative," say others. "We need something 'far out' to shock the audience."

Which side do you agree?

Composer A. Ribnikov says: "Ours is an age of great technological progress and accompanying
emotional stress, which requires new forms of expression in music."

Can his opinion help you formulate your answer?

2. As you know composers sometimes arrange (transcribe) music which is written for one group of

instruments and apply it to another.
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One brilliant transcription is R. Schedrin's approach to G. Bizet Carmen in which he uses only
string and percussion groups, thus adding to the music the incomparable colour range and bringing
the 19th century music into the present day.

What other examples of transcription do you know and what is your opinion of this art?

3. Many modern composers and performers change the sound of live instruments by making
technical adjustment (for example "prepared piano"', a) What other examples of changing
instruments do you know and do you find such change necessary? b) Will musicians have to sell
their instruments in order to pay for tuition as engineers?

4. In the opinion of D. Kabalevski there are two kinds of beauty in the world. One is passed on
from generation to generation, the other is temporary. The most important thing is to differentiate
between them. In order to do this one needs to develop taste which is acquired first of all through

the study of established classics. How is your opinion different from that of D. Kabalevski?

7. When you criticize you normally try to find faults rather than virtues, but it certainly does not exclude the expressions of
virtue. Read the following dialogue where the characters make comments about themselves and others. Note down the
expressions in bold type. Be ready to use them hi dialogues in class:

Liz and Michael on the way home from a jazz concert.



Michael: Perhaps you might consider me a bit of a fanatic about jazz ... but that was a fantastic
concert, wasn't it?

Liz: I'm not exactly — how shall I say? I suppose I'm not crazy about jazz, and the melodies
were hard to follow. Could you perhaps help me to understand it better?

Michael: 1've tried to help many people... I've done my best to open a jazz club, so I've become
quite good at interpreting jazz, though I had no one to rely on. Anyway, in the first place there
are two elements in jazz. One is the playing of instruments so that they sound like the half-shouted,
half-sung blues of Negro folksong. The other is the steady, unchanging 1-2-3-4

! "prepared piano" involves stuffing the inside of the piano with a variety of paraphernalia, including units and bolts in

order to alter the normal Piano timbre.
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beat initiated from the French military marching music the blacks heard in New Orleans where
jazz was born around 1900.

Liz: Well, I'm an easy-going person really unless of course you start discussing jazz. Then I'm
a bit vicious. Basically I'm receptive to any music that has harmony and melody. That's me. But
I didn't even recognize any of the tunes, though I have heard some jazz music before.

Michael: Well, that's not surprising, since another important feature of jazz is "improvisation" or
"making it up as you go along", therefore tunes can sound different each time you hear them.

Liz: Well, I think I've kept myself — yes, I've kept myself respectable — that's the word I'd
use — respectable and dignified on my appreciation of jazz. The musicians played with great
skill and speed. And when they improvised they played a completely new variation of the basic
tune every time.

Michael: Absolutely. That's one of the greatest thrills of a jazz session. Tunes are not the most
important feature of jazz. It's not the composer but the performer who makes a good piece of jazz.
In fact it's almost impossible to write down much of a jazz in musical notes!

Liz: In that case jazz is rather elicit and separate from other kinds of misic, if only the performer
knows what's being played. I say, get rid of these thugs who call themselves professional
musicians — get rid of them.

Michael: Professional or not, you leave the musician out of it for a while. As for jazz, it has
influenced many kinds of music, particularly pop which still borrows from jazz its beat, its singing
style and its improvisation.

Liz: You shouldn't be asking me what I think of jazz... But what I think of rock music ... this music is
a mess.

Michael: But how do you explain the fact that hundreds and thousands of young people simply go
mad over rock music? For example, I listened to Shubert's messes. I'm not saying that I didn't
understand them. As a matter of fact [ enjoyed listening to them. But music like that isn't able to
give me anything new, whereas rock music feels a thousand times nearer, more immediate.

Liz: No, Michael, I'm unable to understand it. And that's probably my main fault, I should say.
Then... Professional musicians are always neatly dressed... But heavy metal rock players! Well... you'd
have to see them to believe it! There is

only one hope for it — a special section (department) for rock music at the Composer's Union that
will do something about the situation.

Michael: So you're the sort of ordinary decent person who wants to restore the position ot
classical music.

Liz: Yes and no... But I'll let you have the last word on jazz and I'll stick to my own opinion on
rock.

1. Have you ever been to a live jazz concert/rock music concert? What is your impression of them? 2. Do
you agree with all that is said in the dialogue? In what statements concerning jazz or rock music do you find
the criticism appropriate?

8. When criticising someone, describe, don't judge. Always focus on, and confine criticism to observable behaviour.

For instance, telling your pupil who is not practising his music "Of late you've been practising less
than usual and we need you in the concert" is more likely to encourage practice than snapping

"You are irresponsible and lazy. Practise more from now on."
a) Below are statements about music which express different opinions. Imagine that they are your opinions and change them
into subjective arguments. (Use the expressions showing critisism.):

1. "There is only one way to come to understand music by learning to play a musical instrument
whether an external one like the piano or flute or by training the human voice to become an
instrument."



2. "However good recorded music might be, it can never really take the place of a live
performance. To be present at an actual performance is half the enjoyment of music."

3. "I find I have to defend jazz to those who say it is low class. As a matter of fact all music has
low class origin, since it comes from folk music, which is necessarily earthly. After all Haydn
minuets are only a refinement of simple, rustic German dances, and so are Beethoven scherzos. An

aria from a Verdi opera can often be traced back to the simplest Neapolitan fisherman."

b) Team up with your partner who will be ready to give critical remarks on the statements given above. Use the cliches
expressing criticism.

¢) As a group, now decide which event you will all attend together. When giving your criticism try to be honest, but tactful.
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9. Group work. Discuss the effect of rock music on young people. After a proper discussion each group presents its critical
remarks. First read this:

There are world-wide complaints about the effect of rock. Psychologists say that listening to rock
music results in "escapism" (abandoning social responsibilities). They also add that some rock
music (for example certain heavy metal songs) affect young people like drugs. There are well-
known cases of antisocial and amoral behaviour on the part of young "music addicts". How do you

feel about this opinion?

10. Most of the expressions which you found in the dialogue (Ex. 7) are used to criticise something or somebody.

Below is a review of the Russian Festival of Music in which a Scottish journalist extolls the virtues of Russian music, a) Read
the text and note down any useful expressions in giving a positive appraisal of music. b) Discuss the text with your partner.

A Feast of Russian Arts

The strong and impressive Russian theme at this year's Edinburgh Festival commemorates the 70th
anniversary of the Russian Revolution.

The festival opened on August 9 with three giant companies, the Orchestra of the Bolshoi Theatre
in Moscow and Leningrad's Gorky Drama Theatre, and the spectacular young traditional folk
music and dance group Siverko, from the arctic city of Arkhangelsk.

Other musicians in the first week included the Bolshoi Sextet, and the final week sees the arrival of
the Shostakovich Quartet.

The first of the four programmes by the Orchestra of the Bolshoi Theatre, in an Usher Hall draped
with garlands, was a fascinating demonstration of Russian tone quality and Russian
interpretation. After the two national anthems the rustling, atmospheric opening movement of the
suite from Rimsky-Korsakov's Invisible City of Kitezh, with some particularly expressive strands
of oboe tone, was sufficiently promising to make the thought of even a familiar piece of
Tchaikovsky seem exciting.

Nobody, at any rate, could have called the Rimsky familiar. Though it was performed in an

arrangement by Maximilian
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Steinberg, this did not prevent the brazen battle scene, with its ferocious side-drum, from being a
sensational display of Russian strength, or the woodwind passages in other movements from
being an exquisite display of Russian sweetness.

The account of the symphony was quite remarkable. It was played with thrilling velocity (yet
with sufficient breathing-space where Tchaikovsky asked for it), with beautifully characterized
woodwind, keenly defined textures and a penchant for highlighting inner parts, especially if they
happened to involve the horns. The conductor, Mark Ermler was more in his element in
Tchaikovsky's fifth symphony.

Whether or not one actually liked the horn tune was beside the point. It was authentically
Russian, and though, at the start of the slow movement, it sounded like an amplified saxophone,
its eloquence was not to be gainsaid. In small details — such as the effect of the cellos and basses
doing entirely different things at points in the finale — just as in the symphony's grand design, this
was a stunning performance and perhaps, after all, a Festival event.

What one did expect and received was a performance of massive vocal integrity and a grand
convincing enunciation of the music by Irina Arkhipova, with a recurring arm movement —
hand stretched towards the audience.

In the event, the curtains of the Playhouse Theatre opened to reveal a company that were the
epitome of everything we have come to expect from a Russian folk dance group — vast
numbers, and endless variety of colourful and beautifully-embroided costumes, and — most
important of all — boundless energy and infectious enthusiasm. The musicians, all extremely
accomplished, performed on zither and some remarkable varieties of shawm.



It all finished with the entire company lined up in front of the stage singing Auld Lang Syne — a
characteristically warmhearted gesture to end a programme that was irresistibly good-natured,
impeccably presented, skilfully performed, entertaining and enjoyable — and which left the
audience clamouring insatiably for more.

(From: "The Scotsman," August 11, 1987)
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Unit Four

TEXT From: RAGTIME'
By E.L. Doctorow
Ragtime is a novel set in America at the beginning of this century. Its characters reflect all that is most significant and
dramatic in America's last hundred years. One character, Coalhouse Walker Jr., a black pianist, had a love affair with
young Sarah and abandoned her to later reunite. But Sarah, who bore his child was resentful when he came to rectify
his actions. The novel will take you through the tragedy of their lives.
The author E.L. Doctorow, an American writer, is famous for his other novels which include Welcome to Hard Times

and The Book of Daniel, which was nominated for a National Book Award.

CUNBHO KOPPEKTUPOBAHHbIN MALUMHHBIA NepPeBOA;:

One afternoon, a Sunday, a new model T-Ford?
slowly came up the hill and went past the house. The
boy, who happened to see it from the porch, ran
down the steps and stood on the sidewalk. The driver
was looking right and left as if trying to find a
particular address; he turned the car around at the
corner and came back. Pulling up before the boy, he
idled his throttle and beckoned with a gloved hand.
He was a Negro. His car shone. The brightwork
gleamed... | am looking for a young woman of color
whose name is Sarah, he said. She is said to reside
in one of these houses.
The boy realized he meant the woman in the attic.
She's here. The man switched off the motor, set the
brake and jumped down.
When Mother came to the door the colored man was
respectful, but there was something disturbingly
resolute and self-important in the way he asked her if
he could please speak with Sarah. Mother could not
judge his age. He was a stocky man with a red-
complected shining brown face, high cheekbones and
large dark eyes so intense as to suggest they were
about to cross. He had a neat moustache. He was
dressed in the affection of wealth to which colored
people lent themselves.
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She told him to wait and closed the door. She
climbed to the third floor. She found the girl Sarah not
sitting at the window as she usually did but standing
rigidly, hands folded in front of her, and facing the
door. Sarah, Mother said, you have a caller. The girl
said nothing. Will you come to the kitchen? The girl
shook her head. You don't want to see him? No,
ma'am, the girl finally said softly, while she looked at
the floor. Send him away, please. This was the most
she had said in all the months she had lived in the
house. Mother went back downstairs and found the
fellow not at the back door but in the kitchen where,
in the warmth of the corner near the cookstove,
Sarah's baby lay sleeping in his carriage. The black
man was kneeling beside the carriage and staring at
the child. Mother, not thinking clearly, was suddenly
outraged that he had presumed to come in the door.
Sarah is unable to see you, she said and she held the

OpHaxabl AHEeM, B BOCKpeceHbe, HoBasi mogens T-Ford
MeZANIEHHO NOAHANAach Ha XOfM 1 npoexana MUMo foma.
Manbuuk, KOTOpbIN Cry4anHo BUAEN 3TO C KpbinbLa, coexan
no CTyrneHbkam BHM3 1 BCTan Ha TpoTyape. Kak 6yaTo nbitTasicb
OTbICKaTb [KaKoW-TO] agpec; BoaUTENb-HErP OCMaTpuBarncs no
CTOpOHaM. 3aTeM OH 3aBepHyI Ha aBTOMOOwWe 3a yron un
BepHyncsi. OcTaHOBUBLUMCH Nepen Manb4YmMkoM, OH 3agepxan
ObixaHve (oTKawnancs?) u nomaHun pykow B nepyartkax. Ero
aBTOMOOMIb cusAN, a MeTannuyeckas obnuuoBka [ky3oa]
Mepuana... A Uy ogHy MOMoaYyH XKEHLLMHY, HEFPUTSHKY, MO
umenHn Capa, ckadan oH. OHa, roBOpsiT, XXMBET B OQHOM U3
3TUX JOMOB.

Marnbynk NOHAM, YTO OH MMEET BBMAY KEHLUMHY Ha
yepaake. OHa — BOH Tam. My)X4MHa BbIKITHOYMN ABUraTerb,
nocTaBuI Ha TOPMO3a U CMpbIrHyn [Ha 3emnio].

Korga(?) Matb nogoluna K ABepu, MyxduHa-Herp 6bin
NoYTUTENEH/BEXMB, HO ObINIO YTO-TO BOSIHYHOLLE
pelwmnTensHoe, [MonHoe] 60nbLIOro CaMOMHEHUS B TOM, KaK OH
Cnpocur, He paspeLunT/No3BONNUT NN OHa eMy, NoXanyncra,
norosoputb ¢ Capoii. MaTb He Morna oueHUTL/(CyanTb 0) ero
Bo3pacTt/e. OH Obln KOpEeHACTLIM MY)XXYMHOM C KpaCHO-
CMNETEHHbIM CBETMO-KOPUYHEBBLIM NULIOM, BBICOKMMMW CKyriamm
1 6onbWINMK TEMHBIMY FNasamu, CTonb
rny6okuMn/HanpsKEHHbIMK, YTOOLI NPEANONoXUTb, YTO OHM
BOT-BOT NepecekyTcsi. Y Hero 6binu onpsitHble ycbl. OaeT 6bin
13 NPUBSI3aHHOCTM K JOCTaTKY, K KOTOPOMY OTHOCWNK cebsi
Herpbl.
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OHa [nonpocunal ero nogoxaaTthb ¥ 3akpbina ABepb U
NoAHANach Ha TPeTUI aTax, rae obHapyxuna, 4YTo AeByLIKa He
CUOUT Y OKHA, Kak aenana obbiyHo Capa, a HenoABUXHO
CTOWT, NepenneTs pyku nepeg cobon, n [npuctansHo] cMOTpUT
Ha aBepb. Capa, ckaszana Matb, Tebs 30ByT. [leByllKka HU4Ero
He [oTBeTMna)/ckasana. Tbl [cNyCTULWLCS] Ha KyxHIO? [eByLlika
nokavarna ronoson. Tbl He xo4deLb ero BuaeTb? [a, cynapbiHs,
HaKOHeL, ckasana AeByLlUKka TUXUM roflocoM, CMOTpPsi B MOJT.
Mporonnte/OTOoWNWTE ero, noxanyncra. ATo ObINo camoe
bonbluee, YTO OHa CKa3ana 3a Bce MecsLbl, MoKa Xuna B
nome. MaTb Bo3BpaTunach BHM3 U Halna napHsi/yxaxeépa He y
YEpHOro xofa, a Ha KyxHe, rge, B yrny, B Tenne, oKono
KYXOHHOW NnuTbl, nexan pe6éHok Capbl 1 cnan B CBoen
Konsicke. YEpHbIN MyXXYMHa CTOSIN Ha KOMNEHSIX OKOMO KOMSICKM
¥ npucTaneHo rnagen Ha pebénka. MaTb, CHO He co3HaBas,
pesko BO3MYTWMach, kak 9T0 OH nocmen [6e3 paspelleHus]




door open. The colored man took another glance at
the child, rose, thanked her and departed.
Such was the coming of the colored man in the car to
Broadview Avenue. His name was Cualhouse Walker
Jr. Beginning with that Sunday he appeared every
week, always knocking at the back door. Always
turning away without complaint upon Sarah's refusal
to see him. Father considered the visits a nuisance
and wanted to discourage them. I'll call the police, he
said. Mother laid her hand on his arm. One Sunday
the colored man left a bouquet of yellow chrysanthe-
mums which in this season had to have cost him a
pretty penny.
The black girl would say nothing about her visitor.
They had no idea where she had met him, or how. As
far as they knew she had no family nor any friends
from the black community in the downtown section of
the city. Apparently she had come by herself from
New York to work as a servant. Mother was
exhilarated by the situation. She began to regret
Sarah's intransigence. She thought of the drive from
Harlem, where Coalhouse Walker Jr. lived, and the
drive back, and she decided the next time to give him
more of a visit. She would serve tea in the parlor.
Father questioned the propriety of this. Mother said,
he is well-spoken and conducts himself as a
gentleman. | see nothing wrong with it. When Mr
Roosevelt® was in the White House he gave dinner to
Booker T. Washington. Surely we can serve tea to
Coalhouse Walker Jr.
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And so it happened on the next Sunday that the
Negro took tea. Father noted that he suffered no
embarrassment by being in the parlor with a cup and
saucer in his hand. On the contrary, he acted as if it
was the most natural thing in the world. The
surroundings did not awe him nor was his manner
deferential. He was courteous and correct. He told
them about himself. He was a professional pianist
and was now more or less permanently located in
New York, having secured a job with the Jim Europe
Clef Club Orchestra, a well-known ensemble that
gave regular concerts at the Manhattan* Casino on
155th Street and Eighth Avenue. It was important, he
said, for a musician to find a place that was
permanent, a job that required no travelling... | am
through travelling, he said. | am through going on the
road. He spoke so fervently that Father realized the
message was intended for the woman upstairs. This
irritated him. What can you play? he said abruptly.
Why don't you play something for us?
The black man placed tea, on the tray. He rose,
patted his lips with the napkin, placed the napkin
beside his cup and went to the piano. He sat on the
piano stool and immediately rose and twirled it till the
height was to his satisfaction. He sat down again,
played a chord and turned to them. This piano is
badly in need of a tuning, he said. Father's face
reddened. Oh, yes, Mother said, we are terrible about
that. The musician turned again to the keyboard.
"Wall Street® Rag," he said. Composed by the great
Scott Joplin.® He began to play. lll-tuned or not the
Aeolian had never made such sounds. Small clear
chords hung in the air like flowers. The melodies
were like bouquets. There seemed to be no other
possibilities for life than those delineated by the
music. When the piece was over Coalhouse Walker
turned on the stool and found in his audience the
entire family: Mother, Father, the boy, Grandfather
and Mother's Younger Brother, who had come down
from his room in shirt and suspenders to see who
was playing. Of all of them he was the only one who
knew ragtime. He had heard it in his nightlife period in
New York. He had never expected to hear it in his
sister's home.

BonTYM (B ABepb). Capa He MOXeT BUAETL/[MPUHATL] Bac,
ckasana oHa, fiepka ABepb OTKpbITON. Myx4umHa-Herp 6pocun
ellé oavH [nocnegHwi] B3rnag Ha pebénka, nogHancs,
noGnarogapwn eé u yexar.

TakoB 6bIn Npuesa Ha aBTOMOGUNE MyXXYMHbI-Herpa Ha
Bpoagsbto AseHto. Ero 3sanu Cualhouse Bonkep mnagwmn.
HaunHas ¢ Toro BockpeceHbs OH NOSBIIANCS Kaxaylo Heaento,
W BCerga CTyn B YEpHbIM xoa. U kaxabiv pas yxoaun 6e3
*anob Ha oTka3 Capbl BuaeTb ero. OTew cuntan aTm ero
NnoceLLeHNst HEBBIHOCUMbIMW M XOTEN BOCTNPENnsTCTBOBATb NM.
£ BbI30BY nonuuuto, ckasan oH. Matb nonoxuna [B3sina)l ero
3a pyky. OgHaxabl B BOCKPECEHbE MYXYMHA OocTaBun GykeT
XENTbIX XpU3aHTEM, KOTOPbIE B 3TO BPEMSA rofa, AOIMKHO ObITh,
CTOUINN eMy HeMarnbIX AeHer.

YépHasa geByLlKa HMYEro He roBopuna 0 CBOEM
nocetutene. OHN U NOHATUS HE UMENW, TAE WUIN KaK OHa ero
BCcTpeTuna. Hackonbko um 6bino M3BeCTHO, Y Heé He BbIno Hu
CeMbM, HY Kaknx-nubo apy3en oT HErpuTsHCKkoro coobLlecTea
ropogckoro paiioHa [layHtayH. U3 Heto-Mopka oHa, BeposTHO,
npuexana ogHa, pabotaTe npucnyro. MaTb Gbina
BooaylweBuHa/ nogdoapeHa cutyaumnen. OHa yxe coxarnena o
HenpumupumocTn Capsbl, nogymana o gopore us lapnema, roe
xun Coalhouse Bornkep mnagLumin, o gopore obpaTHo, 1 B
cnegyloLmMin pa3 peliuna gaTe emy 6onblue, Yem noceLleHue.
OHa [nogacT/HakpoeT Yai] B roctnHon. OTew noasepr
COMHEHMI0 YMECTHOCTb 3TOro. [Ha 4to] MaTb cka3ana, oH
Yy4YTUB 1 BEAET cebs Kak [KEeHTNbMEH. A He BUXKY HUYTO
HenpaswnbHoro B 3ToM. Korga r. Py3sensT 6bin B Bernom
nowme, oH gan obepg 6yxrantepy T. BawnHrroHy. KoHe4HO Mbl
moxeM [nogaTb Yan] Coalhouse Bonkepy mnagwemy.
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Tak 370 1 cny4nnock B criefytoLlee BOCKPECEHbE, Herp
NPUWHSAN [Mpurnawienune BoinuTb] Yato. OTel 3amMeTun, YTo He
UCNbITbIBAET HMKAKOro HeynobceTea, 6yayym B KOMHaTe ¢
Yalukow 1 6noguem B pyke. Hanpotus, oH BEN cebs Tak,
OyaTo 370 GbinNa camas obbIMHOE Aeno B MUpe.
OkpyxeHune/cpefa He BHyLLana eMy cTpaxa, U ero MaHepbl He
6bin nouTnTENbHBbIMU. OH BEN cebst y4TUBO M KOpPeKTHO. OH
pacckasarn um o cebe, 4To OH — NpodeCCUOHaNbHbIN MMAHUCT
1 nocenuncs Tenepb B Hilo-Mopke 6onee unu mexee
NMOCTOSIHHO, UMEsi rapaHTUPOBaHHbIN 3apaboToK B OpKeCTpe
kny6a «kum KOpon Knud», nssectHom aHcambre, KOTopbIn
perynspHo gaét koHuepTbl B MaHxeTTeH KasuHo Ha 155-om
Ctput 1 Bocbmoin AseHto. OH ckasar, 4To Ans My3blkaHTa
[o4eHb] BaXkHO HaWTK Takoe MecTo, KOTopoe ObIno Obl
NOCTOSIHHbIM, paboTy, KoTopas He TpeboBana 6bl Nnepees3nos...
£ 3akoHuUMN pasbesxaTb/e3guTb, ckasarn oH. A 6onblue He
cTpaHcTBYto no goporam. OH roBopui HAaCTONbKO
ropsido/cTpacTtHo, 4To OTeLl NoHs, coobLieHne 3To 6bino
npeaHa3HayYeHo Ansi XXeHLLUMHbI HAaBepXy M 3TO pasgpaxarno
ero. YUTo Bbl MOXeTe cbirpaTb? ckasarn oH pe3ko. Pa3Be Bbl He
cbirpaeTe 4YTo-HMbyab Ansa Hac?

YEpHbIN MyXYMHa NOCTaBUI Yal Ha NOAHOC, NOAHANCS,
noxmnonan rybel candgeTkon, nonoxun candeTKky psaoM co
CBOEW YaLLKoOW M nogoLwén kK poptenbsHo. OH cen Ha
TabypeTKy opTENbSHO, HO, HEOXUAAHHO, BCTan 1 3aBepTen
eé, noka BbICOTa He [nokasanack emy] yaosnetsopuna ero. OH
CHOBa cen, cbirpan akkopa 1 06epHyncs K HUM. 3TO yKacHoe
dopTenbsHo TpebyeT HacTpPonku, ckasan oH. Jlnuo oTua
nokpacHeno. O, aa, ckazana Matb, Mbl yxacHbl 06 aTom (?).
MysbikaHT 06paTuncst cHoBa k knasuatype. " Byon Ctpunt
Par, " ckazan oH. COYMHEHHbIN BeNUKMM CKOTTOM [I>KOMMUHOM.
OH 3aurpan. Mnoxo HaCTPOEHHbIV UM He DONUNCKUIA HUKOrAa
He fenan noaobHbIX 3BYKOB. MarneHbKkne YnucTble akkopabl
BMCENU B BO3dyxe nogobHo Leetam. Menogun 6binn nogo6Ho
Oyketam. Kazanochb, He cyLiecTBoBano nHoro crnocoba
1306pasunTb XM3Hb, YEM BbipasuTb €€ B My3blke. Korga yactb
6bina no Coalhouse Bonkep, noBepHyncsa Ha TabypeTte 1
oBHapyxwun ceoen ayautopuen Bcé cemerictso: MaTb, oTua,
Manb4vKa, oedyLwKy 1 mnagwero 6pata matepu, KOTOPbIN
CNYCTWUNMCS U3 CBOEN KOMHAThI B pybaLlke 1 NoaTsPKKax, YToObl
yBUAOETb, KTO urpaet. Cpean ux Bcex oH Obln €AUHCTBEHHBIM,
KTo 3Han partavM. OH cnblwan ero B BpeMs HOYHOMN XU3HW B
Hilo-Mopke 1 HUKorga He oxuaan ycnbllaTk ero B AoMe
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Coalhouse Walker Jr. turned back to the piano and
said "The Maple Leaf". Composed by the great Scott
Joplin. The most famous rag of all rang through the
air. The pianist sat stiffly at the keyboard, his long
dark hands with their pink nails seemingly with no
effort producing the clusters of syncopating chords
and the thumping octaves. This was a most robust
composition, a vigorous music that roused the senses
and never stood still a moment. The boy perceived it
as light touching various places in space,
accumulating in intricate patterns until the entire room
was made to glow with its own being. The music filled
the stairwell to the third floor where the mute and
unforgiving Sarah sat with her hands folded and
listened with the door open.
The piece was brought to a conclusion. Everyone
applauded. Mother then introduced Mr Walker to
Grandfather and to Younger Brother, who shook the
black man's hand and said | am pleased to meet you.
Coalhouse Walker was solemn. Everyone was
standing. There was a silence. Father cleared his
throat. Father was not knowledgeable in music. His
taste ran to Carrie Jacobs Bond.” He thought Negro
music had to have smiling and cakewalking. Do you
know any coon songs?® he said. He did not intend to
be rude — coon songs was what they were called.
But the pianist responded with a tense shake of the
head. Coon songs are made for minstrel shows,® he
said. White men sing them in black face. There was
another silence. The black man looked at the ceiling.
Well, he said, it appears as if Miss Sarah will not be
able to receive me. He turned abruptly and walked
through the hall to the kitchen. The family followed
him. He had left his coat on a chair. He put it on and
ignoring them all, he knelt and gazed at the baby
asleep in its carriage. After several moments he
stood up, said good day and walked out of the door.

CBOEN CeCTpbl.
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Coalhouse Bonkep MnagLmii CHoBa NOBEPHYIICS K
dopTenbsHo n ckazan "KneHoBbIN NUCT", COMMHEHO BEMUKNM
CkotTom [xonnuHom. Cambln U3BECTHbIN U3 BCEX, Par 3BEHEN
B Bo3gyxe. [MmaHucT YonopHo cuaen 3a KnaBuaTypou, ero
ONWHHBIE TeMHble [nanbupl] (KNCTW PyK?) C PO30BLIMY HOTTAMM,
Kasanocb, 6e3 kakoro-nnbo ycunusa nssnekanu rpynmnb
CVHKOMMPYIOLLUX aKKOPAOB W MMraHTCKUX/rpoOMaZHbIX OKTaB.
3710 ObINO cCamoe TpyaAHOE NpoM3BEeAEHUE, IHEPrUYHas
My3blka, KOTopasi Npobyxaana YyBCcTBa U HUKOraa He
OCTaHaBmnvBanacb H1M Ha MrHoBeHue. Manbyuk
BOCMpPUHUMan/J4yBcTBOBan €€ kak CBeT, NPUKacaroLLnics K
pasnuyHbIM MEeCTaM B NPOCTPaHCTBE,
cknagblBaloLLmicsi/cobrnpatoLwuincs B 3anyTaHHble
opMbl/y30pbl, MOKa NONHAasa KOMHaTa He cTtana
CBETUTLCS/CBEPKATL/03apATLCA CBOMM COOCTBEHHBIM
cywectBoM. My3blka 3anonHuna NeCTHUYHYIO KNeTKy A0
TpeTbero ataxa, roe cugena Capa, 6eamonsHas v
HeyMornumasi, Co CrIOXXEHHbIMW Ha rpyan pykamu, n cryliana
yepes OTKPbITYHO ABEpb.

Mbeca 3akoH4mnack. Bce annogmposanu. 3atem Matb
npencrtasuna r. Bonkepa gepywike n mnagwemy 6pary,
KOTOPbIV NOXan pyky YEpPHOro MyX4duHbl U ckasan, pag
BcTpeTuTh Bac. Coalhouse Bonkep 6bin cepbéseH. Bee
crosnn. beamoneHo. OTey, oTkawnsnca. OTey ObiN HE OYeHb
ocBefomneH B My3bike. Ero Bkyc [cBoguncs] k Keppu dxekobc
BoHA, OH Ayman, 4YTo HErpuTAHCKasa My3blka JOIMKHA ObITh C
ynbIGKOW 1 KeKyokoM. Bbl 3HaeTe kakue-HUbyab HErpuTsaHCK1e
necHu, cnpocun oH. OH He HamepeBarcs 6bITb rpyobIM [OH He
xoTen obuaeTb] — HErPUTAHCKME NECHU BbINn TEM, YeM MX
HasbiBanu. Ho nMaHucT oTBeTUN BO30YXAEHHBIM TONMYKOM
ronoBbl. HErpUTSAHCKME NECHU COYMHAIOTCS ONS LIOY
MeHecTpeneu, ckasan oH. benble My>X4MHbI NOOT [MCNONHAT]
ux ¢ YépHoiMu nuuamun. CHoBa HacTynuna TuwnHa. YépHolin
MY>K4YMHa NOCMOTPEN Ha NOTOMOK. XOPOLUO, Ckasan OH,
KaxeTcs, 6yato mucc Capa He CMOXeT NPUHATL MeHs. OH
pesKo pasBepHyICcA 1 Bbillen Yepes 3an ra KyxHio. Bcé
cemMencTBo nocneaosaro 3a HuM. OH Hagen nanbTo,
OCTaBIIEHHOE UM CTyre U1, He obpallas HM Ha KOro BHUMaHMS,
OMNyCTUIICA Ha KONEHM U NpUCTanbHO NOCMOTPen Ha pebéHka,
cnisiLero B cBoewn konsicke. Yepes HeCKonNbKo MIHOBEHUI OH
noaHsncs, (noxenan xopowlero aHs)/ckasan «[1o ceugaHua» n
BblLIeN B ABEPb.

Commentary
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1. Ragtime: the form of music, song and dance of black US origin, popular in the 1920's in which the
strong note of the tune comes just before the main beat of the music played with it (syncopation)

2. a new model T-Ford: the model T-Ford, of which 15 million were sold, was the automobile that
changed the pattern of life in the United States. It first appeared in 1908 and was one of the first cars to be
made by assembly line methods and was the first gasoline-operated car sold at a price that many Americans
could afford. The name of its builder, Henry Ford, became a household word around the world.

3. Theodore Roosevelt: (1858-1919), twenty-sixth president of the United States of America (1901 -1909).
4. Manhattan: one of the five boroughs that make up New York City. Reputation as the cultural centre of
the nation.

5. Wall Street: a street in New York City, extending from Broadway to the East River, financial center of
the United States.

6. Scott Joplin: (1868-1917), American composer of ragtime music, who was known as the "King of
Ragtime". The son of a railroad laborer who had been a slave, Joplin showed musical ability by the time he
was seven. He taught himself to play the piano and eventually became an itinerant musician, playing in
cafes and honky-tonks and learning the music of the blacks in the Mississippi Valley.

7. Carrie Jacobs Bond: (1862-1946), songwriter, author of about 170 published songs, including "I Love
You Truly" and "The End of a Perfect Day".

8. coon songs: White American Negro (Black) folksongs.

9. minstrel show: stage entertainment featuring comic dialogue, song and dance, in highly
conventionalized patterns. Performed by a troupe of actors in blackface comprising of an interlocutor, two

end men, and a chorus; developed in the United States in the early and mid-19th century.
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SPEECH PATTERNS

1. ... there was something disturbingly resolute and self-important in the way he asked her...
There was something strange in (about) the way he greeted me that morning.

There was something disturbing (in) about the way the girl entered the room.

There is something special in the way she dresses on Sundays.

2. He was a stocky man with large dark eyes so intense as to suggest they were about to cross.
I think the speaker is about to conclude his speech.

I have a strange feeling that something terrible is about to happen.

The satellite launch is about to commence.

3. This was the most she had said in all the months she had lived in the house.

This was the most he had eaten in a long time.

This was the most [ had heard from my family all year.

While your pupil is recovering he can only read the book. This will be the most you can expect of him.
4. ... tuned or not the Aeolian had never made such sounds.

Clumsy or not she was a good basketball player.

Busy or not Mr Jones always finds time for his students.

disturbingly [dis'tg:biN1i] syn(annoyingly) — pa3apaxkaroiie; HaI0eUTHBO, HETIPUATHO
resolute [ 'rezglu:t] — HEMOKOIEOUMBIN, PEIIUTEIHHBIHN, TBEPIbIHA

self-important [ ] c OonbIIUM caMOMHEHUEM; BAXKHUIAFOIIIHIA

disturbing [dis'tqg:biN] OecrOKOAIIN, BOIHYIOIINN

stocky — KopeHacTbIi, HU3KUN, IPU3EMUCTBIN

Phrases and Word Combinations
to go past to suffer (no) embarrassment — npotimu (1e) ucnvimoieas cmyuwjerus/3ampyonenus (?)
(to look) right and left on the contrary — (cmompemu) naneso, nanpaso, nanpomus (?); ocmompemscs
to judge one's age (to do smth) to one's satisfaction — oyerusams u-1 6o3pacm ons u-n
to presume to do smth to bring to a conclusion — ocuenumuvca coenams -1 015 3a6epuieHuUs.
to regret smth to clear one's throat — mpokanutaTecs ¢ coxanenueM (?)
to question the propriety to be knowledgeable* in/about of smth — ocBemomisiThcsi 00 ymMecTHOCTH (?)

* be knowledgeable — xopo11o ocBeIOMICHHBIH, 3HatoMi (about); yMHBII



APAKUH B.JI. IIpaktuueckuiil kypc anriuiickoro sa3sika: 4 kypc. UNIT 4

ESSENTIAL VOCABULARY
1. set vt/i 1) to make to be in a specified condition, as to open the cage and set the bird free; to set the papers
(a village, a house) on fire; to fix or determine (a rule, time, standard), as to set a wedding day, to set a new
land, speed, record; 2) to give (a piece of work) for (someone) to do, e. g. Who sets the questions for the
examination? The teacher sets the class various exercises. 3) to fix firmly (a part of the body, esp. regarded
as showing one's intentions, feelings, etc.), e. g. He set his jaw and refused to agree to anything I said. She's
set against her daughter's marriage. 4) to put into action, e. g. He set the machine going with a push; to set
the ball rolling; 5) to cause (a liquid, paste, soft material, etc.) to become solid, e. g. Set the jelly by putting
it in a cold place. 6) to write or provide (music) for a poem or other words to be sung, e. g. The poem was
set to an old working song tune.
1. set vt/i 1) mpuBeCTH B OTIp. COCTOSHHUE, KaK TO OTKPBITh KJIETKY H OCBOOOINTH MITHUKY; MOHKEYb OymMaru
(mepeBHIO, IOM); Ha3HAYUTh HJIH ONPEACIUTD (IPaBUIIO, BPEMsl, CTAHAAPT), KaK TO Ha3HAYUTh JCHb
cBannOBI, to set a new land, speed, record; 2) Ha3HAYNTE/BBIACIUTE KOMY-TO YIaCTOK paboTHI, e. g. KTo
yCTaHaBJIMBAET BOTPOCHI HA DK3aMeH? YUUTeNh 3aaJl KJIAcCy pasiudHble ynpaxHeHus. 3) to fix firmly (a
part of the body, esp. regarded as showing one's intentions, feelings, etc.), e. g. He set his jaw and refused to
agree to anything I said. She's set against her daughter's marriage. 4) 3ageiictBoBaTh, e. g. He set the
machine going with a push; to set the ball rolling; 5) 3arBepaets (a liquid, paste, soft material, etc.) to
become solid, e. g. Set the jelly by putting it in a cold place. 6) nucaTh My3bIKy Ha ciioBa for a poem or other
words to be sung, e. g. The poem was set to an old working song tune.
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to set 1) a) caxxatb, yca>KUBaTh a) CECTh, CUAETH B) CUIETH (00 oxexne) 3) , MOAXOIUTh, COOTBETCTBOBATD,
OBITh K JTUITY 4) CaIUTHCS, 3aX0IUTH (O COJHIIE, JTyHE;); TOAXOIUTh K KOHITY (0 JHE) 6) a) CTaBUTh, KJIacTh;
paccTaBisTh, pa3Mearh, pactoiaraTs 7) UIMeTh OT IPUPOIBI OIMPEIEIEHHOE MOJI0KEHHE, PacTioiokeHue 9)
MOJHCHIBATE, CTABUTH (IIOJKCH, TeYaTh Ha JoKyMeHTe) 10) mpuBOAMUTE (B KaKoe-J1. COCTOSTHHE),
MOMeIIAaTh (B KaKOe-JI. IOJIOKEHHE); B TOM 3HaYCHUH yIOTPeOIsieTcs] B 0OJIBIIOM KOJIHMYECTBE
(hpazeoOrMUeCKIX COUYCTAHUH, a TAKXKE C TIPUIIAraTelIbHBIMH B POJIM KOMIUIEMEHTA, YaCTO COOTBETCTBYET
10 3HAYEHHIO OJMHOYHOMY TJarony 11) a) 3acTaBUTh NPUHATH OMPEAEIEHHOE TTOJI0KEHHE B TPOCTPAHCTBE
0) mpunate (4eMy-I1. onpeesieHHyo GpopMy) B) OPOPMHUTECS, CIIOKUTHCS; IPUHATH ONPE/IeIICHHbIC
oyepTaHus, onpeneneHuyto ¢opMy 12) craBUTh 6J1arococTosiHue, Cyap0y B 3aBUCMMOCTD OT Y€ro-Il. ;
3aBUCETH (B CBOCH CybOE OT 4ero-Ji. - upon) 13) MOKOHUTHCS, OCTaHABIMBATh, OBITH MPUKOBAHHBIM (Ha KOM-
J1., 4eM-II. - O B3IJIsIAE, 1azax) 14) a) Ha3Ha4yaTh, yCTaHABINBATbh, ONPEACIATh (IICHY; B HACT. BPEMsI IPEUM.
B coueTaHnH:) 0) OllEHUBATh, JaBaTh OIIEHKY 15) momemars, pa3MemiaTh, pacCTaBIATh (KOTO-JI. JJIs
BBITIOJTHCHUS KaKUX-JI. 00S3aHHOCTEH - YACOBBIX, OXPaHy U T. I1.) 16) OrpaHNYNBAaTh, yCTAHABIINBATH
orpannyenus 17) npeAnuchBaTh, yCTAHABINBATH (IPABUIIA, PETJIAMEHT U T. 11.), GOPMYIUPOBATh (3aKOH)
18) Ha3zHauatb, GUKCHPOBATH (BpeMs MM Nepuo] BpeMeHn) 19) monasars (mpuMep); BBOIUTH (MOLY,
ctwib) 20) a) cTaBUTH (3a1ady, 1eb U T. 11.); 3a1aBaTh (paboTy, 3a1aHue U T. 11.) 0) mpemarath (BOIpoc,
3ajjauy) JUIS PENICHUs; peyIaraTh, MPeIHChIBaTh (KHUTY, Y4eOHUK | T. I1.) JJIsl 9K3aMeHa, Kypca o0ydeHus
21) craBuTh (CceTH, TOBYIIKH) 22) YCTaHABINBATh; IPUTOHSTh, BIPABIATH 23) ca)kaTh B I1€4b, 34COBBIBATH B
reYb (A1 BBIMIEYKH, O0KUTA U T. T1.) 24) BCTAaBISATh B paMy WIH OTIPaBy, OMPABIISTH (AparolieHHbIe KAaMHH);
25) mogHUMAaTh, CTaBUTH (Tapyca) 26) a) 3aauBaTh (KUIKOCTbH) IIPU ONPEAETIeHHOIN TeMIeparype, 1aBJIeHUN
U T. I 7151 OCYIIECTBIICHHUS KaKUX-JI. TIPOLIECCOB, 0CO0. B CHIpOBApEHUH 0) NOOABISATH 3aKBACKY, JPOXKKU (B
MMUBOBapEHUH, KylnrHapuH) 27) a) HaKphIBaTh Ha CTOM 0) KIIACTh, pa3MeIaTs (€y) B) OpraHH30BBIBATh
1BeTa Ha nanutpe 28) Habupats (mpudr) 29) a) MoIoXKUTH (C10Ba) HA MY3BIKY; HAITUCATh (MY3bIKATBHYIO
KOMITO3HUIIMIO) JIJIsI OTIPEICJIEHHBIX TOJIOCOB MJIM MHCTPYMEHTOB; (peXe) COUMHHUTH (MY3BIKY) K ClIOBaM; 0)
(XOpOIIO0) JTOXKUTHCS Ha MY3bIKY 30) MOHTUPOBAThH AEKOpALMH (ISl CLIEHBI); pa3MeIlaTh (IpeaAMeTHI
JeKkopanun) Ha crieHe; 31) TouuTh (0CTphle HHCTPYMEHTHI, 0c00. OpUTBY); pa3BoauTh (Trity) 32) a)
BIIPABIIATH (HAMp., KOCTHBIE PparMeHTsl) 0) cpactarbes (0 KocTr) 33) yKiIaasiBaTh (BOJIOCH), A€TaTh
yKIaaKy 34) KnaccupuuupoBaTh, CTaBUTh Ha Kakoe-J1. MecTO 35) OBITh PElICHHBIM, OBITh ONPEAETICHHBIM;
OBITh IMOJHBIM PEIIMMOCTH 36) CTAHOBUTHLCS HETIOABYKHBIM (O JIHIIE, B3MIISE | T. I1.) 37) a) CTUCKUBATh,
CKUMaTh (3yObl, TYOBI, POT) 0) CKUMATKCS, CTUCKUBAThCA (0 3y0ax, ry0dax) B) Halparathesi, TBEPIETh (0
MYCKYJIaX); IPUTOTOBHUTHLCS, OBITH TOTOBBIM (YTO-JI. JIeNIaTh) 38) a) 3aCTaBIATh TBEPAETH, 3aCTHIBATD;
CBEpTHIBATh, CryLIATh (MOJIOKO H T. I1.) 0) 3aTBEpAEBaTh, 3aCTHIBATh; ACIATHCS T'YCTHIM, IPOUYHBIM;
CXBAaThIBaThCS, CTBOPAXHUBATHCA (0 MoJIOoKe) 39) a) crrocoOCTBOBATE 00Pa30BaHMUIO 3aBsI3H (O MUelax);
MIpUHHUMATHECS (0 JIepeBbsix) 0) 3aBsA3bIBaThCA (0 LBETaX, Moaax) 40) ycranapnuBaThes (0 noroae) 41)
MPUHSATH ONPEICIEHHOE MOJIOKECHNE H IPOU3BECTH HECKOJIBKO IIaroB, MOBEPHYBIIUCH JIUIIOM K MApTHEPY
WM TAHIIOPY CIIpaBa WK ciieBa 43) BeIOpaTh (OIpeaecHHOE) HaIlpaBJICHHE WITH Kype (0 TCUCHUH, BETpe U
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T. 11.); UMETH (Ty WM UHYIO) TeHISHIINIO, HAalPaBIeHHOCTH 44) epeMeniaTh, IIepeBO3UTh, IEPENPaBIsATh
45) HecTH, YBJIEKATh B ONPEICICHHOM HANPaBICHUH (0 TEUCHHUH, BETPE U T. 11.) 46) HAIIPABIISTh,
MoBOpaunBath 47) 3acaxxuBaTh (KOTO-J1. 32 paboTy), MOPyUYaTh, 3aCTABIATh (YTO-JI. AenaTh) 48) a)
HaNpaBJIsTh, COCPEIOTOUNBATE (MBICIIb, BOJIIO, )KETIAHUE U T. II. HA PACCMOTPEHHUE WM BBIMOJTHEHUE YETO-1.)
0) 3acecTb (3a paboTy), B3ATHCS, IPUHATHCS (32 UTO-II., IeJaTh YTO-J1.) 5S1) MOAHOCUTE, IPUOIIKATD,
MPUCTABIISTH

to set eyes on — to see, e. g. | hope I never set eyes on that fellow again.

to set one's teeth on edge — to make one disgusted; to make one feel annoyed or irritated by a remark, a
sound or an action. 1. To have a sharp sour taste that makes you rub your teeth together. 2. To make one feel
nervous or annoyed. — gul3bi86amb 00cady, pazopaxtceHue 3aMeHanHuem, 36YKom, oelcmeuem

to set one's heart (mind, hopes) on — to be filled with strong desire for, e. g. The boy has set his heart on
becoming an engineer. — to be intent on; to be determined about, want very much

set « 1) determined, e. g. He is very set on going and I can't make him see that it's a bad idea. 2) given or
fixed for study, e. g. The examination will have questions on the set books (texts). 3) (of part of the body,
manner, state of mind, etc.) fixed in position, unmoving, e. g. She greeted her guests with a set smile. 4)
ready, prepared, e. g. Are you all set? Then let's go.

set n 1) (informal) a group of people of a special type: — Kpyr Jroznel, CBA3aHHBIX CBOUM CTaTycoOM,
OOIIUMK HHTEpECaMHU, IPUBBIYKAMHU WITH 3aHATHEM: TPYIINa, KOMIIaHus, naiika u T. 1. (the jet set — anura,
CJIMBKM 0011eCcTBa; "neHexHbie Memku"). 2) (not pl) natural position of part of the body — nonoxenue,
MO3HIIMS YacTel Tena (cydaiiHas wiv nocTosiHeas), e. g. From the set of her shoulders it was clear that she
was tired. 3) setting of the hair — 6) ykmagka (Bomoc), e. g. "Shampoo and set, please," she said abruptly.

2. abandon v¢ 1) to leave completely and forever, desert, e. g. The sailors abandoned the sinking ship. 2) to
leave (a relation or friend) in a thoughtless (Heo0mymanHo) or cruel (;)kecToko) way, e. g. He abandoned his
wife and went abroad. 3) to give up, esp. without finishing, e. g. The search was abandoned when the night
came though the child had not been found.

N.B. to abandon may be used with far more negative reasons than to give up.

3. resent vt to show or feel indignation at, as to resent smb's behaviour (smb's words, an insult, smb's
manner, etc.), e. g. Anyone would resent such treatment. The child resented being made fun of. —
HETO0JI0BATh, BO3MYIIATHCS; OOMKATHCS

Note: the pattern smb resents smth. Compare with the Russian patterns: xoro-i. Bo3myIiaer 4ro-i.;
YTO-JI. BO3MYIIAET KOrO-JI.

resentful a feeling or showing resentment, as to be resentful of smb (smth), e. g. The boy was resentful of
the remark. — 1) oOmwkeHHBIN; BO3MYIIEHHEIH (about, at, of) 2) 0OuaumBbIi

resentment 7 a feeling of indignation or annoyance; a deep sense of injury, as to (have) bear no resentment
against smb (smth), e. g. His conduct aroused everybody's resentment. — HeroroBaHue, BO3MYIICHHE;

qyBCTBO 00mAHI (about; against; at, towards)
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4. suggest vt 1) to cause to come to the mind, e. g. The open window suggested that somebody else
had got into the house. — 1) npennarare, coBeToBaTh 2) BHYIIATh, BEI3BIBATH; IMOICKA3bIBATh
(MBICITB); HAMEKATh; HABOJUThH HAa MBIC]Ib, TOBOPUTH O, O3HAYATh

2) to bring itself to the mind, e. g. An idea suggested itself, Harry has bad manners. Lack of proper
home training suggests itself.

3) to give signs (of), e. g. Her expression suggested anger/(that) she was angry.

suggestion n a slight sign, e. g. Her face held a suggestion of anger.

5. hand n 1) a performer; a practiser of a skill

an old hand — An experienced and highly skilled expert at some particular job.,

be good hand at smth — To be talented, gifted, or skilled in some activity.

Ant. not much of a hand at smth, e. g. I am not much of a hand at making pastry.

2) encouragement given by clapping the hands, as to give a (good, big) hand to, get a (big, good)
hand; 3) help (lend a helping hand to); 4) control (get/become out of hand), e. g. The meeting is
getting out of hand — will everybody stop talking at once!
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at hand (formal) near in time or place, e. g. She always keeps her dictionary at hand. —
HaXOAIIUNCS MO PYKOM; OJIM3KUIM (TXK. O BpeMEHH)
by hand by a person, not a machine or organisation, e. g. These rugs are made by hand. — 1)
pyKamu; pydHbIM CIIOCOOOM 2) CaMOJIMYHO
to eat out of someone's hand — to be ready to do everything someone wants, e. g. I'll soon have
him eating out of my hand. — To trust someone fully; believe or obey someone without question. —
— 0€30rOBOPOYHO MOJUUHATHCS KOMY-JI.; CTAHOBUTHCS COBCEM PYYHBIM
to give smb a free hand — to allow smb to do things in his/her own way — qaBath KOMy-JI. CBOOOTY
NEeUCTBUN
hand in glove (with) — closely connected (with someone), esp. in smth bad, e. g. They were found
to be hand in glove with enemy agents. — Very close or friendly; working together; in very close
agreement or cooperation, especially for bad purposes. — B IpusTeTbCKHX OTHOIICHUSAX, HA
KOPOTKOW HOre, HE pasJieil Boja
hat in hand — to beg, look for smth, e. g. He went to his employer, hat in hand, for a pay-rise
(moBbIIeHne 3apaboTHOM T1aThl). — In a humble and respectful manner. — mogo6ocTpacTHO
on the one/other hand (used for comparing different things or ideas), e. g. I know this job of mine
isn't much, but on the other hand I don't feel tied down.
to try one's hand (at) to attempt (an activity), e. g. I tried my hand at swimming though it was the
first time I'd been in the water.
to wash one's hands of (affair)— to refuse to be concerned with or responsible for, e. g. He washed
his hands of the entire affair. ~ymbITh pyku (He UMETh OOJIbIIIE OTHOIICHUS K YeMY-TTH00)
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6. clear v#/i 1) to cause to become clear, e. g. After the storm the sky cleared. He cleared his throat.
2) to (cause to) go away, e. g. Soldiers! Clear the people away from the palace gates. 3) to remove,
take away, get rid of, e. g. Whose job is it to clear snow from the road? 4) to free from blame (a person
wrongly thought to have done smth wrong), e. g. The judge cleared the prisoner of any crime and set him
free.
clear a 1) bright, free from anything that darkens, as clear sky, clear eyes. 2) certain, confident, e. g. She
seems quite clear about her plans. 3) free from guilt or blame, untroubled, as a clear conscience, clear of
guilt. 4) open, free from blocks, danger or obstructions, as a clear road, clear view, e. g. The road's clear of
SNOW NOW.
the coast is clear (informal) all danger has gone, e. g. When the coast was clear the two thieves escaped. —
no danger is in sight, no one can see you — No enemy or danger is in sight; there is no one to see you.

7. conduct n (formal) behaviour, e. g. I'm glad to see your conduct at school has improved. — 1)
PYKOBOJICTBO, yIIpaBICHHE; KOMaH0BaHue 2) moBeacHue ( OOBIKH. CBS3BIBACTCS ¢ MOPATBHBIMH
TIPUHITUTIAMH )

conduct v¢ 1) (formal) to behave (oneself), e.g. I like the way your children conduct themselves. Their
behaviour is very good. 2) to direct the course of (a business, activity, etc.). 3) to lead or guide (a person,
tour, etc.). 4) to stand before and direct the playing of musicians or a musical work. 5) to act as the path for
(electricity, heat, etc.), e. g. Plastic and rubber won't conduct electricity. 6) to collect payments from the
passengers (on a public vehicle), e. g. She's conducted on London buses for 20 years.

1) conpoBOXIaTh, COMYTCTBOBATh, OBITH YbUM-JI. IPOBOAHUKOM 2) BECTH, PYKOBOJUTH 3) TUPUKHUPOBATH
(opxecTpom, XopoM 1 T. 11.) 4) Bectu ceds (0 MaHepe, MOBEACHNH) 5) MPOBOANTD; CITY)KUTh TPOBOJTHUKOM 0)
BECTH (0 Jtopore, MPOXoJie U T. II.)

conductor n 1) a person who directs the playing of a group of musicians. 2) a substance that readily acts as
a path for electricity, heat, etc., e. g. Wood is a poor conductor of heat. 3) (AE) a railroad employee in
charge of a train and train crew.

8. compose v#/i 1) to write (music, poetry, essays, etc.), e. g. It is very time-consuming to compose a good
essay. 2) to make up (smth), form (smth), e. g. The chemistry teacher asked the pupils what water was
composed of. — 1) counHsITh, mucaTh ( My3bIKATBHOE WIIW JIUTEPATypHOE MPOU3BECHUE ) 2) Habupath 3)
yIAaKUBaTh, YCIIOKAUBATh ( CCOPY, PA3HOIIACHS ); YCITOKAMBATKLCS 4) COCTABIIATH

Syn. comprise, consist of, include, be made up of
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3) to make (esp. oneself) calm, quiet, etc., e. g. The students couldn't stop laughing so the teacher asked
them to compose themselves. 4) to make or form (smth) by putting parts together, e. g. The artist composed
an interesting picture by putting the variously-coloured shapes together.

composer » a person who writes music.

composition n 1) act of putting together parts to form smth, act of composing, as a piece of music of his
own composition. 2) an example of this, as a piece of music or art or a poem, e. g. I like his earlier poems

but not his later compositions.
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9. abrupt a 1) sudden and unexpected, e. g. The train came to an abrupt stop, making many passengers fall
off their seats. 2) (of behaviour, speech, character, etc.) rough and impolite, not wanting to waste time being
nice, e. g. Everybody resented his abrupt answer. — 1) BHe3alHBIif; HEO)KUIAHHBIN, HENPEABUICHHBIN 2)
KpYTOH, OOpBIBUCTHII 3) pe3kuil, rpyOblii ( 0 MaHepax U T. 1. ) 4) OTPBIBUCTHIN, HEPOBHBIH ( O cTHIIE ) 5)

CKauyko0Opa3HbIi ( 00 M3MEHEHUH U T. 1I. )

abruptly adv in an abrupt manner, e. g. "No," said Roger abruptly, "I'm staying here."
abruptness 7 e. g. His abruptness was really impolite. — 1) kpyTu3Ha, OOpBIBUCTOCTH 2) BHE3aITHOCTH;
HEOXXHJAHHOCTH 3) Pe3KOCTh ( ABMKEHUH ); pe3KOCTh, rpy0oCTh ( 0TBETA ) 4) OTPBIBUCTOCTH, HEPOBHOCTD

(ctmms )

10. ignore v not to take notice of, e. g. Ignore the child if he misbehaves and he will soon stop.
to ignore smth to pretend not to know or see it, e. g. She saw him coming but she ignored him. Ant. to

consider, to regard

Note: The Russian for to ignore is uenopuposams, ne 3ameuams. Ignore does not correspond to the Russian
npenebpezamo, He 3a60mumvcs 0 4ém-J., ynyckams uz sudy which is expressed by the verb to neglect, as to neglect

one's duties, one's children.

ignorant a 1) lacking knowledge, not aware, as ignorant of even simplest facts, e. g. He is quite ignorant of
these facts. She was ignorant of his presence. (She didn't know he was there.) 2) rude, impolite esp. because
of lack of social training, e. g. He is an ignorant person — he always goes through a door in front of a girl
(lady). She is an ignorant girl: she knows nothing about her country's history. — 1) HeBe:xecTBEHHBIH,
HeoOpa30BaHHbIM, 0e3rpaMOTHBIN 2) HecBemyuii, He 3Hatonuii ( of, in; that ) 3) BynbrapHsiit,

HEBOCHUTAHHBIN

READING COMPREHENSION EXERCISES

1. a) Consult a dictionary and practise the pronunciation of the following words:

rigidly ['ri8idli] — 1) xecTKo, TBEpHO;
HETOJIBUKHO 2) CTPOro, CypOBO

nuisance [ 'nju:sns] — 1) mocana;
HETPHUATHOCTH 2) TO, YTO MEIIAET,
co3/aeT mpoOIeMbl a) HaI0eITTUBBIN
YeIoBeK; 3aHy/a 0) HEBBIHOCUMOE
COCTOSIHHE, TIOJIO’KEHHE BelleH B)
HEynoOCTBO, IOMexa

bouquet [bu(:) 'kei] — 1) Oyker; OykeTHK 2)
KOMIUTHMEHT, JTF00e3HOCTh 3) OyKeT,
apomar (BHHA)

chrysanthemum [kri's1nT (g)mgm] —
XpU3aHTEMA

transient ['trlnzignt] — 1. 1)
KPaTKOBPEMEHHBIM, MUMOJIETHBIN,
HEJI0JITOBEUHBIH, MPEXOISLIUH,
CKOPOTEYHBIN 2) BpeMEHHBIH,
MIEPEXOTHBIN 3) MUTPUPYIOIINH,
KOUYIOLIHIL; 4) BpeMEHHBIH, TPAaH3UTHBIN
(>xmten) (o JKHIIBIIE B TOCTUHUIIE) 5)
CITydaifHBIN; OTJAENBHBIN 2. 1) HEedTOo
BpEMEHHOE, ITpoxosiee 3) ; YeIOBEK,

Tepee3 AN C MECTa Ha MECTO B
TTOMCKaxX pabOTHI

exhilarate [ig'zilqgreit] — BECEIUTb,
pa3BieKaTh; OXKHUBJIATh, TIOA00APATH,
BOO/TYIICBIIATh

intransigence [in'trlnsi8gns] —
HENPUMHPHUMOCTS (about)

awe [0:] — 1. (O;aroroBeiiHbIif) CTpax, TpemeT,
OJIaroroBeHue
ensemble [a:n'sa:mbl] — 1) aHcaMOIb (TK.

tout ensemble) a) rpymma My3sIKaHTOB 0)
MIPOM3BEICHHE JUII COBMECTHOTO
UCTIOJIHEHHS 2) ob1iee BrieyaTicHue 3)
KOCTIOM, TyaJIeT; TApHUTYP, aHCAMOITb

casino [kq'si:nqu] — HTOPHBIN AOM, Ka3WHO

chord [k0:d] —1) cTpyHa (TX. IepeH.) 2)
cBsizKa 3) xopaa (OKpyKHOCTH) 4) mosic
¢epmer 11 1) akkopn, rapMOHUS 3BYKOB 2)
coYeTaHKe [[BETOB, FaMMa KPacoK

delineate [di'linieit] — 1) HaOpackiBaTh,
YepTUTH, HAMEYATh 2) CXeMaTHYECKU
n300paxats (TO, YTO JOKHO OBITh
CO3/1aHO); JeNaTh HaOPOCOK;
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HaOpachIBaTh 3) OYCPUNBATH,
0OpHCOBBIBATH, H300paKaTh 4)
n300paxartb; BbIpaXKaTb, ONMKICHIBATH

syncopate ['siNkgpeit] —2) cokpamaTh
CIJIOBO, OIYCKasl 3BYK WJIM CJIOT B
CeperHe ero

octave ['Oktiv] —4)BocbMepKa, BOCEMb
IIPEIMETOB

vigorous [ 'vig (g) rgs] — CHJIbHBIMH,
SHEPTUYHBIN; PEIIUTEIbHbII

intricate ['intrikit] — 3aIlyTaHHBIH,
CIIOJKHBIN, 3aMBICIIOBATHII;
3aTPYJHUTENbHBIN

coon [ku:n] — 1) eHOT 2) XHUTpeIL, IOBKAY,
XUTPBIA TApeHb 3) ; HETP, YEPHOKOXKUN

minstrel [ 'minstr (q)1] — 1) MeHecTpenb
(cpenHeBeKoOBEIil TO3T) 2) MOAT; meBel 3)
WCTIOJTHUTEIHN HETPUTSIHCKUX TIECEH
(3arpumupoBanHble Herpamu; TK. Christy
minstrel, Negro minstrel, nigger minstrel)
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b) Get together with another student. Listen to his/her reading. What recommendations would you give to correct any mispronunciations?

2. a) Read out aloud the following sentences from the text; divide them into intonation groups using proper intonation patterns; observe
stresses, strong and weak forms. Make them sound rhythmically correct:

1. I am looking for a young woman of color [k01g] whose name is Sarah, he said. 2. She is said to reside
[ri'zaid] in one of these houses.

3. He was a stocky man with a red-complected shining brown face, high cheekbones [ ' 71 : kbquns] and
large dark eyes so intense as to suggest they were about to cross. 4. Mother, not thinking clearly, was
suddenly outraged that he had presumed to come in the door. 5. The colored man took another glance at the
child, rose, thanked her and departed. 6. One Sunday the colored man left a bouquet of yellow
chrysanthemums which in this season had to have cost him a pretty penny (= a large amount of money). 7.
Mother said he was well-spoken® and conducts himself as a gentleman. 8. It was important, he said, for a_
musician to find a place that was permanent, a job that required no travelling. 9. He had heard [higd] itin
his nightlife period in New York. 10. Well, he said, it appears as if Miss Sarah will not be able to receive me.

b) Get together with your partner. Listen to his/her reading, analyse possible variants in the intonation group division.

3. Complete the following sentences:

1. There is something nice in the way she dresses on Sundays. 2. There is something exciting in her light
step. 3. There was something unusual in what she had said.

4. This is the most the girl can offer him... 5. This was the most the man could respond her.. 6. This will be the
most the children can be expected of..

7. Delicious or not the dinner came in very handy.. 8. Pleasant or not you must take him into consideration. 9.
She was about to catch into the icy cold water but then she decided not to. 10. We are about to complete an
agreement with you.

4. Paraphrase the following sentences using the speech patterns (p. 108):

1. He has a pleasant way of looking at her. 2. She has a 1. There is something pleasant in the way he was looking
poetical way of speaking. 3. This was the biggest meal at her. 2. There is something poetical in the way she was
David Copperfield had eaten for a week. 4. She had speaking. 3. This was the most meal David Copperfield
never before said anything so unpleasant to him. 5. No had eaten for a week. 4. This was the most unpleasant she
matter how tired she was she was always ready to give a | had ever before said to him. 5. Tired or not she was always
helping hand. 6. We shall buy the piano whether it is ready to give a helping hand. 6. Expensive or not we shall
expensive or not. 7. She was just leaving the house buy the piano. 7. She was about to leave the house when
when the telephone rang. 8. She was on the point of the telephone rang. 8. She was about to burst into tears
tears when he suddenly appeared in the doorway. when he suddenly appeared in the doorway.
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5. Make up and act out dialogues using the speech patterns.
— There was something strange in the way she has entered the classroom today, I can tell you.
— 1 don't think so. She always enters the room in such a way.
— No, she was about to jump on me with her global usual accusations.
— Hm, may be you are right, but nothing was the most she had said in all the minutes before the lesson.
— True or not I have only shared my anxiety with you.
6. Translate the following sentences into English using the speech patterns:

1. ECTb YTO-TO CTpPaHHOE B TOM, KaKk OHa ofeBaeTcs. 2. 1. There is something strange in the way she dresses
BbIno 4TO-TO yAMBUTENBHOE B TOM, Kak OH 3TO ckasar. 3. herself. 2. There was something astonishing in the way
BbIno 4To-TO NpuBnekaTensHoe B TOM, Kak pebeHok he (had) said it. 3. There was something nice in the way
npoTsiHyn uBeTbl. 4. OHa No3BoHUT eMy o6s3aTenbHo. Ho | the child held the flowers out. 4. She shall phone him of
3TO camoe bornbluee, YTo oHa MoXeT caenaTtb. 5. OHa cause but it is the most she can do. 5. She ate a slice of
cbena nomTuk xneba n cHosa ycHyna. 1o bbino camoe bread and felt asleep again. This was the most she had
fonbluee, YTO OHa Ccbena 3a ABa AHs. 6. VIHTepecHbie eaten in two days. 6. Interesting or not the stories are

pacckasbl Unn HET, X HY)XXHO npountath. 7. bonesHeHHass | to/should be read. 7. Painful or not the operation is
onepauus unu HeT, oHa obsazaTtenbHa. 8. OHa cobpanach obligatory. 8. She was about to do smth (on the point of
YTO-TO CKa3aTb, HO 3aTeM nepegymana. 9. OHa cobpanacbk | doing smth), but than decided not to (changed her mind).

yXe B35Tb OTNyCK, koraa 3abonen ee otey. 10. OHa yxe 9. She was about to vocation when her father feltill. 10.
cuaena y nuaHunHo, 4Tobbl HavaTb Urpathb, koraa 3a3soHun | She was about to play the piano when the phone began
TenedgoH. to ring.

7. Note down the sentences containing the phrases and word combinations (p. 109) and translate them into Russian.
Father noted that he suffered no embarrassment by being in the parlor with a cup and saucer in his hand. — Omey
3aMemuL, Ymo OH He UCNBIMbIEAEN He KAKO20 CMYWeHUs OYOyYU 8 20CTMUHOU C YawKoU U O100yem 6 pyKe.

% well-spoken — 1) roBOpSAIIKIA H3BICKAHHO, BEXKIINBO, O0XOIUTEILHO



The driver was looking right and left as if trying to find a particular address; — Bodumens ocnsdwisancs no cmopouam,
Kak 6yOmo nulmascb OMvlCKAmy ONpedeiéHublii(?) aopec.

Mother could not judge his age. — Mama ne mozna onpedenums e2o 6o3pacm (cyoums o)

Mother, not thinking clearly, was suddenly outraged that he had presumed to come in the door. — Mama, ne ocosnasas
MOAKOM, 80pY2 6O3MYMULACL MEM, YMO OH NOCMeIl B0UMU 8 08epb.

She began to regret Sarah's intransigence. — Ora Hauana coxcanems o Henpumupumocmu Capol

Father questioned the propriety of this. — Omey ocsedomuncsa 06 ymecmuocmu 3moeo.

8. Paraphrase the following sentences:

1. We are losing money right and left. 2. Days went past without any news. 3. Judge its size, please. 4. He presumed to
tell his manager how the work ought to be done. 5. I don't mind living in the city but I regret being without my horse. 6.
I would never question his honesty. 7. She suffered the loss of her pupils' respect. 8. "I believe you like your job." "On
the contrary, [ hate it" 9. It's been proved to my satisfaction that you are telling the truth. 10. "He is very knowledgeable

about flowers," he said clearing his throat.

9. Make up and set out dialogues using the phrases and word combinations (pair work).

10. Translate the following sentences into English:

1. Mumo npo6exanu getn. 2. OHa nocmerna 3anTh 3a
npunaBoK Mara3uHa, Tak kak o4eHb Toponunack. 3. MHe
TPYAHO CyAUTb O ero 3HaHusx B usunke. 4. A Bcerga
coXxarew o NoTepsiHHOM BpeMeHu. 5, A Hukoraa He
COMHeBanach B ero 4YectHocTu. 6. K moemy Benukomy
YAVBIEHWUIO, OH HE CTPafaeT OT YrpbI3eHUA COBECTU. 7.
CeropgHs xonogHo, He npaega nn? — HaobopoT, cerogHs
Tenno. 8. K moemy 6onbLIOMy yOOBNETBOPEHMIO, OHA
nopana 3asiBneHune B MHCTUTYT. 9. OH BnecTdwe noaeen K
KOHLlY CBO€ UccreaoBaHue.

1. Children ran past. 2. She presumed to drop into the
shop board/counter because she was very hurry. 3. | am
difficult to judge his knowledge in Physics. 4. | always
regret the last time. 5. | would never question his honesty.
I never doubt his honesty. 6. To my great astonishment he
does not suffer from remorse. 7. It is cold today, isn't it? —
On (to) the contrary it is warm today. 8. To my great
satisfaction she has applied to an institute. 9. He has
brilliantly brought/get his investigation to a head/close. He
has brilliantly button/carry his investigation up/out/through.
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11. Answer the questions and do the given assignments:

a) 1. Who was the man who arrived one Sunday afternoon to the house? 2. Why was the man looking for the young woman of colour? 3. Why was the
girl Sarah accustomed to sitting at the window? 4. What made Sarah ask Mother send the visitor away? 5. Why was Mother outraged when she
returned downstairs? 6. Why did Mother decide to give him more of a visit next time? 7. Why did the Negro suffer no embarrassment in the parlour? 8.
How did the Negro describe his career as a pianist? 9. What was the source of Father's irritation when he finally asked the Negro to play the piano?
10. Why did the Negro agree to play the piano for them? 11. What was it in the music he played that changed the mood of the family. 12. Do you think
the Negro accomplished what he had hoped for from the visit?

b) The title "Ragtime" is supposed to be the symbolic representation of the atmosphere which characterizes the scene of the novel. Do you feel that
the rhythm and the intonation of E. Doctorow's prose imitate those of ragtime? (whose characteristic features are syncopation, swing, high tension,
fluctuation between the regular rhythm of sharp harmonic accents and a lively irregular ragged melodic line, the incongruity, that is a special charm of
the music).

c) 1. Discuss the stylistic means the author uses to create tension:

1) the incongruity of the sensational plot and the dry tone in which it is described, 2) the common situation and the formal tone, 3) the contrast of
different styles, 4) the contrast of actions and their implications.

2. Describe how the author contrasts the young man's behaviour and appearance with the music he plays. Pay attention to the epithets, similes,
metaphors, repetitions and gradation, abrupt changes from short sentences to long ones, and then back again. Observe the proportion of short
sentences, the telegraphic style, the use of asyndeton, polysyndeton, inversion and parallel constructions; how is the compact, dynamic way in the
speech of the characters presented? Pay attention to the fact that the characters have no names. What effect is achieved by this? Should proper
names have been used, in your opinion? Justify your answer. In whose voice is the narration of the story? Where do the narrator's sympathies lie?
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12. Explain what is meant by:

1. He was dressed in the affection of wealth to which coloured people lent themselves. — OH Gbin ogeT B npuBsA3aHHOCTY K
[OCTaTKy, K KOTOPOMY OTHOCUINU cebsl Herpbl.

2. She is said to reside in one of these houses. — Ona, roBopaT, XMBET B O4HOM U3 3TUX JOMOB.

A bouquet of yellow chrysanthemums which in this season had to have cost him a pretty penny. — 6yket xenTbix
XpU3aHTeM, KOTOpbl€ B 3TO BpeMd roaa, A0SmHKHO 6bITb, CTouUnn eMy HemarsbiX OeHer.

The surroundings did not awe him nor was his manner deferential.

Oh, yes, Mother said, we are terrible about that.

There seemed to be no possibilities for life than those delineated by the music.

This was a most robust composition, a vigorous music that roused the senses and never stood still a moment.

... until the entire room was made to glow with its own being.

. His taste ran to Carrie Jacobs Bond.

10. He thought Negro music had to have smiling and cakewalking.
13. Give a summary of the text (p. 104).
14. Make up and act out dialogues between:

1. Mother and Father before the tea.
2. Mother and Sarah after the visit of the Negro pianist.
3. Father and Mother's Younger Brother about the pieces the pianist had played.
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15. Sometimes we accept invitations to go to the event, just to be polite, so we don't hurt other people's feelings. Write about an experience
you didn't enjoy, but which you felt obliged to participate in.

VOCABULARY EXERCISES

1. Study the essential vocabulary and translate the illustrative examples into Russian.

2. Translate the following sentences into Russian:

A. 1. He was given a little money and at times, in the
spirit of adventure, he would set off to explore the
town. 2. You should set aside some money for a rainy
day. 3. He tried to set aside his dislike of his
daughter's fiancée. 4. We should set off before dawn
to get there on time. 5. The redundancies set off
strikes throughout the area. 6. The bank helps people
wanting to set up business. 7. He set out to climb
Everest. 8. Put the jelly into the ice-box to set. 9. We
are all set. 10. | like the setting of the show. 11. He
has set his heart on becoming a ballet dancer.
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12**, They sat up till the small hours® setting the
world to rights®. 13. Did someone set fire to the house
deliberately? 14. Di had never set foot in Italy before.
15*. Jill is very set in her ways. 16*. Stephen tut-tutted
his way through the end-of-vacation examination
papers he had set his freshmen students. 17*. The
chauffeur regretfully abandoned his plans for an
afternoon at the railings. 18*. Anthony could not have
blamed Steve if through resentment he now decided
to abandon his brother to the dreadful struggle that
was to come. 19. The Forsytes resented
encroachments on their property. 20. Kit had been
called out once before during the night and his body
resented the second disturbance. 21. He was a big
man who resented the buttons on his shirts.

A. 1. EMy gaBanu HeMHOro geHer u, Bpemsi OT BpEMEHHU, U3 ayxa
NPUKIOYEHUs], OH, ObIBano, OTNPaBNANCs UccneaoBatb ropos. 2. Bam
crnefyeT OTKNaAbiBaTb HEMHOTO AeHer Ha "J4épHbIi AeHb". 3. OH npobosan
NOMOXWUTb KOHEL, CBOEW HEMPUSA3HN B OTHOLLEHUW HEBECThI! CBOEW govepu. 4.
YT06bI fOBPaTECA TyAa BOBPEMS HaM criefyeT OTNpaBuTbCH OO PaccBeTa,.
5. (YBonbHeHus no) CokpalleHuns LTaToB Bbi3Banv 3abacToBku NoBcoay B
obnacTtun. 6. baHk oka3biBaeT coaencTBME NIOASAM, XenarLwmm HavyaTb
(cobetBeHHoe) geno. 7. OH HamepeBasncs B306paTbCsA/NMOAHATLCA Ha
[nokopuTk] 3BEpecT. 8. YTobbI Xerne 3acTbifo, NoOMecTuTe ero B
xonoaunbHuk. 9. Mel Bce rotoBbl. 10. MHe HpaBuTCst NoMeLLeHne/oKpy-
Xarowas obcTaHoBKa/XyaoxecTBeHHoe odopmnenne crnektakns. 11. OH
CTPacTHO enaeT cTaTb TaHUopom baneTa.
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12. OHM He NOXUNMUCb cnaTb 0 NepPBbIX YACOB MOCIIE NOYHOUW, NPMBOAS
MUP? B NOPSOOK. (dee uduomsi u eepyHuansHsiti o6opom) 13. KTo-To
npegHamepeHHo nogxer gom? 14. [lan Hukorga npexae He CTynan HOron Ha
3emnio Utanuu. 15. [kunn coBepLueHHO onpeaenunacb B CBOUX
MaHepax/npvBblykax. 16. [CTUBeH He Bbipa3un HeofobpeHue TeM, 4To
YCTaHOBUI At CBOUX CTYAEHTOB-HOBMYKOB 3K3aMeHaLNOoHHbIe paboThl B
KOHUEe kaHuKyn.] 17. OToT wodep, K CoxXaneHuio, 0Tkasarncsi oT CBOUX
nnaHoB [MpoBecTu AeHb Ha penbcax](?). 18. QHTOHM He Mor 06BUHUTL
CtuBa, ecnu [nobopoB] HerogoBaHue OH Tenepb?/[Toraa) pewmn
ocTaBuTL/6pocuTb cBOEro Bpata nepef yxxacHor 6opb6boi, koTopas AoSKHa
6bina [HavyaTtbes]. 19. dopcanTbl 06MKanMch 3a NocaraTensCTBO Ha UX
cobctBeHHOCTb. 20. Kuta yxxe pas Bbi3biBanu B TEHEHWE HOUM M ero Teno
HerofoBsarno 3a nNoBTopHoe BTopxxeHue. 21. OH Bbin KpYMHbIM MY>XUMHON,
KOTOPbIV Herogosan/so3myLuancs nyroBMuaMu/kHonkamMm cBoein pybaLlki.

B. 1. Itis said that the business of words in prose? is

B. 1. FoBOpSAT, 4TO B NPO3€e AENO CroB Npexae Bcero

primarily to state; in poetry not only to state but also (and
sometimes primarily) to suggest. 2. White gloves to the
elbow suggested a Royal Garden party. 3. It would be
dreadful if something terrible happened and | were not at
hand. 4. He spoke German without any suggestion of
French accent. 5. Gentlemen, give a big hand to the band.
6. "I'm old enough to play poker and do something with it.
I'll try my hand to-night," thought Hurstwood. 7. My doubts
on that point, if | had any, were soon cleared. 8. The
debate was conducted in the depressing atmosphere of a
half-empty Chamber. 9. The curator's conduct through the
museum was informative. 10. A pianist, bandleader,
composer and arranger, Duke Ellington, had a major
impact on jazz composition and playing. 11. It is the
highland nearest to the shore which falls most abruptly.
12. When the adjective "abrupt" is used speaking about
words and manners we mean that they are sudden and
unconnected. 13. They say that to be ignorant of one's
ignorance is the malady of the ignorant. 14. He had been
working at hospital for so long that he ignored the "No
smoking" sign.

3as8BUTb/yTBEpPXAAaTb/U3naraTh; a B MO33MN He TOMbKO 3TO, HO U (a
uHorga — npexpae Bcero) npeanarath (noAckasblBaTe, HAMeEKaTb;
HaBOAWTb Ha MbIcnb). 2. Benble nepyaTkn 4O NOKTA Npeanoxuna
Koponesckas (cag?) naptus. 3. bbino 6bl y»kacHo, ecnu 6bl crny4unnoch
YTO-HUOYAb YXXacHoe, 1 A He cryunncs 6bl noa pykon. 4. OH roBopun no-
HeMmeLku 6e3 kakoro-nmbo Haméka Ha dppaHLuy3ckun akueHT. 5. Mocnoaa,
nanTe 6onbluyto pyky nonoce (?). 6. "A cnuwkom cTap, 4tobbl rpatb B
nokep v AenaTb YTO-TO C HUM. 5 NONPoGYto CBOIO PYKY CeroaHs
Beyvepom, " gyman XepcTtByA. 7. Mo COMHEHUst Ha 3TOT CYET, ecnu Gbl U
Obinu, Bckope paccesinuck. 8. 3To obcyxaeHne NpoBOAMIOCH B
rHeTyllen atmocdepe nonynycton Manatel. 9. ConpoBoxaeHue
XpaHuTens/cmoTpuTens no My3eto gano MHoro uidgopmauumm. 10.
MnaHncT, pykoBoauTENb AXas-opKecTpa, KOMNO3UTOP U apaHX1POBLLUK,
[iok SNnNUHrToH, o6naaan OCHOBHLIM BNUSHUEM Ha COMMHEHVE 1
ucnonHeHne pxasa. 11. 310 — Haropbe, 6nvxarilee kK nobepexsbio,
[koTopoe ob6pbiBaeTcst Hanbonee otBecHo]. 12. Koraa npun. "pesknin”
ynoTpebnseTcs B n(puMeHeHne K cnoBam 1 MaHepam, nogpasymeBaeTcs,
YTO OHU ObICTPbI/HEOXKMAAHHBI U HecBA3HbI. 13. [OBOPSAT, YTO He 3HaTb O
CBOEM He3HaHuu - 6onesHb He3HalLWmX / He BeAaTb O CBOEM
HeBexecTBe — 6onesHb Hesexa. 14. OH paboTan B 6onbHMUE Tak 4ONTO,
4YTO OH He npuAaaBan 3HayeHus 3Haky/BblBecke «He KypuTby.

3. Give the English equivalents for:

npuBOAWTL B ONpefeneHHoe COCTOsiHME, B ABUKEHNE;
ocsoboxaaTh; NyckaTb B X0 MaLUVHY; Ha4aTb A4eno;
COCPEefoTOUUTb MbICTb Ha YEM-I1.; TBEPAETh; 3aXMBaTh;
MONOXMTb Ha My3bIKY; 3aepXu1BaTb;

BpoCcHTb NPUBbLIYKY; BPOCUTL KypUTb;

BpocuTb XeHyY; OCTaBUTb (NOTEPSATL) HAAEXKAY;

ocTaBuTb Apyra B 6eae; NOKMHYTb CBOW MOCT;

0TKa3aTbCs OT YCUNUI; NOKUHYTb TOHYLLMIA kopabnb;
BO3MYLLATHLCS YbMM-I1. NOBEAEHNEM; HEroaoBaTh Ha Ybe-rl.
OTHOLLEHNE; 0BMXKaTbCs Ha 3amMeyvaHue; 3aTtanTb obuay;
BHYLLATb; BbI3blBATb; NOACKa3bIBaTh (MbICMb); HAMEKaTb;
HaBOAMTb Ha MbICIb; FOBOPUTbL O; FOBOPUTL Camo 3a cebs;
pabounii CLeHbl; U3 NepBbIX PYK; MPOAOIHKUTENbHbIE
annoAnCMeHTl;

cAenaHHbIA pyYHbIM CNOocoboM; UMEILLMIACS B
pacnopshkeHUn; Ha pykKax; Pykv NpoYb; C OQHOW/ApYron
CTOPOHbI; YBupaTb Co CToNa; OTKaLLIMBATLCS; pacnyTeiBaTh
Oeno; NposicHATLCSA (0 Mo2ode); BECTU pa3roBop;
OVIPWXUPOBaTb OPKECTPOM; BECTU [iena; BECTU NEPEroBOpbI;

to set into/(to be in) a certain state/condition/position, in motion;
to set free; to set in motion/action; to set up business;
to set/fix a thought on smth; to set; to set; to set;

to cease/(leave/break off)/give up)/relinquish/drop smoking

to desert/leave the wife; to drop one's bundle/
(lost/give up hope)

to abandon the friend in troubles; to leave in the lurch; to desert

to abandon efforts; to abandon a sinking ship;

to resent smb’s conduct; to resent smb’s attitude; to resent smb’s
remark; to bear smb. a grudge, to nurse a grievance (against)

to suggest, to put some thought / idea into smb.'s mind / head;

to suggest; (the facts) speak for themselves;

a grip/scene shifter/stagehand; at first hand; big
hand/good hand/ Kentish fire/standing ovation;
done by hand, manually; disposable/at the

%% small hours — mepBbIe Yackl TOCIE MOMYHOUH - the very early hours of the morning between 1 and 4 A.M.
% set to rights = put to rights — To put in good order; clean up. = HaBeCTH MOPAIOK, IPHBECTU B HOPSIOK
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BOAWTb rpynny TYpUCTOB; NPOBOAUTbL YPOK; MPOBOAHWK;
KOHAYKTOP; nMcaTb My3blIKy; YIaXvBaTb CCOpY;
yCroKanBaTbCs;

KpYTOW MOBOPOT; pe3Kne MaHepbl; OTPbLIBUCTbIN CTUMb; KpyTas
TPOMWHKA; CKa3aTb YTO-N. PE3KO (OTPLIBUCTO); HE NMPUHATb K
CBELIEHWIO YEeU-I1. COBET;

command/available/on hand; in one’s hand;

hands off! from the one/other hand; to clear the table/to clear away,
clear one's throat; fo puzzle the matter out,

to clear up; to have / hold a conversation, to talk; to conduct the
orchestra; to plead a case, to deal with; to negotiate (with); to carry
on negotiations (with); to guide a tourists’ group; to conduct a lesson;
a conductor; to compose/write/set music; to make/patch quarrel up;
calm / quiet / settle down;

an abrupt turn, chicane, right-about face, volte-face; an abrupt
manners, abruptness/an abrupt style, an abrupt (small) path, to say
smth abruptly, not to take notice (of), not to take smth. into
consideration / account. not to bear / keep in mind;

to turn a deaf ear (to); to pay no heed (o), to pass off (reproof,
rebuke); to ignore smb’s presence; not to know the first word about
smth. (art); to unsuspect/ignore smth existence; ignorant man; keep
in the dark/ignorance; to neglect duties; to neglect/disregard
matters/house; to neglect children; to neglect

NponycTUTb 3aMeyaHne MUMO yLlel; He 0bpaTuTb BHUMaHWE;
WUrHOPUPOBAaTb Ybe-I. MPUCYTCTBUE; HAYETO HE NMOHUMATL B
MCKYCCTBE; HE NMOA03peBaTh O CyLLECTBOBaHUM KOro-f. (4ero-
1.); HEBEXECTBEHHbIV YernoBek; AepXaTb KOro-. B
HeBeAeHun; npeHebpeyb 0683aHHOCTAMY; 3anyCTUTb AOM
(mena); He 3a60TUTbCS O AETSAX; 3aNyCTUTb 3aHATUS.

4. Paraphrase the following sentences using the essential vocabulary:

1. Please, will somebody set (start) the discussion? 2. Mrs Cassidi was fully set (determined) to give her son a good
education. 3. If you don't want to set some lung disease you must give up smoking altogether. 4. Is there any wonder she
resented (felt injured about) your criticism, it was so bitter. 5. Let's clear (resolve) this problem once and for all. 6. After
many attempts the scientist eventually managed to conduct (carry out) his experiment successfully. 7. The path was so
abrupt (steep) that we could hardly make it. 8. She knew so many things that the average girl of eight did not know. 9.
She ignored (paid no attention to) the hint. 10. The bad mistakes you sometimes make bring to mind the idea of bad
knowledge of grammar. 11. When working he always sets (keeps) his tools within easy reach. 12. Pull yourself together,
and start from the very beginning.

5. Use the essential vocabulary in answering the following questions:

1. When do people carry a chip on their shoulder? 2. What do some people do when they are in a tight corner and they
can see no way out? 3. Why didn't you have a chance to tell him what you think of the whole situation before he left? 4.
Why hasn't the orchestra played yet? 5. Why does the man keep working when he must be in so much pain after the
accident? 6. What did his poor answer imply about his knowledge of the subject? 7. What do you do with your test
paper after finishing it? 8. Why can't you put these questions on the examination paper? 9. When did the robbers
manage to escape? 10. Why wasn't Mary able to express herself clearly?
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6. Choose the right word: to ignore, to neglect or their derivatives.

1. The easiest way is to just... the letter, act as if I've never got it 2. Sometimes he was so busy that he ... to shave for a
day, often his shirts needed changing and he ... these too.

3. She ... him, and let him standing with an outstretched hand.

4. The children were suffering from ... . 5. For a week afterwards he ... the financial pages. 6. He is also absorbed in
sports to the ... of his studies. 7. If any exceptions to these rules occurred, they were quite simply ... . 8. The house was
in a ... state. 9. The young officer decided that he could safely ... the whole thing. 10. ... of the truth he committed the
crime.

7. Fill in the blanks with postlogues:

1. It was a popular tune of the day set... new words. 2. The bad weather will set... our building plans. 3. There is no one
to set ... him as an actor. 4. The judge set ... the decision of the lower court. 5. She set... her house work straight after
breakfast 6. The pupils cleared ... when they saw the teacher. 7. Clear ... of the room, I want some peace and quiet. 8.
Clear ... your desk before you leave school.

8. Make up short situations or a story using the essential vocabulary.
9. Translate the following sentences into English:

1. OHa noknsanacb HUKOraa He nepecTynaTb NOPOr 3TOro 1. She has sworn never to cross the threshold of this

aowma. 2. Yuutens 3agarn y4eHvkam TpyaHyto 3agady. 3.
OH oTkawwnsncs u npogorkan pacckas. 4. OnacHoCcTb
MUWHOBAra, MOXHO Obino aencTBoBaTh 6€3 NpoMeaneHus.
5. letn, paBante noannoampyem aptmuctam. 6. C ogHomn
CTOpOHbI, paboTa Gbina TpyaHOW, C ApYro — OYeHb
3aMaH4MBOW. 7. Yepes HECKONMbKO MUHYT KOpabnb AOMmKeH
ObIN NOWTU KO AHY, U KanuTaH Npukasan KoMaHae
NOKMHYTb ero. 8. BoanTtene pe3ko NoOBEPHYN MaLlvHy,
4TOObl HE CTOMKHYTBLCS C aBTOOYCOM, MAYLLIMM HaBCTpeYy.
9. Ctapasi neau 6bina LWoKMpoBaHa rpyobiMyv MaHepamu
mornogoro gokrtopa. 10. Cobeputechb C MbICNAMA U
HayHUTe oTBET cHayana. 11. Heckonbko crno., crydaniHo
0OpPOHEHHbIX UM, HABOAWUIN Ha MbICIIb, YTO BCE CKa3aHHOe
ObINoO YncTeNLEen BbIAYMKOW. 12. Y Hee yxacHo bonena
rornioBa, Ho OHa, He obpallast BHUMaHus Ha 6orb,
npogomkana pabortaTb. 13. pelic Bo3aMywanach, korga

house. 2. The teacher has set a difficult problem to pupils.
3. He cleared his throat and continued the story. 4. The
danger passed, and it was possible to act delay
(immediately). 5. Children, let cheer to the actors. 6. On
the one hand, the work was difficult, on the another it was
very tempting. 7. In some minutes the ship would have to
go to the bottom (to founder), so the captain ordered the
crew to abandon her. 8. The driver sharply turned the
machine aside in order not to come into collision the bus
going towards. 9. The old lady has been shocked with the
rough manners of the young doctor. 10. Collect the
thoughts/yourself and start the answer from the beginning.
11. Some words, casually dropped by him, put us
thought / idea into our mind / head that all told was the
absolutest fib. 12. Her head ached awfully but she
continued to work without paying [any] attention to the




ee HasblBanu pebeHKoM. pain. 13. Hreis resented when she was named (as) a
child.
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10. a) Give the Russian equivalents for the following English proverbs:

1. He who pays the piper calls the tune. — KTo nnaTut, TOT 1 3aKa3bIBaeT My3bIKY

2. Don't take your harp to the party. — He 6epu c010 60abIHKY HA UYHCYIO 8EUEPUHKY.

3. A bird in the hand is worth two in the bush. — JIyume cuamma B pykax, uem xxypasib B HeOe. Jlydiie oHa nTHYKa B
pyKax, 4eM JiBe B KycTax. Jlydine BopoOeii B pyke, 4eM NeTyx Ha Kpeblie Jlydine rony0b Ha Tapeike, 4eM TeTepeB Ha
toky Cp. He cynu xypaBns B HeOe, nail CHHULY B PyKH. —

* one today is worth two tomorrows ¢ A sparrow in the hand is better than a cock on the roof ¢ Better a dove on the plate

than a woodgrouse in the mating place * Better a tomtit in your hand than a crane in the sky
b) Explain in English the meaning of each proverb.
¢) Make up a dialogue to illustrate one of the proverbs.

CONVERSATION AND DISCUSSION MAN AND MUSIC
TOPICAL VOCABULARY

1. Musical genres (styles): classical music (instrumental, vocal, chamber, symphony), opera, operetta, musical, ballet,

blues, ragtime, jazz, pop, rock, folk (country - kauTpu) music, electronic music, background music (My3bIKaabHBIH

(homn), incidental music (My3bIKa, COITPOBOXKAAIOMIAS (BHUITBM, CIICKTAKIh).

2. Musical forms: piece, movement (9actb), sonata, aria, fantasy, suite, rhapsody, concerto, solo, duet, trio, quartet,

quintet, sextet (etc.), chorus.

3. Musical rhythms: polka, waltz, march, blues, ragtime, jazz, swing (cBuHr), bassanova(?), sambo, disco, rock.

4. Musical instruments: (string group): violin, viola (ansT), celo, bass, harp (apda); (wind group): flute, oboe, clarinet,

bassoon (¢aror); (brass group — MeaHbIe AyxXoBbIe): trumpet, French horn, tuba; (percussion BBICTYKHBaHUE,

nepKyccus), piano, accordion, guitar, saxophone, synthesizer, acoustic, electronique, electric instruments.

5. Music makers: composer, conductor, musician, soloist, virtuoso, minstreller group, team, band, orchestra.

6. Music making: to write authentically Russian, Afro-American, etc. music, to compose, to arrange, to transcribe

(apamxupoBath, TpaHCKpHOUPOBATH), to make music, to perform, to improvise, to interpret, to accompany, to complete.
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7. Musical equipment: tape-recorder, video cassette-recorder, tuner, amplifier, player, equalizer, (loud) speaker, turn-

table.

8. Musical events: (made up) concert, recital — a) ConpHBIN KOHIIEPT ( TaBaeMBIi OJTHUM HUCIIOTHUTEIEM ) 0) KOHIIEPT

WM TIPOTpamMMa, COCTOSIIUE U3 MPOU3BEICHUN OJJHOTO KOMITO3UTOPA, jam session — keM-ceiiineH ( 0coObIi T

IKA30BOTO MEPONPUSATHA, HA KOTOPOM MY3bIKaHTHl COBMECTHO MMIIPOBH3HUPYIOT ), festival, competition.

9. Miscellany: major, flat, baton (mupmképckas nanouka), bow (rmoknon), drum sticks (bapabaHHbIe magouku), under

the baton, single, album, track, record jacket (sleeve), score (maprurypa), spiritual (mepkoBHBIN), beat (5) TakT, puT™;

IBUKEHUE TUPIKEPCKON MAIOUKH, JUPHKUPOBaHUE 6) pa3mep, puTm), video-clip, syncopation, harmony.

Names of Notes

Russian oo | pe MU ba | comp | nd cH

English C D E F G A B

Understanding Music
If we were asked to explain the purpose of music, our immediate reply might be "to give pleasure". That would not be
far from the truth, but there are other considerations.
We might also define music as "expression in sound", or "the expression of thought and feeling in an aesthetic form",
and still not arrive at an understanding of its true purpose. We do know, however, even if we are not fully conscious of
it that music is a part of living that it has the power to awaken (0yauTh, po0yxaath) in us sensations and emotions of a
spiritual kind.
Listening to music can be an emotional experience or an intellectual exercise. If we succeed in blending the two,
without excess in either case, we are on the road to gaining the ultimate pleasure from music. Having mastered the gift
of listening to, say, a Haydn symphony, the ear and mind should be ready to admit Mozart, then to absorb Beethoven,
then Brahms. After that, the pathway (Tpoma; Tponmaka; moposxka; qopora, myth) to the works of later composers will
be found to be less bramble strewn than we at first imagined.
Music, like language, is a living, moving thing. In early times organised music belonged to the church; later it became
the property of the privileged few. Noble families took the best composers and the most talented performers into their
service.
While the status of professional musicians advanced, amateur musicians found in music a satisfying means of self-
expression, and that form of expression broadened in scope to embrace forms and styles more readily digested by the
masses.
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It is noteworthy that operas at first were performed privately; that the first "commercial" operatic venture took place
early in the seventeenth century, this leading to the opening of opera houses for the general public in many cities.
By the middle of the nineteenth century, composers were finding more and more inspiration (BZOXHOBEHHE,
BooaymieBiienue) of their heritage (Hacnenctso; Hacneaue). The time had come to emancipate the music of their country
from the domination of "foreign" concepts and conventions.
One of the first countries to raise the banner was Russia, which had various sources of material as bases of an
independent musical repertory, Russian folk songs and the music of the old Russian Church.
The composer to champion this cause was Glinka, who submerged Western-European influences by establishing a new
national school.
Glinka's immediate successor was Dargomizhsky, then Balakirev. His own creative output was comparatively small; he
is best remembered as the driving force in establishing "The Mogutschaya Kuchka", a group which included Borodin,
Cui, Moussorgsky and Rimsky-Korsakov.
Tchaikovsky (1840-1893) worked independently and was the first Russian composer to win widespread international
recognition.
It is a narrow line that divides Operetta from Musical Comedy, both blending music and the spoken word. When we
think of operetta, such titles come to mind as The Gipsy Baron (Johann Strauss), The Merry Widow and The Count of
Luxembourg (Lehar). Of recent years these have been replaced in popular favour by "Musicals"~which placed more
emphasis on unity and theatrical realism, such as Oklahoma, My Fair Lady, The Sound of Music and West Side Story.
In early times instrumental music broke away from occasions associated with sacred worship into secular channels. In
succeeding generations instrumental players were engaged to provide music for various public functions. Humble bands
of players developed into small orchestras, these in time to symphony orchestras. Later, orchestras of the cafe type

assumed increased numerical strength and more artistic responsibility, while "giving the public what it wants".
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For many generations Band Music (opkecTpoBas my3bika) — music played by military bands, brass bands, and pipe
bands on the march, in public parks, and in concert halls — has held its place in public favour, especially in Great
Britain.

At the turn of the present century American popular music was still clinging to established European forms and
conventions. Then a new stimulus arrived by way of the Afro-Americans who injected into their music-making African
chants and rhythms which were the bases of their spirituals and work songs.

One of the first widespread Afro-American influences was Ragtime, essentially a style of syncopated piano-playing that
reached its peak about 1910. Ragtime music provided the stimulus for the spontaneous development of jazz, a
specialized style in music which by the year 1920 had become a dominating force in popular music, and New Orleans,
one of the first cities to foster it.

In the early twenties America became caught up in a whirl of post-war gaiety. The hectic period would later be known
as the Jazz Era. Soon jazz had begun its insistent migration across the world. While Black musicians of America were
recognised as the true experts in the jazz field, the idiom attracted white musicians, who found it stimulating and
profitable to form bands to play in the jazz style. Prominent among these white band-leaders were Paul Whiteman and
George Gershwin, whose 1924 Rapsody in Blue was the first popular jazz concerto.

While many self-appointed prophets were condemning jazz as vulgar, and others smugly foretelling its early death,
some notable European composers attempted to weave the jazz idiom into their musical works. These included
Debussy, Ravel, Stravinsky, Shostakovich.

(Here one is reminded that several composers, including Debussy, Ravel, Liszt, Bizet and Richard Strauss, befriended
the much-maligned saxophone, invented about the middle of the nineteenth century, and introduced it into the concert-

hall.)
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Before we leave George Gershwin, we should mention his Porgy and Bess which brought something daringly different
to opera: the music, Gershwin's own, sounds so authentically Afro-American, that it is surprising that this rich score was
written by a white American.

We are forced to contemplate the fact, that notwithstanding (HecMoTpst Ha, Botipekn) the achievements of Debussy,
Stravinsky and many others, the experience of music in the western art tradition remains essentially unchanged. It's still
composed by highly trained specialists and played by professional musicians in concert halls.

There was a time in the sixties when it looked as if the situation was about to be broken up by a new and revolutionary
popular music of unprecedented and unexpected power. The so-called "Rock Revolution" began in fact in the mid-
fifties, and was based firmly on the discontent of the younger generation who were in revolt against the values of their
elders; naturally they espoused new musical values, and equally naturally these values represented a negation of
everything in the musical world their elders inhabited — the virtual elimination of harmony, or at least its reduction to
the few conventional progressions of the blues, an emphasis on the beat, new type of voice production owing much to
sophisticated use of amplification and simplification of instrumental technique.



There followed rapidly an extraordinary musical eruption based on the percussive sound of the electric guitar, the
rock'n'roll beat and blues harmony.

We should remember that the Beatles, the Rolling Stones, and many other leading groups and individual performers
from the early sixties onward based their music on the sound of electric guitars and percussion.

Now what? In this technological age it is not surprising that electronics should have invaded the field of music. This
new phase has brought experiments intended to give music of the popular genre a new sound. Though many may be
alarmed at such explorative tampering with sound, it must be admitted that the possibilities of electronically-produced
music are immense.

Never before has music — all kinds of music — been so popular. Never before has the world had greater need of its
stimulation and comfort. We find the ultimate satisfaction in music, be it "classical" or "popular", when we have learnt

how to reject the spurious and accept the genuine; when we have learnt how to listen.
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1. As you read the text a) look for the answers to these questions:

1. What is the purpose of music in your opinion? Music is a special means and way of feelings transferring from the one
man to another. It is a language that is understandable for a heart and brain directly. .
Can music be defined in only one way?
2. In what genres did the music develop?
1. Musical genres (styles): classical music (instrumental, vocal, chamber, symphony), opera, operetta, musical,
ballet, blues, ragtime, jazz, pop, rock, folk (country - kaaTpu) music, electronic music, background music
(My3bIKanbHBIN QoH), incidental music (My3bIKa, COTPOBOXKAAIOLIAS (PUITBM, CIIEKTAKIIB).
3. What was the Russian contribution to the art of music?
One of the first countries to raise the banner was Russia, which had various sources of material as bases of an
independent musical repertory, Russian folk songs and the music of the old Russian Church.
4. In what way did instrumental music become engaged for various functions?
5. What created the development of jazz and who facilitated the development?
While Black musicians of America were recognised as the true experts in the jazz field, the idiom attracted white
musicians, who found it stimulating and profitable to form bands to play in the jazz style. Prominent among these
white band-leaders were Paul Whiteman and George Gershwin, whose 1924 Rapsody in Blue was the first popular
jazz concerto.
6. How did the youth of the 60-s respond to the highly trained specialist and professional music?
There followed rapidly an extraordinary musical eruption based on the percussive sound of the electric guitar,
the rock'n'roll beat and blues harmony.
7. In your opinion should musicians have musical training?
8. What do you know about the Beatles and their contribution to the pop-music world?
9. In your opinion how will the technological age through radio, television and video influence the world of music?
b) Find in the text the facts the author gives to illustrate the following:
1. Music like language is a living moving thing. 2. Music may be used as the lines of communication between people. 3.
Jazz does not cling to dance rhythms any longer, as the 20th century European music reflects African rhythms.
¢) Summarize the text in five paragraphs specifying the development of 1) opera, 2) operetta and musicals, 3) instrumental music,
4) jazz and 5) rock.
2. Use the topical vocabulary in answering the following questions:'
1. What musical genres do you know and what role does folk music play in all of them?
classical  music (instrumental,  vocal, chamber, symphony), opera and  operetta, ballet,
jazz, pop, rock, folk music,
Folk music is the initial stage, it’s cause and motive.
2. What is meant by the terms classical or serious music, pop, rock, jazz and contemporary music?
Classical music is performed with classical instruments and is composed by the gifted composers having high musical education. As
a rule such music is remained in the mind of people forever. The music of other genres is composed by the ordinary people, they are
teenagers sometimes without any education, gift, connection with any traditions and such music has a very short time, not exceeding
seven years.
3. Do you think the different musical genres named above are strictly separated or do they overlap in some ways? In
what ways? What genre do you prefer?
They all overlap. Ballet and instrumental and vocal music make opera. Operetta is a opera in miniature. Ballet is
performed under symphony music. Folk music is the initial base of all classical genres.
4. What role does music play in your life? Do you want music just to make you happy or does the music that you prefer
vary with your mood? How does it vary?
5. Do you think that at school music should be given the same emphasis as subjects such as maths, literature, etc.?
6. Of which instruments does a symphony/chamber orchestra consist? What are the most popular instruments of pop
groups, jazz or rock?
7. Why has the guitar become a very popular instrument in recent years? Do you prefer V. Vysotsky's performances
with an entire orchestra or simply with a guitar? Why?



8. What is your favourite instrument? Can you play it? Does it help you to understand music?

9. The human voice is regarded as a most refined instrument the proper use of which requires a great deal of training.
How do you feel about this characterization? Who are your favourite singers?

10. Do you like opera? Do you agree with the opinion that operas are hard to follow while musicals are more up-to-date
and easier to understand? What other forms have appeared of late?

11. How can you account for the large scale popularity of rock? Is it only an entertainment to young people or does rock
music represent their values? What values?

12. Why are some rock fans less interested in the music of the past? Can you think of any similar examples when people
attracted by a new style of music forget about the past?

13. What do you know about video clips? How do they affect music?

14. What do you know about the International Tchaikovsky Competitions? How often are they held and on what
instruments do contestants perform? Can you give some names of prize winners or laureates of the Tchaikovsky
Competitions? What do you know about their subsequent careers?

''You may wish to bring in record jackets (sleeves), tapes, and advertisements for concerts or programmes, which depict current
popular or classical music. These can serve as supplementary materials for several activities in the unit.
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3. Give your impressions of a concert (recital) you have recently attended. Use the topical vocabulary. Outline for giving impressions:

1. Type of event. 4 concert of organ music, recital 2. What orchestra, group performed? Valeriya
Balakhovska, a prominent and well-known Ukrainian organist. 3. Programme. Were the musical pieces well-
known, popular, new, avant-guard, etc.? She played J.S.Bach’s works and some unknown for me, for ex.
Joseph Bonnet’s Variations de concert op. I 4. Who was the conductor? 5. Was the event interesting and
enjoyable in your opinion? Yes , it was very interesting and very enjoyable, it was excellent. I have been
keeping delighted

ted since the concert. 6. Name the soloists. 7. What did critics say about the event? Do you share their points
of view? 8. What impression did the event make on you? Did you take a solemn oath never to attend one
again?

4. Pair work. Make up and act out a dialogue. (Use the clichés of agreement, disagreement and reacting to opinion or persuasion (pp. 287,
290, 291):

1. You are at a concert of contemporary music, about which you are not very knowledgeable. Your friend tries
to initiate you in it. 2. Your father/mother cannot stand rock music and he/she never listens to it. You try to
convince him/her that rock music is important in your life. 3. You are talking on the telephone with your
friend who wants you to accompany her to a piano recital. You are reluctant to join her. 4. You are an
accomplished jazz musician. But you never participated in jazz sessions. Your friend urges you to be more
daring and try your hand at it. 5. Your sister has just come back from the Bolshoi Theatre where she heard
Glinka's Ruslan and Ludmila. She tries to describe how much she enjoyed the opera, but you, being no great
lover of opera music, turn a deaf ear. 6. You are fond of Tchaikovsky's music and always ready to talk about

it. Your friend asks you to tell him/her more.
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5. Below are opinions on the development of music.
a) Spend a few minutes individually thinking of further arguments you win use to back up one of the opinions:

1. The line between serious music and jazz grows less and less clear.

2. A certain amount of so-called avant-guard music in our modern art tries to shock and be original for
originality's sake.

3. In any age the advanced of today in music may become the commonplace of tomorrow.

4. Soviet composers have contributed as much as Russian composers to the World of Music.

5. Radio, television, cinema and video bring "new sounds" into our homes.

b) Now discuss the opinions with your partner. One of the students is supposed to play the role of a student who is not
knowledgeable in music. The other — to present a student whose hobby is music. Keep interrupting each other with questions. Use
the topical vocabulary.

6. Group work. Split into buzz groups of 3—4 students each.
Discuss the following, using the expressions of agreement or disagreement (p. 290):

1. "Some people prefer only classical music and find contemporary music to be cocaphony." "Stop being
conservative," say others. "We need something 'far out' to shock the audience."

Which side do you agree?

Composer A. Ribnikov says: "Ours is an age of great technological progress and accompanying emotional
stress, which requires new forms of expression in music."

Can his opinion help you formulate your answer?



128
2. As you know composers sometimes arrange (transcribe) music which is written for one group of
instruments and apply it to another. One brilliant transcription is R. Schedrin's approach to G. Bizet Carmen
in which he uses only string and percussion groups, thus adding to the music the incomparable colour range
and bringing the 19th century music into the present day.
What other examples of transcription do you know and what is your opinion of this art?
3. Many modern composers and performers change the sound of live instruments by making technical
adjustment (for example "prepared piano"', a) What other examples of changing instruments do you know and
do you find such change necessary? b) Will musicians have to sell their instruments in order to pay for tuition
as engineers?
4. In the opinion of D. Kabalevski there are two kinds of beauty in the world. One is passed on from
generation to generation, the other is temporary. The most important thing is to differentiate between them. In
order to do this one needs to develop taste which is acquired first of all through the study of established

classics. How is your opinion different from that of D. Kabalevski?

7. When you criticize you normally try to find faults rather than virtues, but it certainly does not exclude the expressions of virtue. Read
the following dialogue where the characters make comments about themselves and others. Note down the expressions in bold type. Be
ready to use them hi dialogues in class:

Liz and Michael on the way home from a jazz concert.

Michael: Perhaps you might consider me a bit of a fanatic about jazz ... but that was a fantastic concert,
wasn't it?

Liz: I'm not exactly — how shall I say? I suppose I'm not crazy about jazz, and the melodies were hard to
follow. Could you perhaps help me to understand it better?

Michael: 1've tried to help many people... I've done my best to open a jazz club, so I've become quite good
at interpreting jazz, though I had no one to rely on. Anyway, in the first place there are two elements in jazz.
One is the playing of instruments so that they sound like the half-shouted, half-sung blues of Negro folksong.
The other is the steady, unchanging 1-2-3-4 beat initiated from the French military marching music the blacks

heard in New Orleans where jazz was born around 1900.
! "orepared piano" involves stuffing the inside of the piano with a variety of paraphernalia, including units and bolts in order to alter

the normal Piano timbre.
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Liz: Well, I'm an easy-going person really unless of course you start discussing jazz. Then I'm a bit
vicious. Basically I'm receptive to any music that has harmony and melody. That's me. But I didn't even
recognize any of the tunes, though I have heard some jazz music before.

Michael: Well, that's not surprising, since another important feature of jazz is "improvisation" or "making it
up as you go along", therefore tunes can sound different each time you hear them.

Liz: Well, I think I've kept myself — yes, I've kept myself respectable — that's the word I'd use —
respectable and dignified on my appreciation of jazz. The musicians played with great skill and speed. And
when they improvised they played a completely new variation of the basic tune every time.

Michael: Absolutely. That's one of the greatest thrills of a jazz session. Tunes are not the most important
feature of jazz. It's not the composer but the performer who makes a good piece of jazz. In fact it's almost
impossible to write down much of a jazz in musical notes!

Liz: In that case jazz is rather elicit and separate from other kinds of misic, if only the performer knows what's
being played. I say, get rid of these thugs who call themselves professional musicians — get rid of them.
Michael: Professional or not, you leave the musician out of it for a while. As for jazz, it has influenced many
kinds of music, particularly pop which still borrows from jazz its beat, its singing style and its improvisation.
Liz: You shouldn't be asking me what I think of jazz... But what I think of rock music ... this music is a mess.
Michael: But how do you explain the fact that hundreds and thousands of young people simply go mad over
rock music? For example, I listened to Shubert's messes. I'm not saying that I didn't understand them. As a
matter of fact I enjoyed listening to them. But music like that isn't able to give me anything new, whereas rock
music feels a thousand times nearer, more immediate.

Liz: No, Michael, I'm unable to understand it. And that's probably my main fault, I should say. Then...
Professional musicians are always neatly dressed... But heavy metal rock players! Well... you'd have to see them to
believe it! There is

only one hope for it — a special section (department) for rock music at the Composer's Union that will do
something about the situation.

Michael: So you're the sort of ordinary decent person who wants to restore the position ot classical music.
Liz: Yes and no... But I'll let you have the last word on jazz and I'll stick to my own opinion on rock.



1. Have you ever been to a live jazz concert/rock music concert? What is your impression of them? 2. Do you
agree with all that is said in the dialogue? In what statements concerning jazz or rock music do you find the
criticism appropriate?

8. When criticising someone, describe, don't judge. Always focus on, and confine criticism to observable behaviour.

For instance, telling your pupil who is not practising his music "Of late you've been practising less than usual
and we need you in the concert" is more likely to encourage practice than snapping "You are irresponsible and

lazy. Practise more from now on."
a) Below are statements about music which express different opinions. Imagine that they are your opinions and change them into
subjective arguments. (Use the expressions showing critisism.):

1. "There is only one way to come to understand music by learning to play a musical instrument whether an
external one like the piano or flute or by training the human voice to become an instrument."

2. "However good recorded music might be, it can never really take the place of a live performance. To be
present at an actual performance is half the enjoyment of music."

3. "I find I have to defend jazz to those who say it is low class. As a matter of fact all music has low class
origin, since it comes from folk music, which is necessarily earthly. After all Haydn minuets are only a
refinement of simple, rustic German dances, and so are Beethoven scherzos. An aria from a Verdi opera can

often be traced back to the simplest Neapolitan fisherman."

b) Team up with your partner who will be ready to give critical remarks on the statements given above. Use the cliches expressing
criticism.

¢) As a group, now decide which event you will all attend together. When giving your criticism try to be honest, but tactful.
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9. Group work. Discuss the effect of rock music on young people. After a proper discussion each group presents its critical remarks. First
read this:

There are world-wide complaints about the effect of rock. Psychologists say that listening to rock music
results in "escapism" (abandoning social responsibilities). They also add that some rock music (for example
certain heavy metal songs) affect young people like drugs. There are well-known cases of antisocial and

amoral behaviour on the part of young "music addicts". How do you feel about this opinion?

10. Most of the expressions which you found in the dialogue (Ex. 7) are used to criticise something or somebody.

Below is a review of the Russian Festival of Music in which a Scottish journalist extolls the virtues of Russian music, a) Read the text and
note down any useful expressions in giving a positive appraisal of music. b) Discuss the text with your partner.

A Feast of Russian Arts

The strong and impressive Russian theme at this year's Edinburgh Festival commemorates the 70th
anniversary of the Russian Revolution.

The festival opened on August 9 with three giant companies, the Orchestra of the Bolshoi Theatre in Moscow
and Leningrad's Gorky Drama Theatre, and the spectacular young traditional folk music and dance group
Siverko, from the arctic city of Arkhangelsk.

Other musicians in the first week included the Bolshoi Sextet, and the final week sees the arrival of the
Shostakovich Quartet.

The first of the four programmes by the Orchestra of the Bolshoi Theatre, in an Usher Hall draped with
garlands, was a fascinating demonstration of Russian tone quality and Russian interpretation. After the
two national anthems the rustling, atmospheric opening movement of the suite from Rimsky-Korsakov's
Invisible City of Kitezh, with some particularly expressive strands of oboe tone, was sufficiently promising
to make the thought of even a familiar piece of Tchaikovsky seem exciting.

Nobody, at any rate, could have called the Rimsky familiar. Though it was performed in an arrangement by
Maximilian Steinberg, this did not prevent the brazen battle scene, with its ferocious side-drum, from being
a sensational display of Russian strength, or the woodwind passages in other movements from being an

exquisite display of Russian sweetness.
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The account of the symphony was quite remarkable. It was played with thrilling velocity (yet with
sufficient breathing-space where Tchaikovsky asked for it), with beautifully characterized woodwind,
keenly defined textures and a penchant for highlighting inner parts, especially if they happened to involve
the horns. The conductor, Mark Ermler was more in his element in Tchaikovsky's fifth symphony.

Whether or not one actually liked the horn tune was beside the point. It was authentically Russian, and
though, at the start of the slow movement, it sounded like an amplified saxophone, its eloquence was not to
be gainsaid. In small details — such as the effect of the cellos and basses doing entirely different things at
points in the finale — just as in the symphony's grand design, this was a stunning performance and perhaps,
after all, a Festival event.



What one did expect and received was a performance of massive vocal integrity and a grand convincing
enunciation of the music by Irina Arkhipova, with a recurring arm movement — hand stretched towards the
audience.

In the event, the curtains of the Playhouse Theatre opened to reveal a company that were the epitome of
everything we have come to expect from a Russian folk dance group — vast numbers, and endless variety
of colourful and beautifully-embroided costumes, and — most important of all — boundless energy and
infectious enthusiasm. The musicians, all extremely accomplished, performed on zither and some
remarkable varieties of shawm.

It all finished with the entire company lined up in front of the stage singing Auld Lang Syne — a
characteristically warmhearted gesture to end a programme that was irresistibly good-natured, impeccably
presented, skilfully performed, entertaining and enjoyable — and which left the audience clamouring
insatiably for more.

(From: "The Scotsman," August 11, 1987)
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Unit Five

TEXT From: THE LUMBER-ROOM
By H. Munro

Hector Munro (pseudonym Saki, 1870-1916) is a British novelist and a short-story writer. He is best known for his short stories.

Owing to the death of his mother and his father's absence abroad he was brought up during childhood, with his elder brother and
sister, by a grandmother and two aunts. It seems probable that their stern and unsympathetic methods account for Munro's strong
dislike of anything that smacks of the conventional and the self-righteous. He satirised things that he hated. Munro was killed on the
French front during the first world war.

In her Biography of Saki Munro's sister writes: "One of Munro's aunts, Augusta, was a woman of ungovernable temper, of
fierce likes and dislikes, imperious, a moral coward, possessing no brains worth speaking of, and a primitive disposition."
Naturally the last person who should have been in charge of children. The character of the aunt in The Lumber-Room is Aunt

Augusta to the life.
OpuruHan

The children were to be driven, as a
special treat, to the sands at Jagborough.
Nicholas was not to be one of the party; he
was in disgrace. Only that morning he had
refused to eat his wholesome bread-and-
milk on the seemingly frivolous ground that
there was a frog in it. Older and wiser and
better people had told him that there could
not possibly be a frog in his bread-and-milk
and that he was not to talk nonsense; he
continued, nevertheless, to talk what
seemed the veriest nonsense, and
described with much detail the coloration
and marking of the alleged frog. The
dramatic part of the incident was that there
really was a frog in Nicholas's basin of
bread-and-milk; he had put it there himself,
so he felt entitled to know something about
it. The sin of taking a frog from the garden
and putting it into a bowl of wholesome
bread-and-milk was enlarged on at great
length, but the fact that stood out clearest
in the whole affair, as it presented itself to
the mind of Nicholas, was that the older,
wiser, and better people had been proved
to be profoundly in error in matters about
which they had expressed the utmost
assurance.
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"You said there couldn't possibly be a frog
in my bread-and-milk; there was a frog in
my bread-and-milk," he repeated, with the
insistence of a skilled tactitian who does
not intend to shift from favourable ground.

So his boy-cousin and girl-cousin and his
quite uninteresting younger brother were to
be taken to Jagborough sands that
afternoon and he was to stay at home. His
cousins' aunt, who insisted, by an
unwarranted stretch of imagination, in
styling herself his aunt also, had hastily
invented the Jagborough expedition in
order to impress on Nicholas the delights
that he had justly forfeited by his
disgraceful conduct at breakfast-table. It
was her habit, whenever one of the
children fell from grace, to improvise
something of a festival nature from which
the offender would be rigorously debarred,
if all the children sinned collectively they
were suddenly informed of a circus in a
neighbouring town, a circus of unrivalled
merit and uncounted elephants, to which,
but for their depravity, they would have

CrnuvwkKoM BONbHbLIM Nepeckas ¢ Nioxoro
MaLlMHHOro nepeBoAa:
B kayecTBe ocoboro pa3sneyeHns AeTu OOMKHbI
ObInn exaTb Ha NecyaHbIv NAsbk Jagborough.
Hukonacy He cyxaeHo 6bino npyHUMaTh
y4yacTtue: oH 6bin HakasaH. Tonbko TemM yTPOM OH
OTKasancs CbeCTb CBOW NOME3HbI Ansi 300pOBbsi
xneb6-n-Monoko Ha No-BnaMMoMy TOM
HecepbE&3HOM OCHOBaHWK, ByATO Tam nsAryLuka.
Jlioam noctaplue u nomyapee v nony4ile
rOBOPUIIN €MY, YTO HUKAK HE MOXET ObITb
HVKaKOW NAryLuKu B ero xnebe-n-mornoke n 4to
emy He creflyeT roBOpUTb Yenyxu; He CMOTPS Ha
3TO OH NPOAOIMKan roBOPUTb CBOE, YTO Ka3anocb
COBepLUEHHeNLLen epyHaon, 1 onuckiBan ¢
60onbLUMM KONMYEeCTBOM NOAPOBHOCTEN OKpacKy
W pacuBeTKy Npeanonaraemon nsryLku.
[pamaTnyHbIM B 3TOM UHUMAEHTE BbINo TO, YTO
narywka gencreutensHo bbina B 6acceriHe B
mMucke xneba-n-monoka Hukonaca; noCcKonbKy OH
caMm e 1 OH MOMeCTUN eé€ Tyaa, Tak 4YTo OH
4yyBCTBOBan cebs BnpaBe MMeTb COBCTBEHHOE
MHeHMe. ['pex B3sTUA NAryLUKU OT caga u
noMeLLeHNs eé B Tapesky None3Horo ansi
3a0poBbs xneba-u-monoka 6bin B 60nbLIOn
Mepe YBENMYEH, HO BOT Kakoe 06CTOATENBLCTBO
CaMbIM SICHbIM 06pa3omM 0BGHapYXMINOCb BO BCEM
3TOM Jerne, Kak 3TO NpeacTaBUNoCh TOUKe
3peHusa Hukonaca, 4to ctaplume, 6onee myapble,
W ny4ylive nogu, Kak 3To cTano AokasaHo,
rny6oko owmbaloTcs B HEKOTOPbIX BONPOCax, O
KOTOPbIX OHU BbIPA3WM KPamHIOK YBEPEHHOCTb.
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"Bbl cka3anu, YTO HMKaK He MOXeT ObITb NAryLLIKU
B MOéM xnebe-n-monoke; Ho Obina nAryLka B
MOEM xnebe-n-moroke, " NOBTOPUI OH C
HaCTOMYMBOCTbLIO OMbITHOTO TakTMKa, KOTOPbIV He
cobupaeTcs nsmeHnTb yaobHyto ans cebs
nosuumio .
Tak unn nHave, ero 4BOPOAHOrO 6para n
CecTpy 1 BECbMa HEMHTEPECHOIro MIajLlero
GpaTa cerogHs AHEM BO3bMYT Ha NecyaHbli
nnspk Jagborough, a oH gomkeH octaTtbcs Aoma.
TeTs ero ABOIOPOAHBIX, KOTOpas HacTaueana, U3
HEMNo3BOMUTENbHOIO NPOCTPaHHOIO
BOOOpaxeHUsi, a Takke NPSIMOro NoApaxaHusi
ero TeTe, ObICTPO NpyAayMarna noxon Ha nisK
Jagborough, 4to6bl gaTb NoHsTE Hukonacy,
CKOINbKUX MHOTVX pPa3BrieYeHNI OH Mo
crnpaBeanv“BOCTM NIULLNIICS TONbKO U3-3a CBOErO
NO30pHbIM NOBEAEHUs 3@ YTPEHHUM CTONOM. Y
Heé Gblna NpuBbIYKa, BCAKMIN pas, Korga Kro-
HMOyab 13 oeTen YTo-HMbyAb HanpoKasHU4YaeT,
npuaymaTtb YTO-TO BpoAe npasgHuKa, KoTopbli
OyaeT Npoka3HMKy CTPOro 3anpeLuéH, ecnm xe
HanpokasHu4yanu Bce AeTu, UM BCEM BHE3amNHO
coobLaT, 4YTo Aie B coceaHeM ropoge bynet
LMPKOBOE NpefCcTaBrieHne, LMpK
HenpeB30MOEHHOTO KayecTBa ¢ 6ecYMcneHHbIM

MaLUVHHbIN NepeBoa C PyCcCKoro

Ak ocobnuBa po3sBara AiT¥ NOBUHHI Bynu
ixaTu Ha niwaHun nnspk Jagborough.
Hikonacy He cygunocs 6patu yyacTb: BiH OyB
nokapaHuin. TifbK1 TUM paHKOM BiH
BiAMOBMBCS 3'ICTU CBili KOPUCHWI AN
300poB'a xneb-1-Monoko Ha MabyTb Tin
HecepirosHin nigcrasi, HibK Tam xaba. Niogn
nocrapiue i nomyapilue i Tpoxu Kpatue
rOBOPWIM NOMY, LLO Hisik He MOXe ByTu Hisikol
*abu B noro xnebe-n-monodi i Wo nomy He
cnig roBOpmUTK HICEHITHULI; HE ANBNSAYNCE Ha
Lie BiH MPOAOBXyBaB rOBOPUTU CBOE, LLIO
3[aBanocs HaaoCKOHanILWow HiCEeHITHULELD,
i onucyBaB 3 BENUKOIO KinbKiCTHO NogpobuLb
3abapBneHHs i 3abapBneHHs nependavyBaHol
*abu. lpamaTn4yHnM B LibOMY iHUMAEHTI 6yno
Te, Wwo xaba aincHo 6yna B 6acenHi B Mucui
xneba-n-monoka Hikonaca; ockinbku BiH cam
Xe i BiH nomicTuB ii TyAu, Tak Lo BiH BigyyBaB
cebe mMae npaBo MaTu BrnacHy Aymky. pix
y3ATTA Xabu Big cagy i NpUMiLLEHHS ii B
Tapinky KOpUCHoOro Ans 3aopos'a xneba-u-
Monoka OyB BENUKOK Mipoto 30inbLueHun, ane
ska obcTaBMHA HaMSACHILUMM YMHOM
BUSIBMMIACA Y BCiN LN cripasi, Sk ue
npeacraBunocs Touyui 3opy Hikonaca, wo
cTapui, 6inbw Myapi, i kpawi noau, sk ue
cTano fosefeHo, rmmboko NOMUMATLCS B
OesIKUX NUTaHHSIX, NPO sIKi BOHU BUPa3uiv
KpawiHIO YNEeBHEHICTb.
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"BY ckasanu, Wo Hisk He Moxe ByTun xabu B
moemy xrebe-n-monoui; ane 6yna xxaba B
Moemy xrebe-n-monodi " NOBTOPUB BiH 3
HanonernmBicTO JOCBIAYEHOro TakTUKa, KNI
He 36MpaEeTbCs 3MIHUTK 3pyYHy Ansa cebe
nosuuito .

Tak um iHakwe, noro ABotopigHoro bpaTa i
CecTpy i BenbMU1 HeLikaBoro MOMNOALIOro
6paTa cborogHi yaeHb BidbMyTb Ha MilaHui
nnsx Jagborough, a BiH NOBUHEH
3anuInTMCAa yaoma.

TiTka 1oro oBOOPIAHMX, SKa Hanonsarana, 3
HEeJ03BONEHHOT MPOCTOPOBOI YsIBU, @ TaKOX
NPSIMOro HacnigyBaHHs MOro TiTLi, LUBUAKO
npuaymana noxig Ha nnsbk Jagborough, o6
natu 3po3ymiti Hikonacy, ckinbkox 6aratbox
po3Bar BiH Mo cnpaBeannBocCTi No3baBmBCSA
TiNbk1 Yepes CBOE raHeGHMM NoBefiHKK 3a
ypaHilHiM cTonom. Y Hei byna 3Buuka,
BCSIKMI pas, Konn XTo-Hebyab 3 Aiten wo-
Hebyap HanycTye, NpyaymMaTi Woch NoaibHe
0o cBATa, sike Byae nycTyHy cTporo
3ab0OpPOHEHUI, AKLLO X HanycTyBanu BCi 4iTu,
HUM BCi panToBO NOBIAOMISATD, WO AE B
CycCigHbOMY MICTi Byae LUMpKOBe YSBIEHHS,
LIMpPK HenepeBepLUEHOI AKOCTi 3 He3MNiYeHHO



been taken that very day.

A few decent tears were looked for on the
part of Nicholas when the moment for the
departure of the expedition arrived. As a
matter of fact, however, all the crying was
done by his girl-cousin, who scraped her
knee rather painfully against the step of
the carriage as she was scrambling in.
"How did she howl," said Nicholas
cheerfully as the party drove off without
any of the elation of high spirit that should
have characterised it.

"She'll soon get over that," said the aunt, "it
will be a glorious afternoon for racing
about over those beautiful sands. How
they will enjoy themselves!"

"Bobby won't enjoy himself much, and he
won't race much either," said Nicholas with
a grim chuckle; "his boots are hurting him.
They're too tight."

"Why didn't he tell me they were hurting?"
asked the aunt with some asperity.

"He told you twice, but you weren't
listening. You often don't listen when we
tell you important things."

"You are not to go into the gooseberry
garden," said the aunt, changing the
subject.

"Why not?" demanded Nicholas.

"Because you are in disgrace," said the
aunt loftily.

Nicholas did not admit the flawlessness of
the reasoning; he felt perfectly capable of
being in disgrace and in a gooseberry
garden at the same moment. His face took
an expression of considerable obstinacy. It
was clear to his aunt that he was
determined to get into the gooseberry
garden, "only," as she remarked to herself,
"because | have told him he is not to."
Now the gooseberry garden had two doors
by which it might be entered, and once a
small person like Nicholas could slip in
there he could effectually disappear from
view amid the masking growth of
artichokes, raspberry canes, and fruit
bushes. The aunt had many other things to
do that afternoon, but she spent an hour or
two in trivial gardening operations among
flowerbeds and shrubberies, whence she
could keep a watchful eye on the two
doors that led to forbidden paradise. She
was a woman of few ideas, with immense
power of concentration.

Nicholas made one or two sorties into the
front garden, wriggling his way with
obvious stealth of purpose towards one or
other of the doors, but never able for a
moment to evade the aunt's watchful eye.
As a matter of fact, he had no intention of
trying to get into the gooseberry garden,
but it was extremely convenient for him
that his aunt should believe that he had,; it
was a belief that would keep her on self-
imposed sentry-duty for the greater part of
the afternoon. Having thoroughly
confirmed and fortified her suspicions,
Nicholas slipped back into the house and
rapidly put into execution a plan of action
that had long germinated in his brain. By
standing on a chair in the library one could
reach a shelf on which reposed a fat,
important-looking key. The key was as
important as it looked; it was the
instrument which kept the mysteries of the
lumber-room secure from unauthorized
intrusion, which opened a way only for
aunts and such-like privileged persons.
Nicholas had not had much experience of
the art of fitting keys into keyholes and
turning locks, but for some days past he

KONMYECTBOM CMOHOB, Ha KOTOpPbIW, ecnu Bbl HY
MX MOPOYHOCTb / pa3BpaLLEHHOCTb, NX
HenpeMeHHO Obl B3snn B TOT CaMblll A€Hb.
Heckonbko caepxaHHbIX Cre3nHOK
oBHapyxunucb co cTopoHsbl Hukonaca, korga
noJoLEN MOMEHT OTbe3aa B akcneamumio. Ha
camoM fene, BCe MONOXEHHYH0 OO0 Crné3
BbIMiakana ero 4BOWPOAHas cecTpa, kotopasi
obofpana CBOW KOMEHKY CKOpee My4MTeNlbHO Ha
CTyneHbKax BaroHa, nockornbKy oHa B3bupanacb
B Hero.

"W kak 310 OHa BoeT," ckasan Hukonac 6ozapo,
Kak TOnbKO KOMMNaHus oTbexana 6e3 kakoro-nnbo
BOCTOpPra, KOTOpbIN AOMKEH Obin
XapakTepum3oBaTb BCE 3TO.

"OHa cKopo NpUBLIKHET K 3TOMY, " cka3ana TeTs,
"By[eT BENUKOMENHbIN AeHb, YTOBbl MOrOHATHLCS
Opyr 3a ApyroM no Tem KpacusbiM neckam. Kak
OoHu B6yayT HacnaxaaTtbcs! "

"Bo66m He o4eHb-TO ByAeT HacnaxaaTbes, U OH
TaKkke He 04eHb-To ByaeT y4acTBOBaThb B rOHKax"
cka3an Hukonac ¢ MpayHbIM XUXUKaHbEM;
"BOTUHKM NPUYMHSAOT eMy 60mnb. OHU CIMLLKOM
TecHble."

"lMo4yeMy OH He roBOpUI MHe, YTO OHU
NpUYMHSOT 6orb? " cnpocuna TeTsl HECKOIbKO
pesko.

"OH cka3an Bam AjBa pasa, HO Bbl He crnyLianu.
Bkl yacTo He cniywaeTe, korga Mbl FOBOPUMM BaMm
4YTO-HNOYAb BaxHoe."

"Tbl HE OOSMKEH XOONTb B Caj KPbKOBHMKA"
ckasana TeTs, U3MeHsisi NnpeamMeT.

"Moyemy? " notpeboBan Hukonac.

"lMoToMy 4TO Tbl HakasaH, " oTBeTUNa Téta
HaMEHHO.

Hukonac He gonyckan TyT NPOTMBOPEYUS:; OH
cyuTarn CoBepLUEHHO HOPMarnbHbIM: ObITh
Haka3aHHbIM 1 BbITb B Cafly KpbDKOBHMKA
OfHOBpEMeHHO. Ero nuuo npuHano BeipaxeHvie
HenpobuBaemoro ynpsmMcTBa. TE€Te 6bIno sicHO,
4YTO OH HacTpoeH 3abpaTbCsl B cafl KPbKOBHYKA,
"Tonbko NOTOMY", 3aMeTuna oHa npo cebs "uTo A
3anpeTuna emy 370."

Tenepb B cag KpblKOBHUKA BeNu ABe ABepu, U
CTOMIO TOMbKO MarieHbKOMY YeroBeKy Nogo6HO
Hukonacy npokpacTbesi, kak OH Mor Obl TaMm,
Cpeam pacTyLuMx apTULLIOKOB, Manok MarnuHbl, 1
NNoAOBbIX KyCTapHUKOB, COBEPLUEHHO UCYE3HYTb
n3 Buay. Y TETU B TOT AeHb ObINI0 MHOXECTBO
Opyrux en, Ho oHa noTpaTuna Yac unu gea
3aHUMMasICb HEHYXXHOI paboTol No 03eneHeHUo
cpeau knym6 u KyCTapHUKOB, OTKYAa OAHAKO OHa
Mmena BO3MOXHOCTb BHUMATENbHO CNeanThb 3a
obevMu iBepbMY B 3anpeTHbIn pail. OHa bbina
XKEHLLMHOW HeanéKkon, C BOUCTUHY OrPOMHOWN
CrnocoBbHOCTLI0 COCPeaoTOUEHMS.

Hukonac cgenan ogHy unv e Bbinasku B
nepegHvn cag, U3BMBasi CBOWM C O4YEBUAHOM
XUTPOCTbIO U HaLENVBLUWCH K OOHY U3 ABepeW,
HO HW pa3y He CMOT XOTb Ha MTHOBEHUE
YCKOINb3HYTb OT BHUMATEbHbIX TETUHbIX rnas.
Ha camom gene, 100 net emy 6bin Hy>XeH TOT
KPbPKOBHUKOBbIN caf, HO eMy Bbiro o4eHb
NPUSATHO CO3HABaTb, YTO TaK TETHA CYNTAET; 3TO
3acTaBuUT €€ CTOATb Ha CTopoxe BonbLUyto YacTb
[OHS, BbINOMHSATL 06513aHHOCTb, KOTOPYHO OHa
cama Ha cebs B3Banuna.

MonHocTbo NoATBEPAVB U YKPENuB eé
nopo3peHus, Hukonac cnyctuncs B 4OM 1
ObICTPO 3aHANCS UCMONHEHUEM MaH AENCTBUN,
KOTOpbIV y)Xe JaBHO npopacTarn B ero rosose.
Cros1 Ha cTyne B 6ubnmoteke MOXHO Bbino
JocTatb [0 MOMKM, Ha KOTOpOW Bo3nexar
XKVMPHBINA, HaNbILLEHHbIV Koy, Koy 6bin ctonb
)Ke BaXkeH, KaK 3TO BbIrNsAeno; ato obin
WHCTPYMEHT, KOTOpbIN Bepér TaiiHbl YynaHa ot
CaMOHaZesAHHOrO HENPaBOMOYHOIO BTOPXEHUS,
KOTOPOW OTKpbIBan NyTb TOMbKO ANSA TETb U TOMY

KiNbKICTIO CIOHIB, Ha SKUIA, SIKOW Hi iX
NMOPOYHICTb / po36eLLEHICTb, iX HeoaAMIHHO 6
Y391 B TOM Camnii OeHb.

[eLo cTpumaHux Crbo3vHOK BUSBMIUCS 3
6oky Hikonaca, konu nigiflioB MOMEHT
Bia'iaay B ekcneauuio. Hacnpasgai, Bce
BCTaHOBIIEHY YaCTKy CMi3 BUNnakana noro
[OBotopiaHa cecTpa, sika obaepna CBO€E KOMiHO
LwBmaLle 6ONICHO Ha CXOAMHKaX BaroHy,
OCKifbKWN BOHa Migiimanacs B HbOro.

"i sk ue BoHa BME," ckasas Hikonac 6aaLopo,
SK TiNbKM KOMNaHia Big'ixana 6e3 akoro-
Hebyab 3ax0nrneHHs], ske NoBUHHe Byno
XapakTepuayBaTu Bce Le.

"BOHa CKOpO 3BMKHE [0 LibOro " ckasana TiTka,
"OGyae npekpacHU AeHb, Wob noraHATUCS
OAMH 32 OAHMM MO TUX KpacuBMX nickax. Ak
BOHW HaconogxysatumyTbcs! "

"B0o6i He AyXe-To HacoNoMKyBaTUMEThCS, |
BiH TaKOX He Ayxe-To 6paTume yyacTb B
roHkax" ckasaB Hikonac 3 noxmypum
XUXMKaHHSAM; "4epeBUKN 3aroailo0Tb oMY
6inb. BoHu ayxe TicHi."

"4oMy BiH HE rOBOPUB MeHi, L0 BOH
3anopiotoTk 6iNb? " 3anuTana TiTka geLuo
pi3ko.

"BiH cka3aB BaM ABidi, ane BU He criyxanu. Bu
4acTo He criyxaeTte, KOnv My roBOpMMO Bam
Lo-Hebyab Baxnuee."

""T He NOBMHEH XOaMTY B cad arpycy”
ckasarna TiTka, 3MiHIoYM NpeameT.
"yomy? " 3axanas Hikonac.

""Tomy L0 TV NokapaHui " Bignosina TiTka
ropaoBuTO.

Hikonac He gonyckaB TyT CynepeyYHOCTi; BiH
BBa)KaB abCOMOTHO HOpManbHUM: ByTu
nokapaHum i 6yTu B cagly arpycy ofiHo4acHo.
Moro 06rmuys npuitHsano Bupas HenpoBuBHOT
ynepTocrTi. TiTui 6yno scHo, Lo BiH
HabygoBaHwuii 3abpaTucs B cag arpycy,
"Tinbkn Tomy", momiTuna BoHa npo cebe "Wwo A
3abopoHuna riomy ue."

Tenep B cag arpycy Benu asa asepi, i
KOLUTYBAsO TiflbK1 ManeHbkii nioauHi nogibHo
Hikonacy npokpactucs, sk BiH Mir 6u Tam,
cepen apTULLOKIB, Nanuub ManuHu, i
NoaoOBUX YarapHUKIB, LLO POCTYThb,
abCconioTHO 3HUKHYTY i3 BUAY. Y TiTKM TOro
OHsa 6yna 6e3niy iHWKWX crnpag, ane BoHa
BUTpaTuna roauHy abo ABa 3arimaruuch
HenoTpibHOI PoBOTOK MO O3ENEHEHHIO cepen,
Knymb6 i YarapHukiB, 3BigKM NpoTe BOHa Mana
HaroZly yBaXxHO CTeXuTu 3a oboma aBepbMU B
3abopoHeHui paii. BoHa Gyna xiHKow
HeJanekoi, 3 BOICTUHY BEMMYE3HOK 34aTHICTIO
30CEPEKEHHS.

Hikonac 3po6wve ogHy abo agi Bunasku B
nepegHin cag, 3sMBalyu CBill 3 04EBUAHOK
XWUTPICTIO | HaLiNo4YNCh 0O OAHY 3 ABepen,
arne »KoO4HOro pasy He 3Mir Xo4 Ha MUTb
BUCMU3HYTU Bifj YBaXHUX TITYMHUX OYEN.
Hacnpaggi, 100 pokis iomy 6yB noTpibeH Ton
arpycoBsuii cag, ane nomy byno gyxe
NPUEMHO YCBIAOMMIOBATH, L0 TakK TiTKa
BBaXae; Le NpuMycuTb ii CTOSITU Ha CTOPOXi
BENMWKY YacTVHY OHS1, BUKOHYBaTN 060B'A30K,
SIKMIA BOHA caMa Ha cebe 3Banuna.

[MoBHicTIO NigTBEPAMBLUM | YKPINMBLUK Ti
nigospu, Hikonac cnyctmecs B 6yaMHOK i
LLBWOKO 3alHSABCS BUKOHAHHAM NNaH ain,
SKUIA BXe AaBHO NPOpPOCTaB B MOro ronosi.
Crosium Ha cTinbLi B 6ibnioTeui MoxHa 6yno
fictatv 0o nonuui, Ha Sk Nexas XXUPHUNA,
nuxatun knioy. Knioy ByB Takuii xe
BaXINMBUN, SIK Le BUrNsaano; ue 6ys
IHCTPYMEHT, skuii 6eper TaeEMHUL KOMIpKM Bif,



had practised with the key of the school-
room door; he did not believe in trusting
too much to luck and accident. The key
turned stiffly in the lock, but it turned. The
door opened, and Nicholas was in an
unknown land, compared with which the
gooseberry garden was a stale delight, a
mere material pleasure.

Often and often Nicholas had pictured to
himself what the lumber-room might be
like, that region that was so carefully
sealed from youthful eyes and concerning
which no questions were ever answered. It
came up to his expectations. In the first
place it was large and dimly lit, one high
window opening on to the forbidden
garden being its only source of
illumination. In the second place it was a
storehouse of unimagined treasure. The
aunt-by-assertion was one of those people
who think that things spoil by use and
consign them to dust and damp by way of
preserving them. Such parts of the house
as Nicholas knew best were rather bare
and cheerless, but here there were
wonderful things for the eyes to feast on.
First and foremost there was a piece of
framed tapestry that was evidently meant
to be a fire-screen. To Nicholas it was a
living breathing story; he sat down on a roll
of Indian hangings, glowing in wonderful
colour beneath a layer of dust and took in
all the details of the tapestry picture. A
man, dressed in the hunting costume of
some remote period, had just transfixed a
stag with an arrow, it could not have been
a difficult shot because the stag was only
one or two paces away from him; in the
thickly growing vegetation that the picture
suggested it would not have been difficult
to creep up to a feeding stag, and the two
spotted dogs that were springing forward
to join in the chase had evidently been
trained to keep to heel till the arrow was
discharged. That part of the picture was
simple, if interesting, but did the huntsman
see, what Nicholas saw, that four galloping
wolves were coming in his direction
through the wood? There might be more
than four of them hidden behind the trees,
and in any case would the man and his
dogs be able to cope with four wolves if
they made an attack? The man had only
two arrows left in his quiver, and he might
miss with one or both of them; all one
knew about his skill in shooting was that
he could hit a large stag at a ridiculously
short range. Nicholas sat for many golden
minutes revolving the possibilities of the
scene; he was inclined to think that there
were more than four wolves and that the
man and his dogs were in a tight corner.
But there were other objects of delight and
interest claiming his instant attention: there
were quaint twisted candlesticks in the
shape of snakes, and a teapot fashioned
like a china duck, out of whose open beak
the tea was supposed to come. How dull
and shapeless the nursery teapot seemed
in comparison! Less promising in
appearance was a large square book with
plain black covers; Nicholas peeped into it,
and, behold, it was full of coloured pictures
of birds. And such birds! A wholes portrait
gallery of undreamed-of creatures. And as
he was admiring the colouring of the
mandarin duck and assigning a life-history
to it, the voice of his aunt came from the
gooseberry garden without. She had
grown suspicious at his long
disappearance, and had leapt to the
conclusion that he had climbed over the

noaoGHbIX npuBUNErMpoBaHHbIX NnL,.

Y Hukonaca 6b1510 CoBCEM Maro onbiTa no 4acTu

WCKYCCTBa BCOBbIBAHUS KIMHOYEN B 3aMOYHbIE
CKBa)XWHbI 1 OTNMPAHUS 3aMKOB, HO HECKOIbKO
[OHel Hasaz OH MpaKTMKOBAICs C KMYOM OT
[OBEpU KIacCHON KOMHaTbl; OH He 0COBEHHO
[OBepSn yaade n c4actnmBomy crydato. Kniou,
TYro noBopauyvBarsncsi B 3aMKe, HO TOT OTNEpCs.
[Bepb oTBOpMnack, n Hukonac 6bin Ha
HenaBeaaHHoW 3emse, No CPaBHEHMWIO C KOTOPOW
caf, KpbKOBHMKA GblN NPYMUTUBHBLIM
pasBrieyeHnem, NpoCcTbIM MaTeprarbHbIM
YAOBONbCTBUEM.

Becbma uvacto Hukonac npegcraensin cebe, Ha
47O Obl MO MNOXOAWTL YyNaH, TO MECTO, KOTOPOe
Oblna Tak TWaTenbHO 3aneyaTtaHo OT KOHbIX rnas
1 OTHOCUTENBHO KOTOPOFO HU Ha Kakue BOnpoCh!
HvKorga He oteevanu. Ero oxupanus
onpaeganucb. Bo-nepBbix oH Gbin1 6onbLIOK K
NSI0X0 OCBELLEHHbIN, OQHO BbICOKOE OKHO,
OTKpbIBalOLLEECs B 3anpeLleHHbI cag, Obino
€[VHCTBEHHbIM UCTOYHMKOM cBeTa. Bo-BTOpbIX
370 BbIN LEenbIN cknas HeBoobpasMMblx
cokpoBuL. TéTa 610 Obina ogHOM U3 Tex,
KOTopble y6exaeHbl, 4TO e BeLUM NopTATCS,
Korga vMM Morb3yKTCs U OTMNPaBSAIT UX Ha
UYUCTKY M coxpaHeHue. Te gomallHve npeameTsl,
KOTOpble GbInNM XopoLLO M3BeCTHbI Hukonacy,
GbINK ckopee rorbl U YHbIIbI, HO 30ecb Gbinu
3amevaTenbHble BeLM nopagoBaTh rnas.
Mpexae Bcero 6bin parMeHT pambl robenexa,
KOTOPbI OYEBUAHO NpeaHa3Havancs 6blTb
3kpaHoM Ans orHs. Hukonacy aTo 6bino
NpoXuBaHue, BOblXatoLLee NCTOPUI; OH Npucen
Ha pynoH MHOWWACKOM (ApanvMpoBKX, NOPTbEpPHI;
rapaviHbl), NbiNaoLLero 3aMeyartesibHbIM1
LuBeTaMu Noj Croem Mbifiv U BO BCeX AeTansx

paccmaTtpvBan kapTuHbl Ha robeneHe. Myx4uHa,

Of1eTbli B OXOTHUYMIA KOCTIOM KaKoro-To
oTAaneHHoro nepuoaa, TONbKO YTO MPOH3UIT
OJleHs1 CTPersioit, 3T, BO3MOXHO, He Obin

TPYAHBIN BBICTPEN, NOTOMY YTO OfeHb Bbin Bcero

B OHOM WM ABYX LUAarax oT Hero; B NI0THO
pacTyLieln pacTUTENbHOCTU, KOTOPYIO KapTuHa
npeanoxuna He 6yaeT TpyAHO nonsatk Ao
KOPMSILLEro OfeHs, 1 ABYX AONMAaTUHLEB,
KoTOpble Npbirany Bnepeq, 4Tobbl y4acTBoBaTh,
YTO MpecrefoBaTeny 04eBUAHO Obinn 06yYeHbI
cuaeTb, Noka cTpena He byaeT BbicBobOXAeHa
OT OKOB. Ta YacTb kapTuHbI Bbina NnpocTas, XoTs
W MHTepecHas!, HO BUAEN NN OXOTHUK, TO, YTO
Buaen Hukonac, 4To YeTbipe BOJIKa rasionom
OBUranvcb B ero HanpasneHun Yyepes nec? Mx
Morro 6bl 6bITb 1 BGornbLue YeTbIPEX, CKPbITbIMU
nosaau gepeBbeB, 1 B Nobom cnyyae byayT nm
CNocobHbIM MyX4MHa ¢ cobakamuy CrpaBuUTbCS C
YeTbIpbMS BOJNKaMK, ecriv Te HanagyT? Y
MYXX4MHbI ObINO TONBKO ABE CTpens,
OCTaBLUMECS B KONYaHe, 1 OH Mor bbl
NpOMaxHyTbCA OAHON unn obenmu; Bedb Bce
3Hanu ero HaBsblk1 B CTpenbbe, BeAb OH Mor
nopasuTb H60MbLIOro ONeHs NULLb Ha
CMEXOTBOPHO KOPOTKOM paccTtosiHuu. Hukonac
cuaen Aonrve 30noTble MUHYTBI, NPOKPYy4nBas
BO3MOXHbIE CLiEHbI; OH YXe Obln CKIMOHeH
aymatb, 4To Tam BorbLue Yem YeTbipe Bonka u
YTO My>YMHa 1 ero cobakn okasanuchb B
3aTPYAHUTENBHOM MOMOXEHUW.

Ho 6b1nun Takke 1 apyrne o6bekThl Ans
BOCXULLEHNS 1 NtoGonbITCTBa, TPpEbys ero
HemeNeHHOro BHUMaHUs: TaM Bbinu cTpaHHble
NCKPUBIEHHbIE NOACBEYHNKM B (hopMe 3meNn, n
3aBapHON YalHWK, BbINenneHHoro nogobHo yTke
13 papdopa, 13 OTKPLITOrO KItoBa KOTOPOW,
npeanonaranock, NUncs Yan. Kakvm yHbinbIM 1
6echopMeHHbIM Kasancs A4eTCKUI 3aBapHOM
YalnHuK B cpaBHeHuu! MeHee obeluatowmii no
BHeLLHeMy BuAy Obina 6onbluas kBagpaTHas
KHWra ¢ NpoCTbIMM YepHbIMU 0BNOXKKaMU;

Hukonac 3arnsHyn Tyaa, u, cosepuarl, oHa Gbina

MonoHa LBETHBIX KapTWH ¢ nTuuamu. U kakne

CaMOBMEBHEHOTO HEMPABOMOYHOIO
BTOPIHEHHS1, SIKy BiAKpUBAB LLUNSX TiNlbK1 ANs
TITOK i TOMY NoAibHMX NpuBinNeoBaHnx ocio.
Y Hikonaca 6yno 3oBcimM Mano gocsigy no
YaCTUHI MUCTeUTBa 3aCOBYBaHHS KITtOYiB B
3aMOMHI LLINWHK | BiOMUKAHHSA 3aMKiB, ane
Kinbka OHIB TOMY BiH NPaKTUKyBaBCS 3 KIOYEM
Bifl ABEpEN KnacHoi KiMHaTK; BiH He 0coGnMBO
A0BipsAB ycrixy i WwacnuesomMy Bunagky. Koy,
TYro rnoeepTaBcs B 3aMKy, arne Ton
BigiMkHyBcs. [1Bepi BigumHunucs, i Hikonac
6yB Ha He3BifaHi 3emni, B MOPIBHSAHHI 3 AKOO
cap arpycy 6yB NpyMITMBHOI po3Baroto,
NpOCTMM MaTepiarnbHUM 3a0BOSNIEHHSIM.
Benbmn yacto Hikonac yaBnsaB cobi, Ha wo 6
morna 6yTu CXOXoto KOMipKa, Te MicLe, ske
Gyna Tak peTenbHO 3anevaTaHo Bif IOHUX
OYen i LLI0ZI0 SIKOrO Hi Ha SKi MUTaHHSA Hikonn
He Bignosiganu. Moro ouikyBaHHs
Bunpasganucs. MNo-nepuue BiH 6yB BENUKUM i
noraHo OCBITIIEHWUI, OfIHE BUCOKE BIKHO, LLO
BiaKpmBaeTbcsl B 3abopoHeHuii caa, 6yno
eanHUM mxepenom ceitna. Mo-gpyre ue 6yB
Linun cknag HeMmoBipHKX ckapbis. TiTka 6yno
6yna ofHieto 3 TuX, SKi NEpeKoHaHi, LWo e
peyi NCytTbCs, KON HAMU KOPUCTYIOTBCS i
BiANPaBATb iX HA YMLLEHHS | 30epexeHHs.
Ti pomawHi npeameTw, siki 6ynu gobpe Bigomi
Hikonacy, 6ynwu LuBmALLe ronum i cymoBuTO,
ane TyT 6ynu 4yaoBi pedi nopaayBaTh OKO.
Mepw 3a Bce ByB hparmeHT pamu robeneHa,
SIKUIA OYEBUIHO NpU3HaYaBcs ByTu ekpaHoM
ans BorHi. Hikonacy ue 6yno MeLuKaHHs, LWo
BAMXAE iCTOPIIO; BiH CiB Ha PYNOH IHAIACHKOT
(apanipoBkK, MOPTLEPY; rapAnHM), Nanak4oro
YyAOBMMMW KONbOpamu Mif, LapoM nuiny iy
BCiX JeTansax po3rnsigas KapTUHU Ha
ro6eneHi. Yonosik, ogarHeHuin B MUCITMBCLKUIA
KOCTIOM SIKOrOCb BifjaneHoro nepiogy, Tinbku
LLIO MPOHM3aB OJlIEHs CTPINOHD, Lie, MOXIMBO,
He ByB BakKuIA MOCTPIr, TOMY LLO ofeHb 6yB
BCbOro B OHOMY ab0 ABOX KpOKax Bif HbOTO;
B POCMWHHOCTI, Ky KapTuHa 3anponoHyBana
BaKKO He MoB3aTuMe [0 roAyH4Oro oneHs,
LLIO LWiNbHO poCTe, i ABOX JONIMATUHLEB, K
cTpubanu Brnepeg, Wwob 6patu yyacTb, WO
nepecnigysadi o4eBuaHoO 6ynu HaBYeHi
cuAiTK, Nokn cTpina He Oyae BMBINbHEHA Bif
okoB. Ta YacTuHa kapTuMHM Byna npocTa, xo4a
i uikaea, ane 4n 6a4mB MUcnNuBeLb, Te, WO
6auymB Hikonac, Wo 4YoTMpu BOBKM ranon
pyxanucs B ioro Hanpsimi Yepes nic? Ix morno
6 6yTu i GinbLue YOTUPK, NPUXOBAHUMM
nosagy Aepes, i um y 6yab-aKoMy Bunagky
6yayTb 30aTHMMM YOMOBIK 3 cobakamu
cnpaBuUTUCS 3 YOTUPMA BOBKaMMU, SIKLLO Ti
HanagyTb? Y Yonosika 6yno Tinbku ABi
CTpInu, Wo 3anuwwnnucs B carangaky, i BiH mir
61 npomaxHyTucs ogHieto abo oboma; agxe
BCE 3Hanv Noro HaBuvku B CTPiNbOi, amke BiH
Mir ypasuTu BENMKOrO OfIeHs! NuLle Ha
CMiXOTBOPHO KOpOTKi BiAgcTaHi. Hikonac cuais
[OOBri 30M0Ti XBUIMUHMW, MPOKPYYyBaBLLM
MOXIMBI CLIEHW; BiH BXe OyB CXWUMbHUIA
aymaTu, Wo TaMm BinbLu HiXXK YOTMPbOX BOBKIB i
LLO YOmoBiK i oro cobaky onMHUNUCS B
CKPYTHOMY MOMOXEHHi.

Ane 6ynu Takox i iHWi 06'exTn Ans
3axOonMeHHs i LikaBOCTi, BMMaraw4m noro
HeraviHol yBaru: Tam 6ynu AMBHI BUKPUBNEHI
CBiYHVKM y cDOPMi 3MilA, | 3aBapHUI YaWHUK,
BWninneHoro noaibHo kauyui 3 hapdopy, 3
BigkpuToro A3boba sikoi, nepeabavarnocs,
nmBcs Yan. Akum CyMOBUTUM i 6e3hOpMHUM
3[aBaBCs AUTAYMIN 3aBapHUN YalHWK B
nopiBHsiHHI! MeHLWw obiusitounin Ha BUrMsg
Oyna Benuka kBagpaTHa KHuUra 3 npocTumm
YopHUMK obknaguHkamu; Hikonac 3arnsHys
Tyowm, i, cnornsaae, BoHa Gyna nornoHa
KONbOPOBUX KApTWH 3 nTaxamu. | ski ntaxu!
Llina nopTpeTHa ranepes HEMMOBIPHUX iCTOT.



wall behind the sheltering screen of lilac
bushes; she was now engaged in
energetic and rather hopeless search for
him among the artichokes and raspberry
canes.
"Nicholas, Nicholas!" she screamed, "you
are to come out of this at once. It's no use
trying to hide there; | can see you all the
time."
It was probably the first time for twenty
years that any one had smiled in that
lumber-room.
Presently the angry repetitions of Nicholas'
name gave way to a shriek, and a cry for
somebody to come quickly. Nicholas shut
the book, restored it carefully to its place in
a corner, and shook some dust from a
neighbouring pile of newspapers over it.
Then he crept from the room, locked the
door, and replaced the key exactly where
he had found it. His aunt was still calling
his name when he sauntered into the front
garden.
"Who's calling?" he asked.
"Me," came the answer from the other side
of the wall; "didn't you hear me? I've been
looking for you in the gooseberry garden,
and I've slipped into the rain-water tank.
Luckily there's no water in it, but the sides
are slippery and | can't get out. Fetch the
little ladder from under the cherry tree
138"
"l was told | wasn't to go into the
gooseberry garden," said Nicholas
promptly.
"| told you not to, and now | tell you that
you may," came the voice from the rain-
water tank, rather impatiently.
"Your voice doesn't sound like aunt's,
objected Nicholas; "you may be the Evil
One tempting me to be disobedient. Aunt
often tells me that the Evil One tempts me
and that | always yield. This time I'm not
going to yield."
"Don't talk nonsense," said the prisoner in
the tank; "go and fetch the ladder."
"Will there be strawberry jam for tea?"
asked Nicholas innocently.
"Certainly there will be," said the aunt,
privately resolving that Nicholas should
have none of it.
"Now | know that you are the Evil One and
not aunt," shouted Nicholas gleefully;
"when we asked aunt for strawberry jam
yesterday she said there wasn't any. |
know there are four jars of it in the store
cupboard, because | looked, and of course
you know it's there, but she doesn't
because she said there wasn't any. Oh,
Devil, you have sold yourself!" There was
an unusual sense of luxury in being able to
talk to an aunt as though one was talking
to the Evil One, but Nicholas knew, with
childish discernment, that such luxuries
were not to be over-indulged in. He walked
noisily away, and it was a kitchen-maid, in
search of parsley, who eventually rescued
the aunt from the rain-water tank.
Tea that evening was partaken of in a
fearsome silence. The tide had been at its
highest when the children had arrived at
Jagborough Cove, so there had been no
sands to play on — a circumstance that
the aunt had overlooked in the haste of
organising her punitive expedition. The
tightness [‘taitnis] of Bobby's boots
had had disastrous effect on his temper
the whole of the afternoon, and altogether
the children could not have been said to
have enjoyed themselves. The aunt
maintained the frozen muteness [‘'mju:tnis]
of one who has suffered undignified and

nTuubl! Llenas nopTpeTHas ranepest
HeBoOGpasnMbIX cyLecTs. Ho noka oH
BOCXMLLAMCS OKPACKOW YTKU-MaHAAPUHKN 1
npuaymbiBan Ans eHé UCTopuio, Nocnbiwancs
rofioc ero TeTu U3 caga KpbhkoBHMKa. OHa
3anofo3spuna HenagHoe B ero
NPOAOITKNTENBHOM UCYE3HOBEHWU, M NpULLINA K
3aKMOYEHNIO, YTO OH BCKapabKarncsi no creHe
no3saau 3aLMTHON CTEeHbl CUPEHEBbIX
KyCTapHWKOB; 1 Tenepb Gbina 3aHsaTa
3HEPINYHBLIM 1 [OBONBHO GEe3HaAEKHbLIM
MOWCKOM €ro Cpeay BETOK MarnuHbl U
apPTULLIOKOB.

"Hukonac, Hukonac! " kpuyana oHa, "Tbl JOIKEH
HeMe[neHHo 06bsBUTLCS. BecnonesHo
npoboBaTb TaM CrpsATaThecs; 1 BCE BpeMsi Tebsi
BIDKY."

OH ObIN HaBepHOe NepBbIM B TEYEHUe
nocnefHunx AsaguaTy neT, KTo nobon
ynbIGHYNCA B 3TOM YynaHe.

Tenepb cepanTblie NOBTOPEeHUss MeHn Hukonaca
nepeLLnu B BONJSIb, U KPMK O KOM-TO, YTODbI KTO-TO
HemeAneHHo nossuncs. Hukonac 3akpbin KHUrY,
yCTaHoBUN e€ TWwaTernbHO Ha eé MecTo B yrfy, 1
nokoneban HeMHOro NbiNK ¢ COCeAHEN rpyabl
raset Ha Hell. Toraa OH BbINON3 U3 KOMHATBI,
3anep ABepb, Y MOMOXUN KoY TOYHO Ha TO
MecTo, rae ero obHapyxun. Ero TeTts Bce elle
3Bana ero, Korga oH cgenan Bug, 4To
nporynueaeTcs B nepeaHem cagy.

"KTO MeHsi 30BET? " OH crnipocwur.

"#A, " nony4mn oH oTBET OTBET C APYron CTOPOHbI
CTeHbl; "pa3Be Tbl HE CbIWNLLIbL MeHA? A uckana
Tebs B cafe KpbKOBHMKA, U NOCKOMNb3HYMach B
éMKOCTb Ans goxaesown Boapl. K cyacTbio TaM He
©ObINo COBCEM BOAbI, HO CTOPOHbI CKONb3KME, U 5
He mory BbibpaTbcs. MNMpuHecn HebonbLuyio
NecTHULY 13-NoJ BULLHEBOTO AepeBa
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"MHe roBopunu, YTO A He JOIMKEH XOAUTb B caj
KpbPKOBHMKA, " ckaszan Hukonac 6bicTpo.
"# ckaszana Henb3s, a Tenepb s FOBOPIO - MOXHO,
" ycrnblWwan OH HeTeprnenuBbIi OTBET N3 EMKOCTU
ONs 4OXOEBOW BOAbI.
"BaLu ronoc He Noxox Ha TETWH, " BO3pasun
Hukonac; "MoxeT 6bITb Bbl TOT UCKyCUTENb
3MuiA, KOTOpbIV cOBNasHsaeT MeHsl ObITb
HenocnyLwHbIM. TeTs YacTo roBOPUT MHE, YTO
3Muii cobnasHsieT MeHs 1 YTO s Bcerga ycTynato.
Ha cen pas A He cobupatock yctynaTb. "
"He rosopu yenyxu, " ckasana 3aknoyeHHas B
pesepByape; "vau, n npuHecyn nectHudy. "
"A 3eMnsHWYHbIA [kem OyaeT MHe Ha yan? "
cnpocun Hukonac HeBUHHO.
"KoHeuHo 6yaeT, " ckasana TeTs, MMYHO peluas,
yT0 Hukonac Huyero NogobHOro He MonyymuT.
"Tenepb 5 3Hato, YTO Thbl - 3MUI U He TeTs, "
3akpuyan Hukonac pagocTHo; "koraa Mol
cnpawmBany y TETU 3eMNSHUYHBIA [HKeM, BYepa
OHa cKasarna, YTo HeT HMKaKoro axema y Heé. A
3Halo, YTO ecTb YeTblpe nsaru ero B byderTe,
NMOTOMY YTO A BUAEN, U KOHEYHO Bbl 3HAeTe, YTO
37O - TaM, HO OHa He TakK He MocTynaeT, NoToMy
4YTO OHa ckasana, 4Tto mpxema Het. O, [IbsiBon, Bbl
npoganu ce6s! " Bbin HEOObIYHBIV CMbICT
POCKOLUWN B TOM, 4YTOObI 6bITb CMOCOGHBLIM
rOBOPUTL C TETEN, Kak ecnu Obl KaXablii FOBOPUIN
¢ 3muem, Ho Hukonac 3Han, ¢ pebsyeckon
NPOHULIATENBHOCTBIO, B KOTOPOW TaKylo POCKOLLb
Henb3si 3noynoTpebnsaTb. OH Wwen LWyMHO
Aaneko, n ato 6eina cyaomMolika, B Mouncke
NeTpYyLLKM, KTO B KOHEYHOM CYeTe crnac TeTHo OT
pesepByapa 4OXOEeBOW BOAbI.
Tem Be4epom MMM Yae BO BHyLLAIOLLEN CTpax
TUwwwMHe. Mpunme GblN cambiM BbICOKUM, Koraa
netun gocturnu 6yxtel Jagborough, Tak uto He
6bINo CoBCEM Mecka nourpaTtb Ha HEM -
06CcTOoATENBCTBO, KOTOPOE TETH YNyCcTUNa B

Arle noku BiH 3axonnioBaBcsi 3ab6apBreHHsM
Kauku-MaHdapyHKK | NpuaymMyBaB Ans eHe
icTopito, MoYyBCA ronoc Woro TiTkv 3 cagy
arpycy. Bona 3anigo3puna Hegobpe B 110ro
TPUBANOMy 3HUKHEHHI, i NpuALLIna Ao
BMCHOBKY, L0 BiH BUAEPCA MO CTiHi No3aay
3aXMCHOI CTiHM BY3KOBMX YarapHukiB; i Tenep
Gyna 3aiHsTa eHepriiHuM | 4OCUTb
6e3HapinHMM MOoLLYKOM Oro cepep BiTOK
MarvHK i apTULLIOKIB.

"Hikonac, Hikonac! " kpuyana soHa, "t
NOBUHEH HeranHo nosisutucea. MapHo
npoByBaTy Tam CXOBaTUCS; A BeCb Yac Tebe
6auy."

BiH 6yB HaBepHOe NepLUMM NPOTArom
OCTaHHIX ABaguUsATU pokiB, XTO ByaAb-XTO
NMOCMIXHYBCS B L{ii KOMipLyi.

Tenep cepauTi NOoBTOpPeHHs imeHi Hikonaca
nepemnLLnn B KPUK, i KPUK NPO KOroch, o6
XTOCb HeranHo 3'aBuBcs. Hikonac 3akpus
KHUTY, BCTAHOBWB ii peTenbHo Ha il MicLe B
KyTKY, | nokonvMBas HebaraTo nuny 3 cyciaHbOoi
Kynu raseT Ha Hiii. Toai BiH BUMOB3 3 KiMHATH,
3aMKHYB [Bepi, i MOKNaB KoY TOYHO Ha Te
micue, fe iioro 3Haiilos. Moro TiTka Bce Le
3Barna Moro, Konu BiH 3pobuB BUMSAA, O
NporynieTbCs B nepeaHLoMy cagy.

"XTo MeHe 3Be? " BiH 3anuTas.

"a " oTpUMaB BiH BiANOBIAL BiANOBIAL 3
iHLWOoro BoKy CTiHK; "Xi6a T! He Yyew meHe? A
wykana Tebe B cagy arpycy, i NockoB3Hynacs
B MIiCTKiCTb AN AOLLOBOT BogK. Ha wacta tam
He 6yno 30BciM Boau, ane CTOPOHU CrN3bKi, i
A1 He MoXy BMbOpaTucs. MNMpuHecn HeBenwuki
cxoav 3-nif BULLHEBOro Aepesa
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""MeHi roBopunu, WO A HE NOBUHEH XOAWUTU B
cap arpycy " ckasaB Hikonac wsugko.

"'a ckasana He MOXHa, a 3apas s FoBOpIO -
MOXHa " noYyB BiH HeTepnnsaya Bignosigb 3
MICTKOCTI Ansi AOWOBOI BOAM.

"Balll rofoc He CXOXWit Ha TITYMH " 3anepeqmns
Hikonac; "mMoxe 6yTv BM TOW CNOKYCHUK 3Mmil,
SIKUIA CNOKYLLAE MEHE BYTU HECIYXHSHUM.
TiTka YacTo roBOpUTbL MeHi, Lo 3Mmil
CMOKyLLIAE MEHE i L0 A 3aBXAN NOCTynatocs.
Ha uen pas 1 He 36upatocsa noctynaTtucs. "
He "roBopwu HiceHiTHMLi " cka3ana yknageHa B
pesepsyapi; "nau, i npuHecu cxoaun. "

"a cyHUuHUt mkem Byae MeHi Ha yair? "
3anuTaB Hikonac 6e3HeBnHHO.

"kiHLEBO " cka3ana TiTka, 0coBUCTO
BMpiLLYtoYM, Wo Hikonac Hivoro nogiGHoro He
oTpUMaE.

"Tenep s 3Halo, WO TU - 3MiN i He TiTka "
3akpuyaB Hikonac pagicHo; "konu My nutanm
y TiTKM CYHUYHWI A)KeM, BYOpa BOHa cKasana,
LLIO HEMAE HisSIKOro mxemy y Hel. A 3Hato, Wo €
YoTpu dnsarm noro B 6ydeTi, ToMy Lo
6aumB, i 3BMYaHO BU 3HAETE, WO Lie - Tam,
arne BOHa He Tak He NoCTynae, TOMY L0 BOHA
ckasana, wo mxemy Hemae. O, dusison, B1
npoganu cebe! " Byno He3BMYalnHe 3Ha4YeHHS
po3koLLi B TOMY, W06 ByTW 34aTHUM roBOpUTH
3 TiTKOIO, HeHa4ebTO KOXHWI FOBOPUB i3
3miem, ane Hikonac 3HaB, 3 AuTAYO0
NMPOHUKNMBICTIO, B SAKIN TaKy pO3Kill He MOXHa
3noexuvBaTy. BiH MWoB WyMHO aaneko, i ue
6yna nocyaHULA, B MOLLYKY NETPYLUKA, XTO
KiHeLb KiHLieM BpATYBaB TiTKY Big pesepByapy
[OLLIOBOT BOAN.

TvM BEYOPOM NWMU Yai y Bcensioviii cTpax
Tuwi. Mpunue 6yB HaNBULLUM, KONW AiTH
pocarnm 6yxtn Jagborough, Tak wwo He 6yno
30BCIM MiCKy norpaTtu Ha HbOMY - 0b6CTaBKHa,
sika TiTKa ynycTuna B nocnixy 36opis ii



unmerited detention in a rain-water tank for
thirty-five minutes. As for Nicholas, he, too,
was silent, in the absorption of one who
has much to think about; it was just
possible, he considered, that the huntsman
would escape with his hounds while the
wolves feasted on the stricken stag.

crieLuke c60poB €€ kapaTenbHOM aKcneauumm.
TecHoTa 60TMHOK B06G6M Beck AeHb OKasblBana
narybHoe BrusiHAE Ha ero XxapakTep, U B LieJylIoM
Henb3s ObINo ckas3aTb, YTO AETU UCMbITanm
yAoBONbCTBUE. TETH XpaHuna 3aMOPOXEHHYHO
HEMOTY Kak Takasi, KoTopasi nepeHec
He[OCTOWHYIO U HE3ACTYXXEHHYIO 3a4EPXKY B
pe3epByape A0XOEBOW BOAbl B TeYeHMe
TpUALATU NATU MUHYT. YTO KacaeTcst Hukonaca,
OH TOXe ObIn TUX, NOTMOLLEHHBIN TEM, YTO Y HEro
Tenepb NpeAoCcTaToMHO MNOBOAOB Aflst
pa3sMbILLUIEHNIA, €0UHCTBEHHbIN BO3MOXHbIN
cnocob, cymTan oH, OXOTHKKY ¢ cobakamu
ybexaTb, 3T0 Noka Bornku byayT nupoBaTb Haa
pPaHEHHbIM OJIEHEM.

kapanbHoi ekcrneauuii. TicHoTa Yyepesuk BoGi
BeCb AeHb Hagasana 3rybHui Bnnve Ha noro
XapakTep, i B LiifloMy He MOxHa byrno ckasaTtu,
Lo aitn Bunpobysanu 3ag0BoseHHs. TiTka
Beperna 3aMopoXeHy HIMOTY Sk Taka, Ky
NepeHic HerifHy | He3acny>XeHy 3aTpuMKy B
pesepByapi AOLOBOT BOAWN NPOTAroOM
TPUAUSTU N'aTn XBunuH. Lo ctocyeTbes
Hikonaca, BiH Tex OyB TUXWI, NOTMIMHEHWN
TUM, LLO Y HBOTO Tenep NpeaocTaTHLO
NPVBOAIB ANs PO3AyMiB, EAUHUIA MOXIUBUA
cnoci6, paxyeaB BiH, MUCIINBLIO 3 cobakamu
BTEKTW, Lie NMOKN BOBKM OEeHKeTyBaTUMYTb Haf
NnopaHeHUM OfEHEM.
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SPEECH PATTERNS
1. Older and wiser and better people had told him that there could not possibly be a frog in his bread-and-
milk.' How can I possibly do it? Do it if you possibly can. The child couldn't possibly have done it alone.
2. She was a woman of few ideas, with immense power of concentration.
She was a woman of few words.
She has always been a woman of fashion.
He is a man of property.
3. a) ... there was a piece of tapestry that was evidently meant to be a fire-screen.
The door is meant to be used in case of emergency.
He was meant to be an artist.
b) They were meant for each other.
Are these flowers meant for me?
What I said wasn't meant for your ears.
4. That part of the picture was simple if interesting. That part of the play was entertaining if long. The
concert was enjoyable if loud.
The dress was unattractive if new.

Phrases and Word Combinations

to be in disgrace to change the subject
to describe with much detail (in great detail) (for) the greater part of the day
(the time; the year; of one's time) (more literary)

as a matter of fact (to look, to come, etc.) in one's direction/in the
direction of

to picture to oneself (literary) to come up to one's expectation (BE),
to meet one's expectations (4E)

in the first (second, last) place to be inclined to do smth

to claim one's attention to be in a tight corner (spot)

to open on to (smth) (of a window, door) in comparison with

to be one pace (mile) away from smb or smth ~ to be in search of smb or smth

in one's haste of (doing) smth
! The pattern is mostly used in interrogative and negative sentences.
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ESSENTIAL VOCABULARY
1. shift v#/i to change the place, position or direction of, e. g. The boy shifted from one foot to the other. He
kept on shifting his plate on the table until his mother looked at him. The wind has shifted to the west.
to shift the blame on to smb else to make another person bear the blame, e. g. Don't try to shift the blame
onto me. It's not my fault.
to shift one's ground to change one's point of view, especially during an argument, e. g. He shifted his
ground whenever it seemed to his advantage to do so.
shift n 1) a change in the position or direction, as a shift in the wind, in political opinion. 2) a group of
workers which takes turns with one or more other groups, e. g. I work on the day/ night shift at the factory.
shifty a showing a tricky and deceitful nature, e. g. He had a shifty look in his eye that made me wary of him.

2. elate vt (usu. pass.) to fill (smb) with pride and joy, e. g. He was elated by his son's success.

— MOIHUMATh HACTPOCHUE, 000APTH, BOOAYIICBIISATH

elated a filled with elation, e. g. The people were elated by the victory.

elation n (U) the state or quality of being filled with pride and joy, as the people's elation at the good news, e.
g. The parents were filled with great elation on hearing their child's results.

— MPUIOAHATOE HACTPOCHHUE, BOCTOPT, OYpHAst Pa0CTh, TUKOBAHUE; SHTY3Ha3M; dSHPOpUs

3. concentrate v¢ 1) to keep or direct (all one's thoughts, efforts, attention) (on, upon), e. g. If you don't
concentrate more on your work you'll make no progress. 2) to (cause to) come together in or around one place,
e. g. The large buildings were concentrated in the centre of the town near the monument. Population tends to
concentrate in cities.



— 1) cocpenotounBaTh(cs); hokycupoBaTh(csi) 2) a) BeIapuBaTh 0) CTyIIATh, AeTaTh MEHEe Pa30aBICHHBIM;
YBEJIMYUBATh KOHIIEHTPAIIIO

concentration n 1) close or complete attention, e. g. The book will need all your concentration. 2) (C) a close
gathering, e. g. There is a concentration of industry in the East of the country.

— 1) koHLeHTpaT 3) NUTaTEIbHbIE BEUIECTBA, BXOIAIIUE B COCTaB KOPMOB

4. evade vt 1) to get out of the way of or escape from, as evade an enemy, e. g. The lion evaded the hunters.
2) (derog.) to avoid or avoid doing (smth one should do), as to evade one's duty, paying one's taxes, debts,
military service, police, rules, e. g. Criminals try to evade the law. 3) (derog.) to avoid answering (a question)
properly, e. g. The clever politician easily evaded the awkward question.

— 1) yckonp3aTh (OT mpecieoBaHus | T.11.) 2) u3berath; YKIOHITHCS (OT YIUIAThI, OT OTBETCTBEHHOCTH);
00X0MTh (3aKOH, BOTIPOC; YJIOBKAMH, XUTPOCTHIO) 3) 03a]aUMBaTh; CTABUTH B TYIIHK; YCKOJIb3aTh OT
IIOHUMAaHUus

evasion n 1) (U) the act of evading, as the fox's clever evasion of the dogs. 2) (C/U) (derog.) an action or
lack of action which evades, e. g. George is in prison for tax evasion. 3) (C) (derog.) a statement which
evades, e. g. The minister's speech was full of evasions.

— 1) yBmimBaHue, yKiIoHeHHE (OT OOs3aHHOCTEH, MCIONHEHHUS 3aKOHA, TpeOOBaHWM, 3a00T) 2) OTroBOpKa, yBEpTKa,
yJIOBKa, yXHILIPEHHE, IpeIor 3) YKIOHeHue (0T yaapa, cHapsiaa, npecienoBanus) 4) Oerctso, moder

evasive a (derog.) which evades or tries to evade, as evasive answer, e. g. They had all been evasive
about their involvement in the firm.

to take evasive action (formal) (of a ship, aircraft, etc. in war) to get out of the way or try to escape, e. g.
During the Second World War many planes had to take evasive action while crossing the channel. —
YKJIOHATHCS, MAHEBPUPOBATH

5. confirm vz 1) to support, make certain; give proof (of), e. g. Please confirm your telephone message in
writing. The delegate confirmed that the election would be on June 20th. 2) to give approval to (a person,

agreement, position, etc.), to agree to, e. 2. When do you think the President will confirm you in office?
— 1) noaTeepxaatb, NogkpennaTb 2) ogodpsTh, paTudunumpoBaTth (4OroBop, cornawenue u 1.4.) 3)
YKpennsTb, yeunueaTtb 4) KoHpmpmoBaTh (in); npoxoanTbe 06psa koHupMaumm

confirmation » 1) the act of confirming, e. g. The confirmation of the agreement was received with
satisfaction by the public. 2) proof, smth that confirms, e. g. Your news was really confirmation for my
beliefs.

— 1) moaTBepkIeHue; MOAAEPIKKA, 010OpeHue 2) YTBEpKACHNUES, IPUHATHE, pPaTU()HUKAIUSI

confirmed a firmly settled in a particular way of life, as confirmed drunkard, bachelor, opponent of

(reforms), e. g. He will never get married: he is a confirmed bachelor.
— 1) monTBep>KIOCHHBIN, MOIAKPEIICHHBIN; YCTaHOBIICGHHBINA; COTJIACOBAHHBIA 2) a) 3aKOpEHENbI, HEeHCIIPaBHUMBIH,
yOexIeHHBIN 0) XpOHUYECKUiT (0 00JIC3HN)

6. store v¢ 1) to make up and keep a supply of, as to store food in the cupboard. 2) to keep in a special
place (warehouse), as to store one's furniture. 3) to fill with supplies, as to store one's cupboard with food.
4) to put away for future use, as to store one's winter clothes, e. g. Where do you store your fur coat for
the summer?

— 2. 1) cHaGxatb, OCHAIIaTh; HAMIOJHATH 2) @) XPaHUTh, COXPAHATH 0) 3alIOMUHATh; XPaHHUTH 3) 3aracarTh,
OTKJIaZBIBATh (TK. store up, store away) 4) a) youparb Ha XpaHeHue 0) OTJaBaTh Ha XpaHEHUE, XPAHUTh Ha CKIIAJe
5) BMemaTh, akKyMyJIUpOBaTh

store n I) a supply for future use, e. g. This animal makes a store of nuts for the winter. 2) a place for
keeping things, e. g. My food store is in the kitchen.

— 1) a) 3amac, pe3epB 0) 3amacel, IPUIIACKL, UIMYIIIECTBO 2) OOJBIIOE KOJINISCTBO; N300MiIHe 3) Makrays, CKIIaj;
XpaHwInile 4) Mara3uH; yHUBEpMar 5) 3HaueHHe, BaXKHOCTh

in store 1) kept ready (for future use), as to keep a few pounds in store for a rainy day. 2) about to
happen, e. g. Who knows what is in store for us?



— (or inreserve) 1. Saved up in case of need; ready for use or for some purpose. Compare: in reserve , in
stock , on hand 2. Ready to happen; waiting. - Often used in the phrase "hold in store" or "have in store".

[AmlIdioms]
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set much (great, small, little) store by smth, smb to feel to be of (the) stated amount of importance, e. g. He
sets great store by his sister' s ability. — ObITh (HE)BBICOKOTO MHEHHUS O KOM-JI./9éM-1., (HE) BO3JIararh
HaJex/(bl) Ha KOTO-J1./4TO-1., BEICOKO (HH3KO) IIEHUTh KOTO-JI./9TO-JI. , MPUAABaTh (HEe)OONbIIoe 3HAUCHUE
KOMY-JI./4eMy-JI.

storehouse 7 (used lit. and fig.), e. g. The storehouse was a large grey building stuffed with any kind of
furniture. He is a storehouse of information.

7. overlook vt 1) to have or give a view of (smth or smb) from above, e. g. Our room overlooked the sea. 2) to
look at but not see; not notice, e. g.. Every time the question of promotion came up, Smythe was always
overlooked. 3) to pretend not to see; forgive, e. g. I overlooked that breech of discipline as you were
concentrating on a very important job.

Syn. open on, give on, face, miss

— 1) Bo3BbILIATBCS (HA TOPOIOM, MECTHOCTBIO U T. I.) 2) 0003peBaTh; CMOTPETh CBEPXY MJIM IOBEPX YETO-JI.
(Ha yTO-11.) 3) BBIXOAUTH HA, B 4) HaOIIOAATh, HA/I3UPATh, IPUCMATPUBATD 5) a) HE 3aMETUTh, IPOCMOTPETD,
MPOMYCTUTH 0) He oOpalaTh BHUMAaHUsI, HE MPUIaBaTh 3HAYCHHS, UTHOPUPOBATh; CMOTPETh CKBO3b MAJIbIIbI,
npomate 6) cria3uTh

8. absorb vt 1) to take or suck in (liquids), e. g. A sponge absorbs water. Some materials absorb sound. 2) to
take in (privilege, ideas, etc.), as to absorb smth from smth, e. g. He absorbed all the information on the text
and was easily able to repeat it. 3) to take up all the attention, interest, time, etc. (in, by), e. g. I was totally
absorbed in a book and didn't hear her call. His film absorbed all his attention.

— 1) BcachIBaTh, BIUTHIBAaTh; a0COPOHPOBATH; MOIJIOMIATh 2) MOrjIouiaTh (BHUMaHUE); BOUTHIBATH (3HAHUS) 3)
MIOTJIOIIATh; BKJIIOYATh B CBOE YHMCIIO, IPUCOEAUHATh; IPUHUMATH 4) MOHUMATh, IOCTUTATh 5) OIIaYUBATh,
OpaTh Ha ce0s (pacxofbl) 6) BEIHECTH, BBIAEPKATh; IEPEHOCUTD 7) aMOPTU3UPOBAThH (TOTUKH)

absorbing a 1) that absorbs, as a sound-absorbing surface. 2) taking all one's attention; very interesting, as
absorbing tale of adventure, e. g. It was such an absorbing mystery that I could not put it down.

1. 1) abcopOupyromuii, BIUTHIBAOIINN, BCACBIBAIOIINIA 2) BCETIOTIOMIAIOIIIH, 3aXBaTHIBAIOIIIHIA,
YBJIEKATENIbHBIN 3) aMOPTU3UPYIOMINMA, cMsTYaroui (yaap)

absorption n 1) the act or action of absorbing or being absorbed, e. g. The absorption of different materials
varies greatly. 2) the taking up of all one's attention, interest, time, etc., e. g. Their total absorption in the
project lasted for three months. 3) the taking over of little countries, businesses, etc., by big ones, e. g. It took
very little time for the absorption of the town's small enterprises into one big business.

— 1) BcaceIBaHUe, BIUTHIBaHUE; a0OCOPOIHS, MOTIIOIIEHUE 2) MOTPYKEHHOCTh (B MBICTH, PadOTy U T. I.);
MOTJIOIIEHHOCTh, COCPEIOTOUEHHOCTH 3) MOTJIONICHNE, BKIIFOUSHHE B YHCIIO WICHOB, IPHCOCTNHEHHE;
ACCUMMJIALIUS

9. way n 1) aroad or track (used /it. and fig.), e. g. Are you going my way?
to block the way to make movement difficult or impossible, e. g. Will you step aside, you're blocking the
way.
to clear the way (for smth or smb), e. g. Clear the way for the car. morc. — mOATOTOBUTE TTOUBY
to make way (for smth or smb) to allow freedom to pass, e. g. All traffic must make way for a fire-engine. —
MOTECHUTHCS, 1aTh MECTO
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to feel (grope) one's way to feel about with the hands; to search for in a hesitating way, e. g. We groped our
way through the dark streets. "Have you come to any definite conclusion yet?" "No, I'm still feeling my way."
— 1) npobupatbcst ouLyIbio 2) 1eHCTBOBATh OCTOPOYKHO 3) BBICHATH OOCTAHOBKY
to give way (1) to break; to fail to hold up, e. g. The branch gave way and I fell into the stream. His legs gave
way and he fell on his side, e. g. The army gave way (= retired) before the advance of the enemy. (2) to
surrender oneself to smth, e. g. Don't give way to despair. (3) to be replaced by smth, e. g. His anger gave way
to curiosity.



to go out of one's way to do smth, to make a special effort to do smth, e. g. He went out of his way to do me a
kindness [ ‘kindnis] (a favour, an injury).
out-of-the-way remote, e. g. Students come to Moscow from the most out-of-the-way parts of the county.
2) direction (used lit. and fig.), e. g. I was so ashamed, I didn't know which way to look.
to know (see, find out) which way the wind blows to know what the state of affairs is, e. g. He always
seems to know which way the wind blows (is blowing).
3) progress; advance, as to make (push, fight, feel, force, elbow, shoulder, pick, etc.) one's way (along,
forward, to, towards, back, home, etc.), e. g. He pushed (elbowed, forced, etc.) his way through the crowd.
4) a method or plan; a course of action, e. g. Don't change anything, I like it that way.
to know one's way about to know one's course of action e. g. You needn't worry about her, she knows her
way about and can take care of herself.
all (quite, just) the other way about (4E around) quite the opposite, e. g. "As far as [ know he denied what
he had said before." "Quite the other way about. He confirmed everything."
(in) one way or another (other, the other), e. g. You'll have to do it one way or another, there's no getting
away from it.
5) a characteristic method or manner of behaving, e. g. / don't like his ways at all.
to have a way with smb to be able to win the confidence and affection of people, e. g. She'll make a good
teacher, she has a way with children.
it (this) is always the way with smb, it is always the case with smb, e. g. Tom failed me again, this is
always the way with him.
6) respect, degree, e. g. In one way that explanation is satisfactory, but in another way it is not.
in no way, e. g. The photos are in no way similar.
by way of: 1) as a substitute for, e. g. He said something by way of apology. 2) via, e. g. He went to town by
way of the old road.
underway, as restructure underway, e. g. With the election campaign underway the candidates began giving a
great deal of speeches.
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READING COMPREHENSION EXERCISES

1. a) Consult a dictionary and practise the pronunciation of the following words. Pay attention to stresses:

pseudonym [ ‘psj9dgnim], imperious [im’pigrigs], frivolous [ ‘frivglgs], depravity
[di’prlviti],asperity [1s’periti], obstinacy [ ‘Obstingsi], effectually [e’ fektjugli], artichoke
[‘a:ti7quk], raspberry [ ‘ra:zb (q) ril, paradise [ ‘plrgdais], germinate [ ‘8g:mineit], tapestry
[‘tlpistri], ridiculously [ri’dikjulgsli], mandarin [ ‘mlndgrin], discernment [di’ sq:nmgnt],

disastrous [di’ za:strgs].

b) Get together with another student. Listen to his/her reading of the exercise. What recommendations would you give to correct any
mispronunciations?

2. Read the following words observing: a) two primary stresses; b) the secondary and the primary stress; c) a primary stress:

a) self-righteous [ ‘self’rai7gs], nevertheless [, nevgDg’ les], uninteresting [On’ intristinn],
uncounted [ ‘0On’ kauntid], unauthorised [ ‘On’0:Tqraizd], unsympathetic [ ‘0n, simpg’ Tetik],
undignified [On’dignifaid], unmerited [ ‘On’'meritid];

b) disposition [,dispg’ ziS (g)n], imagination [i,ma8i’neisS (e)n], expedition [,ekspi’diS (q)n],
concentration [, kOntsqgn’treiS (q)n], execution [, eksi’ k39S (q)n], illumination

[1,199mi’neiS (g) n], vegetation [,ve8i’ teiS (q)n], energetic [ ‘enqgr’ 8etik], disobedient
[‘disO’bidient];

¢) ungovernable [On’ gOvgngbl], unwarranted [ ‘On’ wOrgntid], unrivalled [On’ raivgled], forfeited
[‘f%$fitid], satirise? [‘sltaiiqraiz], characterise [ ‘klriktqg’ raize], fortify [ *fOrti’ fail,
privilege [privili8].

3. a) Read out aloud the following word combinations and phrases paying attention to the phonetic phenomena of connected speech (all
types of assimilation, the linking "r", all kinds of plosions, etc.):

on the seemingly frivolous ground; older and wiser and better people; seemed the veriest nonsense; the
dramatic part; he felt entitled to know; you said there couldn't possibly be; you are in disgrace; he felt
perfectly capable; in the first place; and consign them; bare and cheerless; hidden behind the trees; were in a
tight corner; quaint twisted candlesticks in the shape of snakes; behind the sheltering screen; the

gooseberry garden; while the wolves feasted on the stricken stag.
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b) Ask your partner to read the exercise aloud; write down all cases of erroneous pronunciation; correct them.
4. Complete the following sentences:

a) 1.1 can't possibly. have done it alone... 2. How can I possibly .do it..? 3. We couldn't possibly .be in
our bread-and-milk.. 4. You can't possibly . jump into the icy cold water.. 5. How could we possibly .meet a
ghost..? 6. .Translate it without a dictionary ..if you possibly can.

b) 1. This textbook is meant for .us to be very difficult.. 2. 1 wonder who .may be.. meant for? 3. .He..is
evidently meant to be an engineer... 4. .She..wasn't meant. to be a girl of few ideas.

c¢) 1. That part of the house was nice if .small.. 2. The lecture was educational if .difficult.. 3. The meeting

was useful if .long..
5. Make up five sentences on each pattern (p. 140).

1)

They had told him that Nicholas could not possibly be one of the party; he was in disgrace. Only that
morning he can possibly have refused to eat it. The dramatic part of the incident can possibly be that there
really was a frog in Nicholas's basin of bread-and-milk; he had put it there himself, so he can possibly feel
entitled to know something about it. The fact that stood out clearest in the whole affair, as it presented
itself to the mind of Nicholas, can possibly be that the they had been proved to be profoundly in error in

matters about which they had expressed the utmost assurance.
6. Pair work. Make up and act out a dialogue using the speech patterns.

7. Translate the following sentences and word combinations into English:

a) 1. Kak xe st Mmory aTo cgenatb, €CInu Bbl How can | possibly have done it if you refuse to help me? 2. Please,
OTKa3blBaeTeCb MHe NoMoYb? 2. [loMon, noxanymncra, (do the dishes)/(wash up). — | am afraid | cannot have possibly done
nocyny. — botock, 4TO HMKak He cmory aTo caenatb. 3. | it. 3. | cannot [possibly] keep them waiting indeed, they have a

He mory xe 5 3acTaBnaTb UX xaaTb, Y HUX yima great/tremendous lot of / heaps of / masses of other demands. 4.
apyrux gen. 4. Mbl HUKaK He MOXeM OTNpaBNATLCA We cannot possibly leave right/just now because of not all has been
cenyac, s elle He Bce kynun. 5. A Begb He mory bought by me yet. 5. You see/you know/after all that | cannot
Jernartb OHOBPEMEHHO ABe BELUU, NOAOXKAN HEMHOIO. possibly do two things at the same time, wait a little.

b) XeHLMHa co BKYCOM; YenoBek AENCTBUS; XKEHLUMHA C a woman with of good taste, a man of action, a woman of
XapaKTepoM; MY)XECTBEHHbIN (CMenbIN) YenoBek; temper, a man of courage, a man of feeling, a man of words, a




YYBCTBUTESbHbBIN YESOBEK; YeriOBEeK CIoBa; XeHLNHa co
cpeacTtBamMu; y4eHasa XeHLWnHa; YernoBeK C ONbITOM;
HEMHOrOCMOBHbIN YENOBEK; reHNanbHbI YENOBEK,;

woman of means, a woman of learn, a man of experience, a
man of briefness/conciseness, a man of genius, a man of
verbosity, a woman of few ideas, a man of property,

MHOIOCSIOBHbLIN YEMNOBEK; orpaHn4yeHHas XXeHLwuHa;
COCTOATENbHLIN YENOBEK.

c) 1. CyliecTByeT MHOIO pasnuyHbIX yrpaXxHeHWn,
npegHasHayYeHHbIX ANs PasBUTUS HABbIKOB YCTHOW peyn. 2. 3ToT
AOM NMpefHa3HavaeTcsl He A5 TOro, YToObl B HEM XU, B HEM
pa3mecTuTCs yupexaeHne. 3. 3Tv AeHbrv Tebe Ha NoKynKy
HOBOrO NanbTo (Ha TO, YTOObI Thl Kynuna Ha Hux cebe HoBoe
nanbTo). 4. OHu BbINM co3aaHbl Apyr Anst gpyra. 5. Ero npounnu
B NuaHucThl. 6. Cag 6bin KpacuBbIA, HO 3anyLLeHHbIN. 7. YPokK
ObIN XOPOLUMIA, HO CKyYHbIN. 8. KBapTupa 6bina yaobHas, Ho
ManeHbkasi.

There are many different/various exercises, intended for
the spoken language skills to develop. 2. This house is
not intended for living, an institution is located in it. 3.
Here is the money for you to buy a new overcoat. This
money is meant to be paid for your new overcoat. 4.
They were meant to each other. 5. He was meant to be a
pianist.7. The lesson was good if tiresome/bored. 8 The
flat was comfortable if small.
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8 Note down from the text (p. 134) the sentences containing the phrases and word combinations (p. 140) and translate them into Russian.

9. Complete the following sentences using the phrases and word combinations:

1. After it was discovered that the politician had stolen others' speeches he was ... in the public eye for a long
time. 2. I can write you a letter of recommendation any time .... I'll do it right now. 3. In answer to my
question she said nothing and I found it best to .... 4. Every time that Mary sat in her dingy city apartment she
would ... a nice suburbian home. 5. All her friends in Moscow had told her that visiting the Bolshoi Theatre
would be her most exciting experience and as a matter of fact it.... 6.... you are on the wrong bus ..., the road to
your destination is closed.

7. The bay window in her sea-side apartment ... the harbour.

8. On the bus this morning there was a man who kept looking ..., but when I looked back at him he would turn
away. 9. Try as he might, Smith couldn't... his rigorous work schedule. 10. I would ... to pay the painters later
so that the work gets done properly. 11. Down 3 to 1 (3-1) in the final period, it looked like the Canadian
hockey team was .... 12. As you walked into Isabella's house the Shagal hanging in her living-room
immediately.... 13.... other great cities Moscow has many more parks. 14. All day we rummaged through the
office ... the old manuscript and only at five o'clock did we find it. 15. The builders worked day and night in ...
finishing the new metro station.

10. Paraphrase the following sentences using phrases and word combinations:

1. We spent most of the day discussing our plans for the holidays. 2. He told a lie and is in disfavour
(disgrace). 3. Henry always looks so conceited; in reality he is very shy. 4. We've discussed the problem fully,
let's talk about something else. 5. The woman travelled all over the country in order to find the child. 6. Try to
imagine the beauty of the ocean on a bright sunny day. 7. He has a tendency towards business. 8. The ballet
was as good as I had expected it to be. 9. The two rooms face the garden. 10. There are several urgent matters
that attracted my attention. 11. The wood is at a very short distance from the cottage. 12. I see someone
coming towards us. 13. To begin with, your story lacks confirmation, furthermore, I very much doubt it could
have happened at all. 14. I'm afraid I won't be able to deal effectively with all these difficulties. — I am

afraid I could not possibly deal effectively ~.
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11. Translate the following sentences into English using the phrases and word combinations:

1. MHe He xoTenochk pa3sroBapuBaTb ¢ Bo6oMm, Tak kak OH Bbin
HakasaH 3a nrnoxoe nosegexHve, 2. Yem Bbl 3aHMMaeTeCh
BonblLuyto YacTb cBoero ceoboaHoro Bpemermn? 3. [xerimc
»anosarics, YTO €My HUKTO HUYEro He roBOpPUT, HO Ha CaMOM
aene oH 6bin B Kypce Bcex cobbiTuii. 4. CTyaeHT BnepBble untan
MylwK1Ha B opurMHane, u kpacoTta CTuxa noaTa npuenekana ero
BHUMaHue. 5. [xeliH nblTanacb npeacraBuTb cebe Yyenoseka,
KOTOPOro 3Hana TornbKo no nepenucke (Mo ero nucbmam). 6. Korga
OHa yBuAerna ero, OH He onpasfarn ee oxuaaHvi. 7. Bo-nepsbix,
OH 6blIn JOBOMNBHO CTapsbli, a BO-BTOPbIX, CYeTN1B U1
pasgpaxuTeneH. 8. A mory nogpobHo onucatb Bce, YTO
cnyymnock. 9. A B 310 BpeMs cTosna B ABYX Luarax oT Toro
MecTa, rge npousoLlen HecyacTHbI crniydai. 10. OkHa moei
KOMHaTbl BbIXOAAT BO ABop. 11. KTo aTa geByLlka, koTopasi
CMOTPUT B HaLLly CTOPOHY? 12. 3TOT JOM KaXXeTCs COBCEM
KpoLUEeYHbIM MO CpaBHEHWMIO ¢ HoBbIM. 13. £ Bce nepepbina B
novckax buneTa B TeaTp, Ky4a e s Morna ero nonoxuTts? 14. B
creLuke oTbe3aa HUKTO He 3aMeTuIT, YTO CTapyK ocTancs Ha
MOCTY.

1. 1 did would not like to talk with Bob as he had been in disgrace for his
bad behaviour. 2. What (is your trade)(are you about) for the most part
of the your free time? 3. James complained that nobody spoke anything
to him but he was actually up/(in the know)/(well informed)/(well posted)
on all the events. 4. The student read Pushkin in the original for the first
time and the beauty of the poet’s verse attracted his attention. 5. Jane
tried to imagine the man, which was known to her only on his
correspondence (under his letters). 6. When she had seen him, he did
not justified her expectations. 7. First, he was rather old, and second, he
was fussy and irritable. 8. | can detail (write up) everything happened. 9.
At this time | stood (a short step away, a few steps away, nearby, a
stone's throw away) from the place where there was an accident
happened. 10. The windows of my room faces/gives on the court yard.
11. Who is that girl who looks towards us (in our direction)? 12. This
house seems absolutely tiny in comparison with the new one. 13. | have
rummaged all in searching the theatre ticket, where | could put it
indeed? 14. In haste of departure nobody noticed that the old man had
remained on the bridge.




12. Pair work. Make up and act out situations using the phrases and word combinations.

13. Explain what is meant by:
the fact that stood out clearest in the whole affair; — ghaxm, xomoputii scno npossuncs ¢ smom dene
an unwarranted stretch of imagination —
the delights that he had justly forfeited —
a circus of unrivalled merit and uncounted elephants —
without any of the elation of high spirits that should have characterised it —
(did not) admit the flawlessness of the reasoning —
wriggling his way with obvious stealth of purpose —
self-imposed sentry duty —
having thoroughly confirmed and fortified her suspicions —
the aunt by assertion —
there were wonderful things for the eyes to feast on —
such luxuries were not to be over-indulged in —
the children could not have been said to have enjoyed themselves —
(of) one who has suffered undignified and unmerited detention —
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14. Answer the following questions and do the given assignments:
a) 1. What made the boy commit the offence thus bringing the punishment upon himself? 2. What was the
aunt's method of bringing up the children and what did it result in? How are the ideas of punishment and
pleasure treated in the story in general? 3. Had the trip to the sands any appeal to the boy and what did he
think of the pleasures promised by the aunt? What is his idea of a "treat"? 4. The author calls the boy "a
skilled tactician" and not for nothing. What strategy did Nicholas work out to get into the lumber-room
unnoticed and leave it without trace? 5. At the same time the author evaluates the aunt as "a woman of few
ideas with immense power of concentration". How does this feature of her character define her actions in the
story? What motivates her actions — strong faith or false piety? 6. The lumber-room in spite of its dust and
desolation came up to the boy's expectations. What role does the lumber-room play in the evaluation of his
character? 7. It was a kitchen-maid who came to the aunt's rescue. What was wrong in the family that made its
members so indifferent to each other? 8. For what reasons were the members of the family silent at tea that
evening? Why does the author lay special emphasis on the cause of their silence? 9. How did Nicholas
manage to fight the aunt with her own weapon and finally disarm her? Speak on the conflict between the boy
and the aunt: a) Does the punishment of the aunt at the hands of Nicholas suggest anything to you? b) On
what issues are they opposed? 10. Speak on the story in terms of unchangeable conventional reality versus
poetry and intellectual freedom. 11. On whose side do the author's sympathies lie? Based on your
interpretation of the story say a few words about the author.
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b) 1. In what vein is the story written? 2. What are the butts of the author's irony? What does he ridicule
through the character of the aunt? 3. How is irony achieved on a verbal plane? How does the ironic intention
of the author affect his style (wording and syntax)? 4. Is the vocabulary employed by the author in keeping
with the subject-matter or out of place? If it is out of place what is the author's criteria for word-choice?
Account for the frequent use of a) military terms; b) religious words; c) judicial phrases; d) scientific
arguments. 5. Is the author straightforward and direct in presenting the characters and telling the story or is he
evasive and ambiguous? What is the device he resorts to, when saying: "a woman of few ideas", "prisoner in
the rain-water tank", etc.? 6. How does the syntax contribute to the ironic effect? Is it formal or informal,
bookish or colloquial? What turns of a phrase strike you as formal and pompous? What are the
grammatical constructions favoured by the author? What does the story gain through them? 7. Besides
verbal, there is dramatic irony that lies in the story, the plot, the complications of the story, the
relationship of the characters. Say something about the story, the turns and twists of the plot, the ending
in terms of dramatic irony. 8. The theme of the story is the conflict between prose and poetry, dogmatic,
pedantic, philistine mind and poetic imagination. How does the theme affect the tone and the style of the
story? 9. When does the story shift to a more poetic plane? What is presented in poetic terms? Dwell upon
the description of the lumber-room. What stylistic devices are employed by the author? 10. Explain the
title of the story in the light of your observation on the theme, the point and the style of the story.

15. Give a summary of the text, dividing it into several logical parts.



16. Make up and act out dialogues between:
1. The aunt and Nicholas.
2. The two aunts after the tea.

3. Nicholas and the children after they all went to bed.

17. Suppose Nicholas turned up at the same house 20 years later after his aunt's death. Describe his reactions to his childhood

surrounding.

VOCABULARY EXERCISES

1. Study the essential vocabulary and translate the illustrative examples into Russian.

2. Translate the following sentences into Russian:

1. James who felt very uncomfortable in that low chair,
shifted his feet uneasily, and put one of them on the
cat lying beside his chair. 2. Laws shift from
generation to generation. 3. Abruptly it was all gone,
the elation running out of me like air out of a pricked
balloon. 4. The nation's wealth in the country came to
be concentrated in a few families. 5. If the facts once
became known, it will be impossible for them to
evade the responsibility. 6. The key to the code
evaded all his efforts. 7. One would admire his
excellent qualities, but avoid his company. 8. Please
answer the question; do not evade. 9. Each person
avoided the eyes of the others. 10. The latest reports
confirmed the information he had previously received.
11. We think, we may as well give up the flat and store
our things, we'll be gone for the summer. 12. The
future didn't seem to hold so many fears in store. 13.
We are well underway with the publication of the
textbook. 14. "l can give you a lift." "No, I'm going the
other way." 15. The night was pitch dark and he felt
his way about. 16. He has a way with students and
they crowd to his lecture. 17. There is nothing unusual
of the letter, nothing out of the way. 18. My wife went
into hysterics at the mention of the police, but | stood
firm and at last she gave way. 19. I'll see to
everything, all you have to do is not to get in the way.
20. They go out of their way to do you good ... but you
feel like a fool. 21. | gave him up (abandon) because
didn't want to stand in his way. 22. Remember if there
is any way in which | help you, it will be a pleasure.
23. | made my way into the smoking room. 24. Now
they were inclined to meet us half-way. 25. | gave way
to quite ungovernable grief. 26. So we two went on
our way in great happiness [ ‘hlpinis]. 27. The
way to school was plain enough; the game consisted
in finding some way that wasn't plain, starting off ten
minutes early in some almost hopeless [ ‘hquplis]
direction, and working my way round through
unaccustomed streets to my goal. 28. He was walking
part of the way home with me. 29. She didn't say
anything but made way for us to pass. 30. He
estimated they were half-way to the city. 31. In
contrast to the way she had been before, she was
now just another elderly woman. 32. Our garden is
overlooked from the neighbours' windows. 33. He
complains that his services have been overlooked by
his employers. 34. Carbon acid is formed when water
absorbs carbon dioxide. 35. There was no
amazement, but only an impression of being reminded
of happy things that had in some strange way been
overlooked.

1. xermc, KOTOpoMmy BbINo o4eHb HEYAOOHO CMaETb HA ATOM HU3KOM
cTyne, ¢ TPy4OM NepeaByHYN HOTU, U HACTYMNWIT OOHON N3 HWX Ha KoTa,
nexatlero pagoM co CTyrnoM. 2. 3aKoHbl UBMEHSOTCSA OT MOKOMEHUs K
nokoneHuto. 3. Bopyr BCé ncyesno, aHTy3na3m MOKMHYIN MEHS, BbiLLen Kak
BO34yX 13 NPOKOSIOTOr0 BO3AYLUHOrO Lapa. 4. 340poBbe Haumm (B CTpaHe)
oKasarnocb cocpeoTo4eHO B Monoabix cembsix. 5. Ecnu dakTel ogHaxabl
packpoloTcs, UM ByaeT HEBO3MOXHO YUTWU/YCKONb3HYTb OT
OTBETCTBEHHOCTM. 6. Knioy K Kogy yckonb3arn OT BCeX ero ycunun.
[HecmoTps Ha Bce ero ycunus, eMy He yaaBanochb nogobpatb Koy ans
pacwmdpoBku koaal. 7. MpeanoynTatoT (Kaxabln npegnovnTaeT)
BOCTOpratbCs/[BOCXMLLATBLCA] €ro NpekpacHbIMK KadecTsamMm, HO nsberaTtb
ero komnaHuu. 8. NMoxanyncra, oTBeYan Ha BOMpPOC, He YKIMOHAWCS OT
oTBeTa/[He yBunmBan]. 9. Kaxabii yenosek n3beran [cMOTpeThb B rnasa
apyrum] 10. MocnenHue goHeceHWs/coobLLeHnst NOATBEPANY CBEAEHNS,
nornyyeHHole UM paHee. 11. lymaem, 4To Mbl Takke Moxem 6pocutb
KBapTUpe 1 caaTb HallW BELUW Ha XpaHeHue, Ha feTo Mbl yngem. 12.
Kasanock, byayuiee [He TanT B cebe] ctonbko onaceHmn. 13. Mbl xopoLuo
npoasuraemcs ¢ nyénvkaumen atoro yyebHuka. 14. "A mory Bac
nonb6pocutk". "[Cnacunbo]/Het, s nonay apyrum nytém". 15. Houb Bbina
TEMHOMN, Kak acdanbT/cMonb [XOTb rnasa Bblkonu], OH [ABuUrancs «Ha_
oulynby»]/HawyneiBan ceor nyTb. 16. OH UMeeT K cTyaeHTam [noaxoa)/
(BnNusiHME Ha CTyAEHTOB), U OHM TONMSATCA K ero nekumun. 17. Het Hu4ero
HeOoObIYHOro B NMCbME, HUYEro cTpaHHoro. 18. Mos xeHa 3akatuna
UCTEPUKY NPY YNOMUHAHMM O MOMULMK, HO 51 BblAepXan xapakrep/He
cOoaBarncsa/TBepao CToan Ha CBOEM, U HakoHel oHa yctynuna. 19. A

no3abo4vycb 060 BCeM, BCE, YTO BaM He0OXoauUMO aenartb, 3TO He MeLlaTb.

20. OHu cTapatoTca 130 BCex cun , 4Tobbl caenaTb BaMm NPUSATHOE ..., a Bbl
yyBCcTBYeTe cebs kak aypak. 21. A nokuHyn (octaBun) ero, NOTOMy 4YTO He
XOTen CToATb Ha ero nyTu. 22. NoMHK, ecnu cywecTsyeT Kakon-Hnbyab
cnoco®, KoTopbIM 51 Momorato Tebe, aTo 6yaet yaosonscTtaume. 23. A
npobusancs B kyputenbHyto. 24. Tenepb OHW Gbinu
pacnonoxeHbl/CKNOHHbLI BCTPETUTL Hac Ha nonnyTu. 25. A npegancsa/aan
BOMIO HeyaepXnmown nevanu. 26. M Tak Mbl BMECTE NOLUMK Mo HalleMy
nyTn K 6onblomy cyacTbio. 27. MNyThb K LWKone 6bin 4OCTaTOYHO NPOCT;
urpa 3akrnoyanacb B NOMCKE HEKOTOPOro MyTW, KOTOPbIA HE NPOCT,
OTMpaBnsAsiCb Ha AECATb MUHYT paHbLLEe B HEKOTOPOM MoYTK 6e3HaeXHOM
HanpaeneHuu, 1 NpoknaabiBas cebe NyTb Yepes HeNnpUBbIYHbIE YNULbI K
Moen uenu. 28. YacTb Nyt AOMOM OH Lwen co MHOW. 29. OHa HM4Yero He
ckasana Ho notecHunacb/aana gopory, 4tobbl Mbl npownu. 30. OH
NpuMBNN3NTENBLHO NOACYUTAN/NPUKMHYI, YTO OHWM Ha NoNnyTwu K ropody. 31.
B oTnnumne ot TOro, 4em oHa Gbina npexae, Tenepb oHa Obina NPoCcTo
NOXWIOW xeHLwmHon. 32. Haw cag o6o3peBaeTcs N3 cocefHMX OKOH. 33.
OH xanyeTcs, 4To ero ycnyram pabotogarenv He NpUAalT 3HaYeHUs/(He
obpallatoT BHMMaHus Ha). 34. Korga Boga nornowaeT yriekUcnbii ras
ob6pasyeTcs yronbHas kucnota. 35. Hukakoro usymnenmsi He 6bino, HO
TONbKO BrevaTrneHne, Noxoasiee Ha c4acTbe, KOTOPOE KaKUM-TO
CTpPaHHbIM 06pa3oM ynycTunu/He 3ameTunu.

3. Give the English equivalents for:

NEPCKUABIBATD B APYT'YIO PYKY; CBAJIUTh BUHY Ha KOT'O-JI.; MCHATDb TOUKY 3pC€HUA B CIIOPEC; HOYHAA CMCHA,

MOAHUMATb HACTPOCHHUE; OBITH B MPUIIOAHATOM HAaCTPOCHHU,; IPUIIOAHATOC HACTPOCHUE,

COCPECAOTOYNTH, BHUMAHHUEC HaA LIéM-J’I.; COCPECAOTOUHNTD ycuausA, COCPCAOTOYNTE BJIACTh B UbUX-JI. pPYKaX;
YKIIOHATBECSA OT OTBETA, oboliTH 3aKOH; YKJIOHATBHECA OT OTBETCTBEHHOCTHU; YKIIOHATHCA OT BOMHCKOM O6H3aHHOCTI/I;

YKIIOHUTBCA OT CYTH,
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MIOATBEPIUTH COOOIICHNE; IOTBEPIUTh CIYXH; PATU(PHUIIMPOBATH JOTOBOP; YTBEPAHTE;

HUMETh TPO 3aIlac; 3armacath Ha 3MMY; OTJaBaTh (MeXa) Ha XpaHEHUE CHAOUTD DKCIICUIINIO TIPOYKTAMHU; MTPU/IABATh
YyeMy-J1. OOJIBIIOE 3HAYEHUE; CKIIa/l; 3aI1achl OPYKHUS;

JIaTh JIOPOTY; YCTYIHTh; AaTh BOJIO (Clie3am);

HEOOBIKHOBEHHBIH, HE3ayPSTHBIN; HIMETh MOJIXOJT K KOMY-J;

MocTapaThCs U30 BCEX CHII; B BUJE, B Ka4eCcTBe;

KOMHATa ¢ BUJI0OM Ha MOPE; CMOTPETh CKBO3b MaJIblibl HA YbC-JI. IIJIOXOC MMOBCACHUC; NPOTJIAACTE CaMOC BaKHOC,
MIPOIYCTUTh OIIMOKY; YITYCTUTh U3 BUAY OOCTOSTENBCTBO;

MOTJIONIATh, BIUTHIBATH BIIATY; BIUTHIBATH 3HAHUS; TIOTJIONIATH 3BYK OBITh IMOTJIOMICHHBIM paboTO; yBIeKaTeIbHbIH
pacckas; ObITh 3aXBaYeHHBIM KHUTOM. '

4. a) Give the Russian equivalents for:

airway — 1) Bo3IylIHast TMHUS, BO3AYIIHAS TPacca, aBHAJIMHUS 2) BEHTHIISIIMOHHAS BBIPa0OTKa, BEHTHIISIIIMOHHBIN
TpeK 3) AbIXaTeNbHbBIC yTH 4) BO3yX0BO/ (HaNp. MHTYOAIllMOHHAs TPYyOKa),

archway — 1) apka; cBoj 2) IpoXo[T IO apKOH; CBOTIATHIA TPOXOT

carriage way — IIpoesskast 9acTh JoporH — n. Brit. the part of a road intended for vehicles.

doorway — 1) a) nBepHO# poéM, MPONIET, pacTBOP ABEpH O) BXOJ B MOMEIIEHHE; TOPTal 2) MyTh, J0POTa K YeMy-I. (to)
driveway — gopora, mpoes, myTb,

gangway — 1) mpoxo (B Teatpe, IepKBH U T. 1.) 2) MPOXO, Pa3ISIISIONIHA MajaTy OOIWH Ha JBE 9aCTH 3) CXOHS;
MIPOJIOTBHBIN MOCTHK 4) pabo4rie MOCTKH 5) mTpeK

getaway — 1) GercTBo; mober 2) cTapT 3) MeCTO AJIs OTHABIXA, OTIYCKa 4) KpaTKHH OTITYCK

highway — 1) 6omxpimas gopora, 60MIbIIaK; MIOCCEe, MATHCTPAIB 2) TIaBHAS JMHHS CBS3H, OCHOBHOU MyTh 3) IPSMOI IMyTh
K 4eMy-JI.; BepHast Jopora

midway — 1) monmytu 2) (Midway) BeIcTaBKa; spMapKa; eHTpallbHas yJIHIa, Ha KOTOPOW PacroiararoTcs Ti1aBHbIC
9KCIIOHATHI WIIH YBECENICHHS; ACLICBOE Pa3BICUCHUE

motorway — aBTocTpaja, aBTOMarucTpaib

railway — >kene3Hast JOpOra; KeJIe3HOIOPOKHBII MyTh,

runway — a) Tpomna K BOJIOIOI0; TPOIIBI, 10 KOTOPBIM OOBIYHO O€TaeT TO WIIM MHOE YKUBOTHOE 0) TIOAKPAHOBBIN IYThH B)
TIOABE3HOMN TyTh T') y3Kas maTdopMa, TOMOCT, COSTUHSIONTHH CIICHY C 3aJI0OM, TIOANYM 2) a) B3JICTHO-TTOCaI0uHas
mostoca, BIIII 6) crmyck [yt THAPOCaMOJIETOB B) TOPOXKKA paszdera 3) a) Joxke, pyclio peku 0) mas 4) 3aroHvuK,
OTOPOKEHHOE MECTO (s TOMAITHEH MTHIIBI U T. T1.)

sideway — [cTopoHa?, 60k?, 60KOBON?]

stairway — JeCTHUIIA, JECTHUYIHBII MapIIL; PsiI CTYIEHEeH; MPOJIET JECTHUIIBI

waterway — 1) BOAHBIH IyTh 2) CyI0X0IHOE PYCIIO, (apBaTep 3) BaTepBelic, BOJOMPOTOK 4) Bojocmyck — 1 a navigable
channel. 2 a route for travel by water. 3 a thick plank at the outer edge of a deck along which a channel is hollowed for
water to run off by..

b) Give the opposite of the following statements using combination with the word "way"':

1. He didn't stir a finger to help us — fo give us the doorway/gangway/getaway.
2. The car will clear the drive/motor/rail/high/carriage-way.

3. I'm sure he is at a loss and doesn't know what to do.

4. Do you think they will never agree to a compromise?

5. What you suggest is quite common.

6. Are you going in the opposite direction?

7. The pictures are similar in every way.

5. Paraphrase the following sentences using the essential vocabulary:

1. It was unfair of him to shift the blame on to me. 2. ... he shifted his position. 3. 5. He evaded
answering directly. 6. The lion evaded the hunters. 7. — confirmation — 8. 10. ... what the future
has/holds in store for her. 11. 12.°

1. It was unfair of him to make me bear the responsibility 2. As soon as he realised his plan had failed, he immediately
changed his position. 3. She became too excited’ to act wisely and committed an error. 4. I'm so tired, I am unable to
pay close attention to anything. 5. His responses were intentionally vague so as to avoid answering directly. 6. The lion
escaped from the hunters. 7. The letter gave additional proof to the truth of the story. 8. Their support steeled* my
determination to put the plan into execution. 9. Since we were leaving town for the summer, we decided to put our
winter clothing in a warehouse for safe keeping. 10. She did not know what awaited her in the future. 11. Don't be

*! B3BONTHOBAHHBII, BO30YKICHHBIN; B3BMHYCHHEIHN, HApsOKeHHEIH ( about, at, over )
32 6) 03KeCTOUATh; IPHAABATH CHITY, PELIMMOCTD



overcome with despair. 12. There are some people who make a special effort to do others a good turn (to give others a
helping hand). 13. I failed to notice the printer's error. 14. The people gave all their attention to building a dam in the
brook.
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6. Use the essential vocabulary in answering the following questions:

1. What does one usually do if he is tired of standing on his feet (of holding smth in his hand)? — 2. What can
a dishonest person do if he does not want to take the responsibility for his fault? fo evade responsibility 3.
What do you say of one who suddenly changes his opinion in an argument? — he has shifted his ground. 4.
How do you feel if you get an excellent mark in an examination? — elated 5. What must one do if he wants to
solve a difficult problem? fo concentrate 6. What does one do if he does not want to give a direct answer to a
question? evades answering, makes evasion 7. Why is an experiment necessary if one is not quite sure of the
truth of his theory? for its confirmation, to be confirmed 8. What do you call a man who is opposed to
marriage? — do not set much store by him / set little store by him 9. What do you call a place where goods are
kept? — a storehouse 10. What do you say of a person who makes a special effort to be nice to somebody? 11.
What do you say of a person who is able to win the trust and affection of animals? he has a way with animals
12. What do you say if you've missed a mistake in a dictation? this is always the way with me

7. Make up and practise short dialogues or stories using the essential vocabulary.

8. Review the essential vocabulary and translate the following sentences into English:

1. Manbyvk nepeMuHancsi C HorM Ha Hory, He 3Hasi, kak
0TBETUTb Ha Bonpoc. 2. C Bamu 6ecnonesHo cnopuTb,
Bbl BCE Bpemsi MeHsieTe cBow no3uumio. 3. He
nbiTakTeCb NEPENOXUTb BMHY HA MEHsl, Bbl CaMu BO
BceM BuHoBaThl. 4. Korga Jv3sm ysHana, 4T0 ee
NPUHANM B  YHMBEpPCUTET, OHa Obina B TakoMm
NPUNOAHATOM HacTpPoeHuW, 4To Gexana BCK Jopory
[oMoM, 4YTobbl ckopee coobLmTe 06 aToM MaTepu. 5.
He Hapgo 3aocTpaTb BHMMaHME Ha MpocTynke pebeHka:
6. Moyemy Bbl YKIOHMMUCH OT MPSIMOro OTBETA Ha MOW
Bonpoc? 7. Mucrepa BpayHa nocagunu B TiopbMy 3a
HeynnaTy HanoroB. 8. Ero nosegeHvne Ha cyge
ykpenuno Mou nopospenus. 9. [orosop 6Gyager
patuduumpoBaH Mocrie BCTPEYM Ha BbICLLUEM YPOBHE.
10. Y Hero Bcerga ecTb NpoO 3anac BCSKWE CMELUHble
ncTopun n aHekgoTel. 11. B Hayane KoHKypca Xtopu He
BO3narano GonblMX Hagexn Ha KOHKypcaHTa, HO OH
3aHan nepsoe Mecto. 12. OH umen nogxod k getsam. 13.
MapTuH xopowo pasbupanca® B o6cTaHoBke W 3Han,
yero xpatb oT Oyaywero. 14. He nopgpaBavitech
oTyasiHuio, Bce obpasyetcs. 15. Bbl ynyctunu camoe

The boy was shifting his feet/(from one foot to the other), not knowing
how to answer the question. 2. It (is no good)/(of no use) to
dispute/debate with you as you are changing your opinion all the time.3.
When Lizzy got to know of her being taken into the university) / (that she
had been taken into the university), she was running all the way home to
let her mother know it as soon as possible. 5. One should not to
concentrate attention on the child’s fault/delinquency [di’1iNkwgnsi].
6. Why have you evaded direct answer to my question? 7. Mr Broun (has
been thrown in jail)/(is in prison for) tax evasion. 8. His behaviour at the
court has confirmed my suspicions. 9. The Agreement will be ratified
after the (Summit talks). 10. He always has/holds in store all sorts/kinds
of funny stories and jokes. 11. At the beginning of the contest/competition
the jury (set little/small)/(did not set much/great) store by the competitor
but he took/won first place. 12. He had a way with children. 13. Martin
(was very nice himself about)/(had a head for)/(understood ... good) the
situation and knew, what future has/holds in store. 14. Do not give way to
despair, all will come round 15. You have lost sight of) / (failed to bear
smth. in mind) / (failed to take smth. into account / consideration) the

(fine print) / (nuts and bolts).

CylleCTBeHHoe.
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9. a) Give the Russian equivalents for the following English proverbs:

1. When children stand quiet they have done some ill. — Eciiu 1etu npuTuxiim, 3Ha4YUT OHA YTO-TO
HATBOPUIIH.

2. He that cannot obey cannot command. — kmo ne moscem noduunsmocs, ne modxcem KOMaHO08aMb

3. Where there is a will there is a way. — [ e ecTb xenanue, Tam ectb U yTh. Cp. I'1e XoTeHbe, TaM U
yMmeHbe. bbiia Obl 0XoTa - 3anaguTcs aodas padoTa.

b) Explain in English the meaning of each proverb.
¢) Make up a dialogue to illustrate one of the proverbs.

CONVERSATION AND DISCUSSION

DIFFICULT CHILDREN
TOPICAL VOCABULARY

1. A happy child is:

a) kind-hearted — noOpsIit, MSITKOCEpACUHBIN, TOOpOCcepIeUHbIN, good-natured — TOOPOAYITHBIIA,
noOpbIid, loving — BepHbIH, JIIOOSIILINN, HEXXHBIN, NpeaaHHbli, friendly — npyxentoOHbIi, qpyxKecKn
pacIiooKeHHBIN, TOTOBBIN TTOMOYb, affectionate — mroOsMiA; HEeXHBIN; confident — 2) cnumkoM
yBEepeHHBIN B ceOe, caMOHaIesIHHBIN, caMOyBepeHHbIH, balanced — ypaBHOBEICHHBII; TapMOHUYHBIH,

3 pasbupatbes — (B KOM-JI. / 94€M-J1.; IOCTUTaTh TIOHUMAHHsT; XOPOIIO 3HAaTh MPeAMET ) grasp, understand; gain an understanding
(of), come to know the particulars (of)



secure — yBepEHHBII, CAMOHAIETHHBIN; getting along — mansuuii, y>KuBatoIUncs, UMEIONTUI
xopomiue otHoueHus (comfortably — yrotHo) with others; gregarious — 2) KOMMyHUKAOETbHBIM,
KOHTaKTHBIN, OOIIUTENBHBIN: sociable — 1) KoMMyHUKaOEIbHBIN, KOHTAKTHBIN, OOITUTEIBHBIH,
KOMIIaHEHCKUIA, APYKeI0OHbIN, communicative — KOMMYHHUKaOeIbHbIN, KOHTaKTHBIH,
OOIIMTENBHBIHN, PA3rOBOPUYMBHIN; outgoing — 2) OT3BIBUYMBBIN, Uy TKUM; APy KEITIOOHBIH;
KOMMYHHKAOEIbHBIN, OOIIUTENBHBIN; unselfish — 6eckopbICTHBIN, HEArOUCTUYHBIN; hard-working —
MPWICKHBIN, paOOTAIINMA, TPYAOTIOOUBBIN, yCepaAHbIN, industrious — 1) mpuUieKHbIN, paOOTAITUH,
CTapaTeNbHBIN, TPYI0II00UBEIN, ycepanslif; self-disciplined — (mocymHbIii,
TUCIIUTUTMHUPOBaHHBIN)?, self-possessed — umeromuii camoo0iaianue, XIaJHOKPOBHBIM,
BbIJIEP>KaHHbBIN, CICPKAHHBIA, CIOKOMHBIN

b) alert — 1) 6auTenbHBIN, BHUMATEIBHBIN, HACTOPOKEHHBIN 2) )KMBOM, MPOBOPHBINA, motivated — (?
3auHmMepecosanHblii, UMEIOIINI MOTHB); conscientious — T00pPOCOBECTHBIN, CO3HATENbHbIN, YECTHBIN
( 00 OTHOIIIEHUH K YeMy-J11. ), active — 1) akTHUBHBII; KUBOU; JeATEIbHbIN, JHEPTUYHBIH, persevering —
HACTOWYUBBIM, CTOMKUMN, yOpHBIN; enthusiastic — 1) BOCTOp>KEHHBII; MOTHBIN YHTY3Ha3Ma, SHEPTHH (
about, at, over ) 2) yBnedueHHbIi; polite — 1) BexIIUBBIN, JTFOOE3HBIN, yUTUBBIN, 00XOIUTEIbHBIIH;
0y1aroBoCTIUTaHHBIN 2) 0) (XOPOII0) BOCIUTAHHBIHN, KyJIbTYPHBIHN, courteous — BEXKJIMBBIM,
00X0/IMTENbHBIN, YUTUBBIH, Tt00€3HbIN; considerate — 1) BHUMATENbHBIN K APYTUM; JETUKATHBIMN,
TakTU4HbIN, thoughtful — 1) 3ayMUYnBBIN, TOTPYKEHHBINA B Pa3MBIIIICHHS, CO3EPLATENbHBIH 3)
3a00TIMBBIN, Uy TKUI, BHUMATENbHBIN ( K KOMY-II. - of; K yemy-J1. - about ); helpfully able to cope
with difficulties, problems — BexxMB0O? crmOCOOHBIN CIIPABUTHLCS; BBIICPKATh, COBIAAATh C
TPYJIHOCTSIMH, IPOOIeMaMHu.

2. An unhappy problem child is — HecuacTIUBBIA, TPyAHBIH PeOEHOK — ATO:

a) obedient — MOKOPHBIH, MMOCTYITHBINA, TOTOBBINA IMOAYUHATHCS, prone to obey — CKIIOHHBIHN 1)
MOTYMHSTHCS, TOBUHOBATHCSI, MMPOSIBIISITH MOCTYIIAHUE, SUbMIisSive — MOKOPHBIN; MOCITYIIHBIH,
cmupennbiit; disciplined — mocmyHbIN, AMCIUILTMHUPOBAHHBIN , re-Pressed — mogaBieHHbIN;
depressed — 1) moaBiieHHbBIN, YTHETEHHBIN, YHBUIBIN, distressed — 1) 6eacTByOIIMN, CTpaIaroIIHii;
mixed-up —, confused — 1) cMyIIeHHBI; 03aJa4€HHBIN; TOCTABJICHHBIA B TYNHUK, COUTHINA C TOJIKY;
nopaxeHHbIi, frustrated — 2) pazouapoBanHbIif; 00MaHyThIi; Disturbed — B30y 1opaxeHHbIIH,
B3BOJIHOBAaHHBIN, BO30Yk1eHHBIN; neglected — peOeHOK, KOTOPOMY YIENIAIOT MAJIO BHUMAHHUS,
(3anywennwiii); self-centred — 2) sroMCTHYHBIN; STOIICHTPUYHBIN; unsociable — HEOOITUTETHHBIN;
CIEep>KaHHBINM, CKPBITHBIN, HETIOAUMBIHN, 3aMKHYTHIN, lonely — 1) oquHOKMIA; CTpaJaroIIuii OT
onuHOYecTBa; timid — poOKwii; 3acTeHYHBBIH, shy — a) HeTOBEpPUUBBIiA, TOI03PUTETHHBIH 0)
MyTJIMBBIA, OCTOPOXKHEIN; fearful — a) ucneIThIBatOmUiA CTpax, UCIyTraHHBINA 0) UCITyTaHHBIH,
HaITyTaHHBINA ( 0 B3TJIS/E, CJIOBAX U T. 1. ) B) poOkui, sulky —1) MpadHbIii, HAAyTHIH, YyTPIOMBIA;
indifferent — 1) 6e3paznuuHbIi, paBHOIYIITHBIN,, impersonal — 1) JIHUIIEeHHBI WHINBUIYaIbHOCTH;
o0e3mmueHHbI; Oe3muknid, listless — amaTuuHbIN, Oe3/1eATebHBINA, Oe3pa3TNIHbIHN, BSUTBIN;
irresponsive — 1) xpaHsuuii MOT4aHUE, HE OTBEUAONIHH ( HA BOMPOCHI, 3aMEUYaHus U T.1. ) 2) a)
HEBOCIPUUMYHUBBIN ( K BHEIIIHUM Pa3apa’kuTEeNsIM ) 0) HEOT3bIBUMBBIN; HEBHUMATENBbHBIH, insensitive
— 1) HEUyBCTBUTENBHBIN, TUIICHHBIN YyBCTBUTEILHOCTH; HEBOCIIPUUMYHBBINA, PABHO Y IIIHBI;
HETaKTUYHBIN, OeCTaKTHBIN; hurt — oOmwkeHHsbI?; humiliated — yHIKEHHBIN?, OCKOPOIEHHBIN?;
stubborn — a) ynpsiMblii 0) HENMPEKJIOHHBIN, HEMOKOJIEOMMBIIA; TBEPbIN, PEIIMTEIbHBIN 2) YIOPHBIIA;
HACTON4YMBLIN 3) TpyaHONIEpeHOCHMBIH; uninterested — 1) Oe3paznuunbiil, HHAMGHEPEHTHBIH,
paBHOAYIIHBIN, unmotivated, dull — 1) a) Tymoii, rirymbiii 0) CKy4HBIHN, HaTIOSAJTUBLIN, 3aHYTHBIH 2) a)
HE3aTOUYCHHBIHN, TYIOW B) HEMPOBOPHBIN, HEYKIIFOKHI; UMEIOIIHNI 3aMeIJIEHHYIO PeaKIuio 4) a)
MIOHYPBIH, YHBIIBIN, O€3paIOCTHBIN, TPYCTHBIN, inactive — 1) HHEePTHBIN, MACCUBHBIH,
0e3eCTBYOIINIA, BSUTBIN, MaJIOTIOABUKHBIN, bored — ckydaromuii; unable to cope with difficulties —
HECTIOCOOHBIN CITPABUTHCS; BBIIEPKATH, COBIAIATH C TPYAHOCTSIMH, TPOOIECMaMH.

b) irritable - 1) HECAEpIKAHHBIN, pa3aApPaKUTEIBHBIN 2) a) 00JIE3HEHHO YyBCTBUTEIIbHBIN,
BOCIPUUMYUBLIN, annoyed — pa3nocaioBaHHbIN, pa3ipakeHHbIH, anxious — 1) 03a00YEHHBIH,
Oecnokosuiics; restless — 1) OecriokoifHbIN, HEYTOMOHHBIH 2) HECTIOKOWHBII; TPEBOXKHBIN, naughty



— 1) HEmoCTyIIHBIN, KaMPU3HBIN, IIATIOBIUBBINA; 030pHOH, Wilful — 1) ynpsiMbIil; CBOEBOJIBHBIH,
CBOCHPABHBII; HECTOBOPUMBBIN; HE Mo Aatouuiics ( yoexxaeHusiM, mpock0am ); inconsistent — 0)
HernoceA0BaTeNbHbIN, impulsive — 1) UMIyJIbCUBHBIH, JIerko Bo30yaumblii; undisciplined —
HETPEHUPOBAHHBIN, HEOOy4YeHHBIH, unruly — OyHHBIN, HETTOKOPHBIN, HEMIOCTYIIIHBIN, HeCIEP>KaHHBIH,
misbehaving — moxo BectH cebs, disobedient — HeMOKOPHBIHN, HETTOCTYIIHBINA, CBOCHPABHBIN;
resentful — 1) oOmxenHslit; Bo3MyieHHbIN ( about, at, of ) 2) oGuauuBkIi, arrogant — 1) 3aHOCUUBBIA,
BBICOKOMEPHBIN, HAIMEHHBIN ( towards ) 2) camoyBepeHHbIN, CaMOHAICTHHBIHN, TIPEYBEIMUYUBAIONITNN
CBOM BO3MOKHOCTH, insolent — 1) BEICOKOMEPHBII, KHWINBBIN, HAIMEHHBIH ( to, towards ) 2)
Nep3KUM, HATJIBIA, HaXaJIbHBIN, impudent — HaXaJbHBIH, Iep3Kuii; OECCTHIIHBIN; inconsiderate — 1)
MOCTICIITHBIN, O0e3pacCcyIHbIN, He0OyMaHHbBIN, HEOCMOTPUTEIbHBIN, HEMTPOTYMaHHBIN,
OTPOMETUYHMBBIN 2) HEBHUMATEJIBHBINA K APYTHM, intolerant —1) HeTepriuMblii, (haHATHIHBIN 2) HE
UMEIOIIUH BRIHOCITMBOCTH, HE TEPIISAIINI, HE BRIHOCAIIHI ( 4ero-II. - of ), disrespectful —
HENOYTUTENbHBIN, HEYUTUBBIN, rpyObIid, HEBEXIHBBIN ( to ); unrestrained — a) HEyMEpPEHHBIH,
HeoOy3/TaHHBIN, HECACPKAHHBIN 0) HEOTpaHUYEHHBIN 2) €CTECTBEHHBIHN, CBOOOIHBIH,
HENPUHYXACHHBIN; destructive — 1) pa3pymuTenbHbId, YHUUTOXKUTEIbHBIN, YHUUTOKAIOIIHHA 2)
naryOHBIN, OCIIa0IsSIOMINMA, BpEIHbIN, HAaHOCSAIINH yiiepO, belligerent — 1) Bororomumii, HaXOaAIIHAKCS B
COCTOSIHUM BOMHBI 2) arpeCCUBHBIN, BOMHCTBEHHBIN, 00€BOI; ApauwinBblii; rude — a) rpyOslid,
OCKOpPOUTENBHBIN ( 0 YeIOBEKE, BHICKAa3bIBAHUU, TOBEICHUHU U T.JI. ), HEBEAJIUBBIN 0) HEBEKECTBEHHBIMH,
HEBOCHHUTAHHBIN B) rpyOblid, HENPUIUYHbBIN, rough — B) rpyOblii, HeZeIMKATHBIN ( O peuu, MaHepax ),
coarse — 4) rpyOblii, HeBeXIHBBIN ( O YesIOBEKE ); TPYyObIil, HEMPUCTONHBIN ( O MOBEACHUH, MAHEPE ),
offensive — 1) oOuaHbIN, OCKOPOUTENBHBIN 2) OTBPATUTEIbHBINA, HENPUATHBIN, IPOTUBHBIN 3) a)
arpeccuBHbIi,; wrong-doing — (2) npecTymuieHue; paBoHapyIlIeHue; IpUUYMHEHUE Bpea, yuepoa),
delinquent — 1) BUHOBaTHII, BAHOBHBIH, MPOBUHUBIIMICS; COBEPIIMUBILNN IpaBOHapyleHue, unable to
cope with difficulties, problems.
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3. A happy parent is:
loving — BepHbIH, THOOSITUHN, HEXXHBIN, IPEJaHHBIN, caring — 1) BHUMaTeIbHbIHN, 3a00T/IUBBIN, affectionate
— mo0sA1ui; HeXHbIN (to, towards, with ); kind — 1) 1o06pbr1it, m06e3HbIH, cepaeyuHblii 2) a) TOJATIUBBIN;
NOKJIaIUCThINA, TOKOPHBIN, mociyiHbli, kind-hearted — 7oOpbIi, MsITKOCEpACUHBIH, TOOPOCEPACUHBIH,
good-natured — nobpoaymHbIi, 100psIi, friendly — 1) npykentoOHbIN, APYKECKH PACHIONIOKEHHBIH; 2) a)
JPY’KECTBEHHbIN 3) COUYBCTBYIOIINNA, JOOpOKeENaTeIbHbINA, TOTOBBIA TOMOYb, approving —
0J100pUTENbHBIHN, CAHKIIMOHUPYIOIIUH, reassuring — yTeluTeNbHbII, 00HaIeKUBAIOLIUH; responsive — 2)
OT3BIBUMBBIN, UyTKUH; OAAarOIMics ( BAUSHUIO U T.1. ), thoughtful — 1) 3aqymMuunBbIii, morpyxeHHBbIH B
pa3MBbIILIEHUS, CO3EpLATENbHbIN 3) 3a00TAUBBIN, YyTKHM, BHUMATEIbHBIN ( K KOMY-I1I. - of; K uemy-J1. -
about ), considerate — 1) BHUMaTeNbHBIN K APYTUM; IEIUKATHBIA, TAKTUYHBIN, understanding —
NOHMMAIOIIUN, YyTKUM; sensitive — 0) OUeHb HEKHBIH; JIETKO pa3ipakUMbIi 2) a) BIEYaTIUTEIbHBIN,
YyTKUW; paHUMBINA 0) 0OMIUMBBIN; IENETHIbHBIN; TpeOYyIOMUN JeIuKaTHOro oOpamieHus, sympathetic —
1) COuyBCTBEHHBI; TIOJIHBIA COUYBCTBUS; BHI3BAHHBIN COUYBCTBUEM; OJIaroKesiaTebHbIN 2) MUJIbIH,
OPUSTHBIN, CUMIIATUYHBIN; sensible — a) 6aropazyMHbI|, 3paBOMBICIIAIIUN; 3ApaBblii; OCMBICICHHBIN 0)
OCO3HAIOIUHI, SICHO MpeAcTaBIsAomui cede ( uro-i. - of smth. ) 3) yyBcTBUTENBHBII, BOCIPUUMYNBBIH,
reasonable — 6) pa3ymHbIii, OJ1aropa3yMHbII; pallMOHAIbHBIN; 3/IpaBblii 2) cripaBeJIMBbIH,
000CHOBaHHBIN; KOppeKTHBIN; self-restrained — (self-restraint — camoobananue, XJ1aTHOKPOBUE,
BbIJIEPKAHHOCTb, CIEP>KAHHOCTh, CIIOKONCTBUE, XJIaJTHOKPOBHE); patient — 0) TepreauBbIii,
CHUCXOAMTENBHBIN ( IO OTHOLIEHUIO K KOMY-JI. ) 2) YIOPHBI; HACTOMYMBBIN; HEYyTOMUMBIH, tolerant — 1)
IPUEMJITIOLIUH, TEPIUMBIA, OTHOCSALIUIICS TEPIUMO; Open — a) OTKPBITHIN 3) CKIIOHHBIN ( K UeMy-II. ),
NOJIBEpKEHHBIN ( ueMy-J1. ) 7) a) WeApblil; TOCTENPUUMHBIN 0) OT3bIBUMBBIM, UYTKHI B) OTKPBITHIH,
OTKPOBEHHBIH; HCKPEHHUH, outgoing — 2) OT3bIBUMBBIN, UyTKUH; APYKETOOHBIN; KOMMYHUKaOEIbHbIH,
oOUIMTENbHBIN; firm — a) HeMoKoIeOUMBIH, HEMPEKIOHHBIH, pemuTeabHbIl 0) cTporuii ( with ), consistent
— 1) mocnenoBatenbHbIN, CTOMKUN; just.
4. An unhappy difficult parent is:
a) impulsive — 1) uMmynbCUBHBIE, JIETKO BO30yauMble; indulging - a) MOTBOPCTBYIOIIME, TOTAKAIOIIIE
( KOMy-JI. B 4eM-11. ), pampering — 6aaoBarhb, IOTaKaTh, U3HEXKUBATh, babying — 2) UHPAHTUIBHBIH,



pebstueckmii; unreasonable — 2) HepasyMHBIH, Oe3paccyIHbBIN, HeOMaropa3yMHbIi, He0OxyMaHHBIH; selfish
— 3TOMCTUYHBIN, STOMCTUYECKHH, ceOsumroouBsIi, self-indulging (self-indulgent — moTBOpCTBYIOMIIHIA,
MOTAKAIOIINI CBOMM KellaHusIM), self-interested — ATOMCTHYHBIN, KOPBICTHBIHN; KOPHICTOTIOOUBBIN,
MEpPKaHTHIbHBIN, CBOEKOPBICTHBIN, Toprameckuii; self-willed — cBoeBoNbHBIN, YIIPsIMBIiA, CBOCHPABHBIH,
wilful — 1) ynpsiMbIii; CBOEBOJBHBIN, CBOCHPABHBIN; HECTOBOPYUBBI; HE MOAAOIIUICS; inconsistent — a)
QJIOTMYHBIN, HEJIOTUYHBIN, MPOTUBOPEUYMBBIN; partial — a) mpenB3saThIiA, Tpe1yOeKICHHbIH,
NPUCTPACTHBIN; sentimental — 1) ceHTUMEHTaIBHBIN, YyBCTBUTEIBHBIN; permissive — a) TuOepaIbHbIH,
CHUCXOAMUTENbHBIN, TEPIUMBIN 0) TOTBOPCTBYIOIINA, TOTAKAIOIIHNI; HEHACTOMYUBBIN

b) loveless — HenroOsmuMiA; HeTrOOMMBIN; 6e3 M00BH, indifferent — 1) 6e3pa3nuyYHBINA, PABHOIYIIHBIH,
uHanu(depeHTHbIl ( K yeMy-1. - to, towards ) 2) a) GecipucTpacTHBIN, HE3aUHTEPECOBAHHBIIH,
HENTpaIbHBINA, 00BEKTUBHBIN; HE3aBUCHUMBIH ( O UeloBeKe ) 0) CripaBeANIMBbIN, HETIPEAB3ATHIHN ( O
MHEHUH, CYKJICHHUH U T.1. ), impersonal —1) JIMIIeHHbI HHAUBUIYATFHOCTH; 00€3JIMUCHHBIN; Oe3TUKUI
2) NUIIEHHBIN YeI0BEYECKUX YyBCTB, TEIUIA, AYIIEBHOCTH ; insensitive — 1) HEUyBCTBUTEIbHBIH,
JIMIIEHHBIN 4yBCTBUTEIBHOCTH; HEBOCTIPUUMYHBBINA, PABHOYIIHBIN; HETAKTHUHBIN, O€CTAKTHBIH,
disapproving — HeoIOOpUTEIBHBIN; Unjust — He3aCTyKEHHBIN, HECITpaBeUIUBEIN, unfair — 1)
HECMPaBEeIJINBBIA; MPUCTPACTHBIN; HE3aCITy>KCHHbBIN, HETIPABUIBHBIN 2) HETIOPSIOUHbIN, HEYECTHBIN;
impatient — a) HETEpNENMUBBIN; KaXKTYIIUN MTEpeMeH, HOBBIX coObIThii ( for ) 6) HeTepmsImuid, He
BBIHOCSIIUH Y€ro-J1.; HETEPIUMBIN K YeMy-J1. 2) HETepIeNuBbIi, pa3ipaxkuTenabHbii ( at, with ), intolerant
— 1) HeTepriuMbIii, (paHaTUYHBIN 2) HE UMEIOIINI BRIHOCIUBOCTH, HE TEPIISIINIA, HE BRIHOCSIIHM ( 4ero-II.
- of ); insensible — a) HEBOCTIPUMMYMBBIN, HE YyBCTBYIOIINIA, HEUYBCTBUTEIbHBIN ( t0 ) 2) a)
0e3paznuuHbi, nHAU(GEPEeHTHBIN 0) HEOCBETOMIICHHBIN, HE UMEIOIIHI MpeIcTaBIeHHs ( 0 YeM-II. ),
unreasonable — 2) Hepa3yMHBbIH, Oe3pacCyIHbIN, HEOIaropa3yMHbIN, HEOOYMaHHBIH, UNWiSE —
He(0maro)pa3yMHbIif; inconsistent — 6) HemoceJOBaTeNbHBIN; nagging — 1) BopyaIiuii, BOPUINBBIA,
BEYHO HEJOBOJIBHBIN, CEpANTHIN, fussy — 1) cyeTnuBsIii; HepBHBIH ( about ) 2) BEIYYpHBIN; alsIIOBATHI;
cold — 2) xonmoaHbIH, HEIPUBETIMBBIN; PABHOIYIIHBIN 3) OeccTpacTHBIN, 00bEKTUBHBIH,
HE3aMHTEPECOBAHHBIN 4) X0JIOAHBIH ( BHI3BIBAIOLINHI THETYIINE YYBCTBa, hard — a) TpyIHONOIIAIOIIHIACS
( ympaBJieHHIO, KOHTPOJIIO U T. I1. ) 0) HEOMPOBEPKUMBIH, "ynpsiMbIid" (0 pakTax ) B) TOUHBIH,
KOHKPETHBIN, HA/ICKHBIM, 000CHOBaHHBIN ( 0 MH(GOPMAIIMK, HOBOCTSX U T. . ) 8) yIpsIMBbIii,
HEYCTYMYUBBIN; YePCTBbII, 0ECUyBCTBEHHBIH, OeccepiedHbli 9) CKymoit, cKkapeaHbIi, TPKUMUCTBIN 10)
NPAaKTUYHBIHN, 1EJI0BOM, HE MOAA0NIUICS sMonusaM 11) a) TpyTHOTIEpEHOCUMBIH, IaBsIINUNA, THETYIINH,
MYUYHUTEIbHBIN, TATOCTHBIN 12) a) cTporuii, TpeO0BaTENbHbBIN, B3bICKATEIbHBIN; KECTKHUI, CYpPOBBIN;
KECTOKH 0) pe3kuit, rpyOslii; BpaxaeOHsIit, harsh —pe3kuit, rpyOsiii, cruel — 1) sxecrokuit;
YKECTOKOCEPHBIN, O€3)KaJI0CTHBIN, CypOBBIN, OecniomaubIit; bullying — 2) Oymmunr ( pusuueckuti u /
UU NCUXOTIO2UYECKULL MePPOP 8 OMHOWEHUU PeOEHKA CO CMOPOHbL 2PYNNbl 0OHOKIACCHUKOG UNU
ananocudHoe aeieHue cpeou 80CHHOCIYICAUUX (0e008UUHA); UCNOTbIYEMC S MAKICE KAK CUHOHUM
mepmuna moboune ), aggressive — 1) HarmaIarIIMA; arpeCCUBHBIN, BpaXKICOHBIN, 3aXBaTHUICCKUH,
destructive — 1) pa3pyIuTeNbHBIA, YHUYTOKUATEIBHBIN, YHHUTOXKAIOITUH, Violent — 3) BCIBLILYMBHIH,
TOPSTYMIL; CTPACTHBIN; repressing (repress — 1) a) moaaBsATh, YCMUPSITh; OCTAaHABIMBATH 0) MIPSIM U
00y31IbIBaTh, CICPKUBATh; YTHETATh 2) BBUJICUMBATH, U3JICYMBATh; 00erdaTh ( 00JIE3HEHHOE COCTOSTHUE )
3) naBUTH, MIPUOCTAHABINBATH, MEIIATh Pa3BUTHIO), demanding — Tpebytoiue, restraining (restrain - 1)
CepKUBaTh; 00y3/bIBaTh; yAepkuBaTh ( from ) 2) orpaHn4ymBaTh, Cy)KHBaTh); moralising — 1)
MOpaIM3UPOBATH; I0yYaTh; UCIIPABIATH HpaBhl ( about, on, over ); uncompromising — 1) He UIyIIUNA HA
KOMITPOMUCCHI 2) HETIOKOJIEOMMBIi, HEMTPEKIOHHBIN, HeCrn0aeMblil, CTOMKUN, HEYCTyTUMBbIH, tough— a)
TPYIHBINA, HECTOBOPYUBBIM, YIPAMBIN; HE HAYIIMIA HA KOMIPOMUCCHI 0) OyITHBINA, HETTOKOPHBIH,
HEC/IepKaHHbBIN; ; OAHIUTCKUIA, TPECTYMHBIN, XyTUTaHCKUN B) TPYObIi, KpyTO HPaBOM ( O YEIOBEKE ).

The Difficult Child

The difficult child is the child who is unhappy. He is at war with himself, and in consequence, he is at war
with the world. A difficult child is nearly always made difficult by wrong treatment at home.

The moulded,' conditioned, disciplined, repressed child — the unfree child, whose name is a Legion,
lives in every corner of the world. He lives in our town just across the street, he sits at a dull desk in a dull
school, and later he sits at a duller desk in an office or on a factory bench. He is docile, prone to obey



authority, fearful of criticism, and almost fanatical in his desire to be conventional and correct. He accepts
what he has been taught almost without question; and he hands down all his complexes and fears and
frustrations to his children.

Adults take it for granted that a child should be taught to behave in such a way that the adults will have as

quiet a life as possible. Hence the importance attached to obedience, to manner, to docility.
" People who use this argument do not realise that they start with an unfounded, unproved assumption — the assumption that
a child will not grow or develop unless forced to do so.
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